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SQUARE 
DANCE 


NO 
VACATION 
EQUALS 
THIS 


Looking for the ultimate in square dancing and round 
dancing pleasure? Well, look no further! Undoubtedly the 
greatest experience this activity has to offer awaits you at 
Asilomar. Just take a drive to the California coast. When 
you reach beautiful and historic Monterey you have only a 


WORLD 


few more miles to travel until you reach the gates of Asilomar. 

This winter Sets in Order has assembled an outstanding 
team of leaders to help insure your dancing pleasure. From 
Kansas come Frank and Barbara Lane for their first appear- 
ance. Frank’s warmth and unbeatable style has won him 
many friends. Marshall Flippo and his wife Neeca are also 
making their initial appearance. Marshall's calling is indeed 
a joy to follow. Of course the old-timers will return. The 
Hamiltons, Frank and Carolyn, will spear-head the rounds 
while Bob and Nita Page handle squares at the weekend. 
The Osgoods, too, will be very much in evidence with the 
squares and special events. So how about it? Doesn't all of 
this make you want to come? 


Weekend: January 31st - February 2nd 
Regular: February 3rd - 8th, 1964 


Write for particulars and a free brochure — today! 


SttsiiQder 


462 No. Robertson Blvd. * Los Angeles, California 90048 


1ankegiving- 1963 


il Pipeeeitee. TO SAY “Thank you” to the men and women who add 
to our pleasure in square dancing occur every time we attend a 
dance. Sometimes these simple thank-yous mean more to these people 
than any other means of appreciation we could possibly show. Once a 
year it's customary for Sets in Order to provide an opportunity for grate- 
ful square dancers to express their gratitude to fellow dancers and lead- 
ers who have added to their pleasure. These names, that appear on this 
and the following pages, are just a few of the thousands who deserve 
a good hearty word of thanks from us all. 


Thank you to our instructor-caller 
Audrey and Jiggs Ainsley 

From the Crickets Beginners Class 
Streator, Illinois 


Thanks for your round dance leadership 
Ray and Claire Andersen 

Anchors and Chains 

Southeastern Connecticut 


Thanks for doing so much for Oak Ridge 
To Bob Baker 

From Bob and Janette Kemper 

Oak Ridge, Tenn. 


To a wonderful dancing couple 
John and Rae Baker 

From the Sutter Beauts 

Yuba City, California 


To our favorite caller 

Charlotte and Ken Beck 

From the Military Mixers 
Seymour-Johnson, No. Carolina 


To our outstanding round dance teachers 


Norm and Bea Beutel 
From the Beutel Round Dancers 
Sault Ste. Marie, Ont., Canada & Mich. 


Thank you to our wonderful caller 
Dick Bishop and wife Cathy 

From the Rainbow Sluefoots 
Dunnellon, Florida 


Thanks to our caller and his wife 
Ken and Grace Bishop 

From the Shasta Dam Dandies 
Redding, California 


To the grand-daddy in our area 
Charlie and Mabel Bonnell 

From loyal supporters in 

Sault Ste. Marie, Ont., Canada & Mich. 


Many thanks to our caller and his wife 
Al and Mary Brundage 

The Norwalk Swingin’ Squares 
Norwalk, Connecticut 


To our favorite square dance callers 
Shelley and Rosie Coon 

From Okie Squares Club 

Mangum, Oklahoma 


SETS in ORDER, NOVEMBER, '63 


To our favorite caller and his taw 
Jack and Alma Dodd 

From the Silver Wheelers 

Elko, Nevada 


Many thanks for the years of leadership 
Willis and Loraine Dodge* 

Harmony Hoedowner Club 

Tacoma, Washington 


Thanks to an outstanding chairman 
Willard and Vera Donaca 

Dancers of Hayloft Clubs 
Portland, Oregon 


To our favorite callers and their taws 
Bob, Ginny Duffey; Johnny, Char Davis 
From Dixie Squares 

Covington, Kentucky 


To our outstanding caller and his taw 
Don and Dorian Duffin 

From the Rochester Rollaways 
Rochester, New York 


To our favorite caller, Thank you 
Chuck Durant 

Melbourne Allemanders 
Melbourne, Florida 


To our favorite caller-teacher and his taw 


Clarence and Jackie Fairhurst 
From Olney Squarenaders 
Olney, Illinois 


Our appreciation and thanks to 
Carl Fillman, Ephrata Heymakers 
Ann and Gordon Edwards 
Quincy, Washington 


Special thank you to our club caller 
“Wild Bill’ and Erma Foross 

The Tumbleweeds $/D Club 
Garden Grove, California 


*Name also submitted by 
Hoedowner & Howdy Pardner Clubs 
Puyallup, Washington 


Sincere appreciation to 

our caller and husband 
Dorothy and John Gandolfo 
Swing Ding Dandies 
Sonora, California 


Thanks to our caller and his wife 
Bob and Frances Glass 

From the Square Thru’s 
Muleshoe, Texas 


Time to say thank you to our favorites 
Gus and Jean Gronlund 

The Bells and Buoys 

Seattle, Washington 


For many hours of pleasant 
dancing, Thanks 

Ernie and Naomi Gross 

From Lois and Lucille Klein 

Tecumseh, Nebraska 


Thank you to our favorite caller 
Cliff Haley and wife lee 

From the Levis an‘ Lace Club 
Des Moines, lowa 


To our faithful caller and his wife 
Ken and Harriet Hartinger 

From Juanita Pairs & Squares 
Kirkland, Washington 


Thanks for years of enjoyable dancing 
To Gerry and Mary Hawley** 

From the Merry Mixers 

Saskatoon, Sask., Canada 


Thanks to our favorite cailer and teacher 
Pete and Lois Heckman* ** 
From Dot and Glen Butler, 
Kings and Queens 
Pittsburgh, Pennsylvania 


**Name also submitted by 
Smoothies Round Dancers, Dudes ’n’ 
Dolls and Happy Twirlers 


***Name also submitted by 
Jack & Pete Hogue, Kings & Queens 


Thanks to our outstanding caller 
and his taw 

Al and Dottie Horn 

From Prairie Dusters 

Pueblo, Colorado 


Thanks to our favorite teacher-caller 
Grace and Perry Jackson 

From Doug and Mary-Newtonaires 
Aberdeen, Washington 

A special thank you to our favorite caller 
Bruce and Shirley Johnson 
Beaus & Belles Square Dance Clu 
Ventura; California 


o 


To our round dance instructors 
Homer and Mary Johnson 

Melody Mixers Round Dance Club 
Kennewick, Washington 


Thanks to our teachers 

Jim and Dolores Johnson 

From the Swingin’ 8’s 

RAF Sta., Brentwaters, England 

Time to say thanks to our favorite caller 
Charlie Johnston 

From Millington Salty Stompers 
Millington, Tennessee 


Thanks for your round dance leadership 
Ernie and Helen Johnston 

The Two Steppers 

Irondequoit, New York 


Our thanks for much enjoyable dancing 
To Charles and Dottie Kides 

From John and Dolores Kauffman 
Levittown, Penna. 


Thanks to our callers 

Mary Lagahn and Walt Niezabitowski 
Gage Park S/D Club 

Chicago, Illinois 

Special thanks to these callers 

Jerry & “Sox” Louden, Bob & 

Doris Parrish 

From Boots & Calico 

Hayden, Colorado 


Thanks to our caller and his taw 
Johnny and Mary Mathis 

From the Swirlettes 

San Antonio, Texas 


The Danciest Pair of Shoes 
That ever did a Two-Step! 


© Soft, Pliable Leather 
* Ballet style Lacing 
* Built-in Wedge for Extra 
Support and Hee! Elevation 
* Non-Slip, Non-Stick Sole and Heel for 
Safe Use on Highly Polished Floors. 


or White 


To our favorite teacher-caller 
Dorothy and Raymond Mann 
From Haroor Promenaders 
Aberdeen, Washington 


To the wonderful dancers and 
our new friends in Michigan — thanks 
from Singin’ Sam and Betty Mitchel! 


Thank you to real friends of 
square dancing 

Dr. Murray and Leroy Bowen 

From Ken Smith 

Bethesda, Maryland 


To a grand pair of dancers 

Fred and Iva Noble 

From all your square dance friends 
Sault Ste. Marie, Ontario, Canada 


Thanks to our caller, teacher and his taw 
Howard and Evelyn Parrish 

Pals and Gals Square Dance Club 
Lakeland, Florida 


Thanks to our loyal treasurer 
Raymond Peterman 

Goober Gamboleers 
Dothan, Alabama 


Thanks to our caller and his wife 
Gene and Greta Penney 

From Latin Squares 

Hyattsville, Maryland 


Thanks to one swell guy, our caller 
Lovie Popp 

From all his Country Capers 
Portland, Oregon 


Thanks for your round dance leadership 
Mike and Mary Prado 

From the Two Steppers 

lrondequoit, New York 


To our favorite caller and teacher 
Forrest and Wanda Price 

From ABC's and Jacks & Queens 
Seattle, Washington 


To our round dance leaders, Thank you 
Kay and Forrest Richards 

From Eleanor and Frank Miller 

San Francisco, California 


To our favorite caller and his taw 
Stu and Wynne Robertson 

Fro Skyway Squares 

Burlington, Ontario, Canada 
Thank you to callers 

Russ and Jean Rosa 

who travel 160 miles to call for 
Petoskey Whirlaways 


Thank you to our wonderful teachers 

Bud and Irma Rowden 

From Bub & Jeanne Dowell 

Wauconda Swinging Pairs 

Special thank you to our caller 
and his taw 

Ron and Pat Shamblin 

From the Arky Twisters 

Ripley, West Virginia 

Thank you to a wonderful person 
and caller 

Kenny Shuddleworth 

From Tip Top Club 

Olathe, Kansas 

To my callers and tneir taws 

Gene & Jeri Slimpin, Joe & Dee Schwab 

From Albert Miller 

Pittsburgh, Penna. 


To our caller and his gracious wife 
Bill and Anne Smith 

From Hicks & Chicks Club 

Sault Ste. Marie, Ontario, Canada 


Thanks to our caller and his wife 
George and Betty Smith 

From Hampshire Hoedowners 
Silver Spring, Maryland 


For your wonderful ways, thanks 

To George and Thelma Smith 

From Bassett Promenaders 

El Paso, Texas 

Thanks to our favorite caller and his taw 
Russell and Marian Smith 

From Keeweenaw Square Dance Club 
Ahmeek, Michigan 


To our caller, thanks for all your patience 
Jim Spall 

From Mon-Ami Squares 

Chesterfield, Indiana 


$6.95 in Metallic Colors: 


Gold, Silver or Bronze 


Sizes 4-10, Narrow or 


Medium widths. 
SEND CHECK OR M.O. 


Specify Regular Shoe Size and Color 
Add 50c for Postage and Handling 


Write for Free Brochure 


illustrating 10 different styles. 


817 State St., 
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Our thanks to our club caller 

Dan Spath 

From Spinning Wheel Square Dancers , 
Baltimore, Maryland > Published monthly for and by Square Dancers 
Sincere praise for their hard work and for the general enjoyment of all. 


To SWASDA officers and representatives Ped VOL XV NO 1 1 


From Woody and Kay Woodward ‘ 

El Paso, Texas ~s Printed in U.S.A. : 
' ee : 

Thanks to our outstanding —_— Copyright 1963, Sets in Order, Incorporate 


d All Rights Reserved. No part of this publication may be 
3 sao e! ~ Sab reproduced without written permission of the publisher. 
Bill ‘n Jean Tiller 


Circle “'T’’ Square Dance Club 


Second class postage paid at Los Angeies, 


pee a ence California 
vans, Georg! Subscription: $3.70 per year (12 issues) 
To two fine friends, and our caller American Funds 


Lucille and Tink Tinkler 
Swingin’ Eights 
Rochester, New York 


PLEASE NOTE: Allow at least three weeks’ 
notice on changes of address and be sure to 
give the old address as well as the new one 


Thanks for 14 years of devotion GENERAL STAFF — 
to square dancing Editor Bob Osgood 
shad ~ ook ee Assistant Editor Helen Orem 
ibuti ito. huck Jone 
and Susy @ Clubs Contributing Editor Chuce 5 


Subscriptions Jane McDonald 
Business Manager Jay Orem 
Advertising Manager Marvin Franzen 
Dancer's Walkthru Becky Osgood 
<2 . Record Reviews Mer! Olds _~ 
Art Department Ross Reeder 
Photographer Joe Fadler 
Thanks for 17 years of square dancing Art Consultant Frank Grundeen 


To Dale and Florence Wagner TABLE OF CONTENTS 
: a : 
From grateful legions of Calhoun Dancers thanksgiving — 1983 


. ' 3 

nt naar Daeg sie $e & On the Record and Record Report 
7 From the Floor 

10 Square Dance Date Book 


11 As 1 See It, by Bob Osgood 
24 Overseas Dateline 


El] Paso, Texas 


Thanks for the wonderfu! dance in 
Mullin, Nebraska 
Valentine Sweethearts of Valentine, Nebr. 
From Rainbow Sluefoots 
Dunnellon, Florida 


To our caller and instructor 
Andy Wann 

From the Miller Bay Dancers 
Prince Rupert, B.C., Canada 


Thank you to our square dance leaders 25 The Dancer’s Walkthru 
Jim and Louise West 30 Style Series: Tea Cup Chain 
From the West Whirlers a 32 Ladies on the Square 
South Hempstead, New York 33 ‘Round the Outside Ring 
Thanks for wonderful calling 37. Workshop 
Emery and Crystal Wilson 55 The Caller of the Month: Ivan Midlam 
From Ottawa Promenaders 59 Paging fhe Roundancers: 
Ottawa, Kansas Norm and Bea Beutel 
Special thanks to our wonderful friends , 8 Abd ni roiy nignenenig wae'sJ 
Harry and Kay Zucker 80 Experimental Lab: Peel the 
From Swinging Stars 462 North Robertson Boulevard 
Baltimore, Maryland ‘ ; 
. Los Angeles, California 90048 
' Olympia 2-7434 = 
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DANCERS 


NAME 


TOWN & STATE 


SQUARE DANCE BADGES (1%e" x 2V/2"") As pictured .75 


in black, white, 


, uy Write Tigures & 1ejier- 
ing (except black on white background). Sketches accepted 
for special estimates on club badges. Chart mailed on re- 
quest. Free samples on all our chart designs 
ARTAIN’S JEWELERS, 1005 Peachtree St., N.E 
Atlanta 9, Georgia 


green 


PRESENTS 


Two smooth, swingy numbers that have that 
DANCING feeling: 


#113 “BYE, BYE, BLACKBIRD” 
with Buddy Kivett 
#114 “WORRIED MAN” 


with Wes Dyer 
National distribution through 


EDWARDS RECORD SERVICE 
P.O. Box 194, Park Ridge, II. 


50 FAIR A SQUARE! 


SEND FOR ren 


FREE | i “\ . aa 


CATALOG i 


postpaid 


On dance floor or patio, all eyes 
focus on this Square dance beauty 
featuring wide white nylon lace 
around the square neckline, puffed 
Sleeves, and triple-tiered extra ful! skirt. 
Elasticized waist and sleeves. 100% cool 
cotton in floral prints of ‘blue on red, red 
on blue and yellow on black. Sizes 8 to 20. 


Ceckwiths 


68 FRANKLIN ST. Dept. $ 
BOSTON 10, MASS. 
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| SINGING CALL | 


WHAT IT MEANS TO BE BLUE — Longhorn 136 

Key: F Tempo: 130 Range: High HC 

Caller: Ken Golden Low LC 

Music: Western 2/4 — Guitar, Violin, Drums 
Bass, Banjo, Piano, Trumpet 

Synopsis: (Break) Circle — allemande — swing — 


promenade — heads wheel — do sa do — 
right & left thru — cross trail — allemande — 
weave — promenade. (Figure) Heads up & 


back — turn opposite right — partner left for 
two hand thar star — shoot star full around — 
corner right — go by partner — swing next — 
promenade 
Comment: Music is well played and the dance 
patterns are timed O.K. and the call uses good 
For those callers who are fond of 
tunes this one should find a place 


Rating: yyxx 


meter. 
country 
in their programs 


OLD BUTTERMILK SKY — Top 25063 

Key: D Tempo: 128 Range: High HB 

Caller: Bern Aubuchon Low LA 

Music: Western 2/4 — Violin, Drums, Piano, 
Banjo, Bass. 

Synopsis: (Figure) Corner do sa do — partner 
swing — heads square thru — right & left thru 
— dive thru — square thru — sides divide, star 
thru — right & left thru — dive thru — square 
thru — sides divide, star thru — corner swing 
— allemande — grand right & left — do sa do 


(Reviews continued on page 63) 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (2%) in which case you will find 

ELF the calls reproduced in the Workshop sec 

tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: yyvAverage, }yyyAbove 
Average, SvyyvyrExceptional, i¢eyvyvyOutstanding. 
No rating will be shown for Sets in Order records as the 
reviewer is a member of the S.1.O. staff. In place of the 
rating symbol will be the initials $.1.0. 
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From 


The Floor 


is the Square dancer's opportunity 


(“From The Floor” 
to take “pot shots’’ at ‘Sets in Order’’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order,” giving full name and address. 
Unsigned iefiers will be disregarded.} 

Dear Editor: 

In answer to the article in $.1.O. (August 
63) about the size of the club in the suburb 
of Cleveland (they have 115 couples and 
wanted to know if there were any larger club 
in the U.S.), the Bar None Saddle-ites have 
180 couples, or 45 squares. I know several of 
the callers who have called for us have said 
that this is the largest club they have ever 
called to, in a closed membership . . . 

Chuck Goodman 
St. Rose, La. 


Dear Editor: 

. We want to thank you and your staff 
for your excellent little magazine. It is enjoy- 
able reading, educational and furnishes good 
material for an “embryo” caller. Your record 
review is especially good. I have learned and 
use several of your “three star” suggestions 
with good results, including the Possum Song. 

Chuck Vonheeder 
Bothell, Wash. 
Dear Editor: 

I am interested in your Premium Plan but 
the main thing I am interested in is getting 
more dancers to read your magazine. It makes 
them better dancers. 

Stub Davis 
Waurika, Okla. 
Dear Editor: 

Thank you for featuring us in Paging the 
Roundancers (S.1.0. August 63). We have 
received letters and telegrams from friends 
weve met over the country, as a result of the 
article. Aren't square and round dancers won- 
derful people? 

We look forward to your magazine each 
month. It has been a big help to us thru the 
years. 

Bill and Elsye Johnson 
Memphis, Tenn. 
Dear Editor: 

The 1963 National Directory of Instruction 

Groups will soon be in preparation. Groups and 
(Please turn to page 46) 
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Square Dance Dresses 
Mother and Daughter Dresses 
Peasant Dresses, 
Peasant Blouses and Skirts 


Square Dance Skirts 
Ready to wear and made to order .. . 


send 
for brochure and name of local supplier. 


a. 


— WORTHY 


1460 WASHINGTON AVENUE 
MIAMI BEACH, FLA. TEL. JE 8-8794 


NEWCOMB 


TR-1625 25 WATT 
AMPLIFIER 


Callers Net $139.50 
List Price $209.00 


Prepaid anywhere in U.S. 
if check accompanies order. 
Write for catalog 


RECORDS 
We sell all round and square 
dance labels postpaid. 


HARLAN’S RECORD CENTER 
Box 135, North Bend, Pa. Phone: 923-0134 


Penna. Add 5% 
Sales Tax 


VELCO 
MEANS SAFETY 
NO DUST — NO PARAFFIN 


NO ABRASIVES 
16 OZ. CAN SLO-DOWN 


or 


11 OZ. CAN SPEE-DUP 


ane 1.75 (USA only) 
O (Calif. only) 
7.00 in Canada 


J. V. SUPPLY 
P.O. Box 69894 


a EE Los Angeles 69, Calif. 


CALLER'S 
MATERIAL AVAILABLE 


wm 
SLIPPERY 
DANCE FLOOR 


Revised Figures and Terms............-. $1.00 
Caller’s Roster (1963) ___.................. $1.00 
Training Manual _._............-..----.-.---- $3.00 
ner $3.00 
Subscriber Membership ..........-....--- $6.00 


Order from 
Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 


WW THouT A DOUBT one of the greatest money-values in the field of square dancing 

today is Sets in Order’s 1964 Year Book. Containing all of the square dances, 
round dances, drills, contra dances, mixers, and experimental movements that appeared 
in the pages of Sets in Order during 1963, this handy reference book contains more 
than 523 dances. Looking for a special round dance? Anxious to work out some of the 
new square dance figures introduced during 1963? Need special material for new 
dancers in the way of simple calls, mixers, etc.? You'll find them all in this 112-page 
collection. 

Plus — an invaluable collection of “equivalent movements'' by Tom Tobin. These 
special drills have never before appeared in Sets in Order. They cite a series of move- 
ments and after each one list virtually dozens of alternate combinations that could be 
used to achieve the same end results. These are absolutely invaluable helps for callers, 
for teachers, or for enthusiastic square dancers. 

Round dancers, the collection of rounds in this Year Book is one you'll always 
want to remember. Some are extremely difficult and challenge even the most adven- 
turous; others are simple mixers that you ll want to use with your newer dancers. All in 
all this is a collection of a lifetime. Divided into sections with one major alphabetical 
listing in the back of the book, no square dancer, caller, or teacher will want to be with- 
out his own personal copy. The Year Book is now in preparation and will be ready for 
distribution by December 15th. 


Use this postpaid 
envelope to mail 
your order in today. 
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D NEW YEAR BOOK 


CONTAINING 523 DANCES DIVIDED INTO THE FOLLOWING SECTIONS: 


Use this postpaid 
envelope to mail 
your order in today. 


Patter Calls and Breaks — 210 dances; Singing Calls — 45 dances; 
Contras — 13 dances; Simple Drill Material — 107 items; Miscel- 
laneous Material — 34 items; Experimental Lab — 63 examples; 
Round Dances — 51; Equivalent Movements — 155 items. 


AVAILABLE TO YOU SOON 
IN EITHER OF THESE 2 PLANS 


No. | — PRE-PUBLICATION PLAN 


Formerly priced at $2.50, the new complete Sets in Order Year Book 
will be made available for only $1.25. However, for a limited time only, 
until December 15, 1963, you may order this book for only $1.00. Use 
the envelope provided and send your order in today. Or, if you wish, 
you may order directly from your local square dance record dealer. 


No. 2— FREE, WITH SUBSCRIPTION 


This invaluable collection of square and round dances is available to 
you FREE with your renewal to Sets in Order or with a new subscription 
to the magazine. This means a $4.95 value for only $3.70 — the reg- 
ular yearly price for The Official Magazine of Square Dancing. This 
special offer is good only until December 15th, 1963. Use the enclosed 
special prepaid envelope or order directly from your local square 
dance record dealer. Just remember to order NOW. 


You just can't beat Sets in Order. Now in its 15th year of publication, this is truly the 
official voice of the square dancing world. There is no better time than the present to 
send in your renewal subscription or to buy a subscription for a friend. In either case, a 


free copy of Sets in O 


rder's 1964 Year Book goes right along to the subscriber as a 


special gift. To receive the book, your order must be postmarked by December 1] 5th. 


Looking for a Christmas gift idea for the caller or square dance enthusiast? Nothing 


could be better than a 


year’s subscription to The Official Magazine of Square Dancing 


started off by this magnificent Year Book. Just indicate on the envelope that the sub- 


scription is to be a Chri 


stmas gift and we'll enclose an attractive greeting card including 


your name along with the Year Book. (To insure arrival before Christmas — your order 


must be received by D 


Please note: Because of the unusual value of 
the Year Book, no other premiums, gifts or 


ecember | Oth). 


special offers will apply where these sub- poe 


scriptions are concerned. 


Square Dance 
STATIONERY 


COLORFUL — ATTRACTIVE 


CORRESPONDENCE SIZE 814"x 6” 
18 printed sheets, 8 unprinted sheets, 
18 envelopes 
.@ ¢ i ee. 98c 
NOTE SIZE 4x 5” (folded) 
12 notes and envelopes 
(a! Sere eee ee ee ee 65c¢ postpaid 


‘ a lan ali a % 
oe  Sers tile Lick. 


462 N. Robertson Blivd., Los Angeles 48, Calif. 


When a Boot 
— won't do— 4 
dust try 


this Shoe! 


The PROMENADE Shoe _ 


IT’S NEW! 

IT’S SOFT — LIGHT — FLEXIBLE! 
IT’S CUSHIONED INSOLES! 
IT’S SENSIBLY PRICED! 

IT’S GOOD LOOK’'N! 


12" 


WIDTHS A-B-C-D-E-EE-EEE © Sizes 6-12 
COLORS — BLACK OR BROWN 


Mail Orders Promptly Filled 
Send check or money order — we pay postage. 


GORDON BROTHERS 
P.O. Box 841 ¢* Hialeah, Florida 
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“Square Dance 
Date Book 


Nov. 1-2—3rd Ann. Mich. State S/D 
Convention, Cobo Hall, Detroit, Mich. 

Nov. 1-2—12th Ann. ASDCU Conv. Festival 
Hellenic Mem. Hall, U. of U., Salt Lake City 

Nov. 1-3—13th Ann. Fiesta de la Cuadnilla 
Balboa Park, San Diego, Calif. 

Nov. 2—17th Ann. Okla. State S/D Festival 
Munic. Audit., Oklahoma City, Okla. 

Nov. 2—Ill. Callers 9th Ann. No. Dist. Fall 
Fest., Y.M.C.A., Aurora, IIl. 

Nov. 2—Nite Owls of Ore. 6th Ann. Dance 
Armory, Medford, Oregon 

Nov. 2—Calico & Boots 17th Ann. Hoedown 
Univ. Memorial Center, Boulder, Colo. 

Nov. 2-3—All-Smith All-Star Institute 
Bar None Ranch, St. Rose, La. 

Nov. 3—A-Square-D Fall Festival 
Civic Audit., Pasadena, Calif. 

Nov. 7—18th Mich. Folk Dance Festival 
I.M.A. Audit., Flint, Mich. 

Nov. 8-9—Mid-South Square & Round Dance 
Fest., Chisca-Plaza Hotel, Memphis, Tenn. 

Nov. 9—Westem Assn. Hosts California 
Council, Whittier, Calif. 

Nov. 9—Cattle Call Square Dance 
Armory, Brawley, Calif. 

Nov. 9—N.E. Fla. Assn. Annual Fall Roundup 
City Exhib. Hall, Jacksonville, Fla. 

Nov. 9—No. Central Okla. Dist. Festival 
Conoco Gym, Ponca City, Okla. 

Nov. 9—Snake River Valley Callers’ 4th Ann. 
Jamb., Blackfoot and Pocatello, Ida. 

Nov. 9-10—Swing Along Jamboree 
Blue Moon Ballrm, so. of Xenia, Ohio 

Nov. 10—2nd Chicagoland S/D Festival] 
McCormick Place, Chicago, Ill. 

Nov. 23—Southern Okla. Dist. Festival 
City Audit., Ardmore, Okla. 

Nov. 23—3rd Ann. Wee Bee Squares Autumn 
Whirl, Elementary School, Timonium, Md. 

Nov. 30—Ky. Callers’ Assn. 3rd Ann. S/D 
Fest., Downtown Conv, Ctr., Louisville, Ky. 

Nov. 29-Dec, 1—College of Square and Round 
Dancing, West. Hills Lodge, Wagoner, Okla. 

Nov. 29-Dec. 1—3rd Ann. Ariz. Fed. Jamboree 
Mike's Barn & Ramada Inn, Phoenix, Ariz. 

Dec. 7—Idaho Falls Promenaders Guest Caller 
Dance, Gale Jr. H.S., Idaho Falls, Ida. 
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IRCUMSTANCES play odd tricks on men’s 

lives, and it was not a part of Lloyd Shaw’s 

original dream that he might change the 
dancing habits of a nation. In the 1920’s, when 
he was excitedly unearthing the lost and lovely 
Western American folk dance, his horizon was 
Cheyenne Mountain School in Colorado 
Springs, Colorado. His immediate concern was 
the building of a recreation program that would 
be both creative and vigorous—something that 
would include both boys and girls in a joyous 
outpouring of energy and spirit; a program 
that would have meaning to the group and to 
the individual. 

He was perfectly sure that the ancient 
Greeks were correct in believing that dancing 
was not only an important but also an abso- 
lutely essential part of a sound education. But 
the kind of dancing he himself had done in 
school and college had left him cold. Every 
dance step he had taken had been taken re- 
belliously, with a realization of how unreal and 
meaningless it was. That was not what he was 
looking for! 

What, then? How were these children, awk- 
ward physically and socially, to find themselves 
in the dance? He tried some European folk 
dances, carefully deciphered from a_ book. 
Mildly fun, but not compelling. Everyone he 
sought out for help lacked the necessary back- 
ground. 

A fortunate circumstance brought the great 
Elizabeth Burchenal to town, and he brought 
her to Cheyenne School. That set the ball roll- 
ing. Miss Burchenal did have the background, 
and she had the materials. With the impetus 
of her books and her personality it was simple 
for him to carry on. Dancing at Cheyenne 
School became so general and so joyous a 
thing that the parents and the teachers in- 
sisted on being included. 


SETS in ORDER, NOVEMBER, "63 


a | 


bob osgood 


In Miss Burchenal’s repertory were a few 
old New England quadrilles, and several typi- 
cal contras. The children loved them. A team 
of the better dancers was beginning to give 
little exhibitions here and there and they al- 
ways included an early American section in 
their program. But Lloyd knew that there was 
a western dance, a dance that was our very 
own, and he dug for it furiously. There were 
a few “callers” in the area, but they had been 
side-tracked for a long time. They had kinetic 
memories. They could not write down a call; 
they had to have music, and dancers on the 
floor, before they could remember it. He would 
have to dance to find it. 

In Colorado Springs at the time was a group 
of people known as the “Friendly Club” who 


ON THE COVER 


This picture of Dr. Lloyd 
“Pappy” Shaw was 
taken one Satur- 
day a number 

of years ago 

— at the 
completion of 
one of his annual 
leadership classes 
— by Dick Huffnagle 
of Lincoln, Nebraska. 


met regularly at the local IOOF Hall to square 
dance. Meeting after meeting the Shaws, Lloyd 
and his wife Dorothy, danced with the “Friend- 
ly Club.” “Friendly” it truly was. “Friendly” 
became the first word in Lloyd Shaw's dance 
vocabulary. Dancing must be friendly; it must 
be joyous; it must be beautiful. 

Lloyd fell head-over-heels in love with the 
American Square Dance. It was so vigorous, 
so beautiful in pattern, so varied in step — and 
so friendly. As he used more and more of the 
western patterns with his dancers he began 
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seaching further for the old calls. Some square 
dance “call” books were available, but all were 
printed in the east and were of the stately 
quadrilles. Callers in the west, it appeared, 
had never written down their calls. And so the 
search for the dance descriptions went on. 

He was like a man digging up ancient Troy; 
each new find was thrilling and _ significant. 
Once the ice was broken, help came from all 
quarters. Dances began to unfold — dozens, 
tens of dozens of them. They were included 
in the Cheyenne programs. By this time the 
Cheyenne Mountain dancers were in demand 
for programs in schools and colleges all over 
the state. 

As Lloyd Shaw would appear with his danc- 
ers in the various areas, requests began to 
come in for his material and as a result in 
1939 his Cowboy Dances* was published. This 
was a careful, thoughtful and lively discussion 
of American square dancing as danced in our 
west, with almost a hundred of these lovely 
old patterns minutely described and pictured. 
He had written it in order to save himself the 
writing of hundreds of letters answering re- 
quests for information. America needed a book, 
and this book is still known as “the square 
dancer's Bible.” 

In the spring of 1939, the first cross-country 
trip for the Cheyenne Mountain Dancers ma- 
terialized. Traveling on a shoe-string, in a 
small school bus, they made a joyous, uncom- 
fortable and triumphant pilgrimage that in- 
cluded Washington, Philadelphia, New York. 
By this time the European dances had begun 
to drop out of the programs. 

“See,” he would say to the audience, “this 
is your American folk dance!” In Chicago they 
danced at a national meeting of the American 
Association of Health, Physical Education and 
Recreation. Later many teachers came to Lloyd 
and said, “Will you have a summer class in 
this kind of dancing in Colorado Springs? 
Well all come.” 

In the summer of 1940 the first of the fa- 
mous master classes was held at Cheyenne 
Mountain School with forty-one teachers and 
recreation directors from all over the nation in 
attendance. Forty women, and one man from 
the Chicago Parks Department! Very soon 
these classes grew from one to three each 


*Cowboy Dances by Lloyd Shaw Copyright 1939-1949 by 
The Caxton Printers, Ltd., Caldwell, Idaho. 


summer, from 300 to 500 leaders in attend- 
ance. Eventually there were more men than 
women, for the men had discovered what fun 
it was to “call.” They wanted to learn. 

And learn they did! There are very few 
names among the fine leaders in the square 
dance movement that did not appear at one 
time or another on the roll of those classes. 
Many came back year after year, and a great 
core of sound, idealistic leadership was built. 
For now it was necessary to develop leaders 
who would carry this joyous and good thing 
into all parts of the country and who also 
would keep it from becoming what it had 
become in previous revivals—cheapened. 

Those leaders who were privileged to be 
admitted into the classes took back with them 
to their own communities not only the dances 
of America but a philosophy about square 
dancing and a dedication that was all impor- 
tant. These leaders in turn taught hundreds of 
dancers and brought into the picture more 
callers who in their turn instructed more and 
more beginners. In time, many of these same 
leaders also conducted callers’ and teachers’ 
courses to help instruct additional leadership. 


Due to the fact that so many thousands of today’s 
dancers have not had the privilege of direct con- 
tact either with Dr. Lloyd Shaw or with any of the 
leaders he taught, it seems a fitting time to re- 
emphasize the values with which he invested this 
activity. Perhaps by reading these pages and re- 
flecting upon the impact that Shaw had upon our 
square dancing today, all of you may feel that in 
this manner you are having an opportunity to 
know and be inspired by this man. 


These six-day sessions at Colorado Springs 
provided a vigorous training course for any 
caller. Sessions would start at 9:00 each morn- 
ing with a lecture in the school auditorium. 
“Our fondest recollections of our seven years 
at Cheyenne Mountain School with Pappy and 
Dorothy,” say Manning and Nita Smith, Col- 
lege Station, Texas, “were the lectures and the 
talks that he gave each day. He did not just 
talk about dancing, but also about history and 
about people and about fellowship and about 
all the things that make this movement what 
it is. He had the great ability to create moods 
and to stimulate dreams that no one thought 
possible.” 

“We came to our first August session with 
a sincere desire to increase our knowledge of 
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square dancing and we came away filled with 
a philosophy of dancing and of life itself that 
has made better persons out of all of us,” say 
Dale and Florence Wagner of New Berlin, 
Wisconsin. 

“The morning lectures in his summer insti- 
tutes brought out the best in all of us,” write 
Ozzie and Margie Stout of California. “It 
helped us resolve differences. His informal 
talks helped open the great things in life. He 
made us realize there was a lot more to square 
dancing than so many words and movements. 
His enthusiasm for life was contagious and in- 
fectious.” 

John Wald, a square dance leader in St. 
Paul, Minnesota for many years, said, “I shall 
never forget him or his morning lectures. It is 
just too bad that all present-day callers did not 
have this opportunity.” 

And from that six-foot-six hunk of Texan, 
Raymond Smith, “I think my success as a 
leader and caller of square dances has been 
brought about through the guidance I re- 
ceived from Pappy. He gave me something to 
shoot for and I have been preaching it through 
the years that I have been calling. The only 
thing I regret is that a lot of the young callers 
did not have an opportunity to study under 
him. They have missed a lot.” 

“We took from these sessions material things 
in the form of records, dance routines and 
notes but more than that the fellowship, in- 
spiration, spirit of movement back home to our 
comer of the earth.”"—Elsie and Gilbert Kerk- 
hoff, Kenosha, Wisconsin. 

“The crux of Lloyd Shaw’s philosophy of 
life and the dance, which was practically his 
life, was always brought to light in his morn- 
ing lectures. He was as critical of those who 
opposed or misrepresented ‘the spreading of 
the gospel’ of square dancing, as he was help- 
ful to those who accepted it “as a way of life.’ 
His lectures carried such import that one ag- 
nostic said after hearing him talk, ‘If I could 
hear sermons like that, I’d go to church every 
Sunday .°—Sherman Walker, Catoosa, Okla. 


os % it 


Not just lectures, but good down-to-earth 
dancing experience highlighted the days at 
the institutes. We can so clearly remember the 
many practical suggestions governing teaching 
and calling that were to mean a great deal to 
us in the coming years. Charlie Baldwin, edi- 
tor of that fine square dance magazine The 
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When the round dance book came out dancers 
flocked for their own personal copies. 

New England Caller and a top-notch caller in 
his own right, recalls this incident: “Nervous, 
knees knocking, stomach in a knot, I proceeded 
to walk the group of about 200 through the 
dance figures. When finished with the walk- 
thru, my mouth was so dry I could not have 
spit if I had been offered a million dollars. 
Turning to Pappy, I asked what one did in a 
case like that. Chuckling, he replied, “Smile — 
that will relax everything.’ Sure enough, I did, 
and the saliva returned and I called several 
numbers without any more trouble. I have 
never been bothered with a dry mouth from 
that day to this.” 

m b 3 % 

In 1948 The Round Dance Book** was pub- 
lished, even more eagerly awaited than Cow- 
boy Dances, for by now the old couple dances 
had become popular, and there was literally 
no book available. There were 450 pages de- 
scribing the basic steps, with over a hundred 
dances carefully described and annotated. And 
there was a long and loving discussion of the 
waltz — its history and significance. 

The man who had lost his heart to the 
square dance had found the waltz! He was 
never quite the same again. Here was a dance 
that took you somewhere — up — to the stars! 
One recent biographical article says “he rec- 
ognized only one direction—up, only one path 
and that was ‘toward the stars’.” 

The Cheyenne Mountain Dancers almost 
developed wings. People watched, wet-eyed, 
in Seattle, in St. Louis, in New York, while 
these fresh and lovely and shining-eyed young 


*®The Round Dance Book by Lloyd Shaw, Copyright 1948 
by the Caxton Printers, Ltd., Caldwell, Idaho. 
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people appeared to dance an inch above the 
floor. The man who directed them and who 
could no longer dance himself also watched 
them, wet-eyed. He knew that anything so 
beautiful would be fleeting. But while it lasted 
it permeated the whole school. Every child, in 
his heart was dancing. 


Intermission 
Db NOW, UNDOUBTEDLY, you've come to real- 
ize that were dedicating this issue of Sets 
in Order to Dr. Lloyd Shaw. Somewhere along 
the line, as a mark of endearment, Shaw be- 
came known as “Pappy” both to his young- 
sters in Cheyenne Mountain School and to the 
square dancers and square dance leaders in all 
parts of the world. 

We, and the entire square dance activity, 
owe much to Pappy Shaw. And though he 
passed away July 18, 1958, the great Ameri- 
can dance — square dancing — continues to 
thrive as a symbol and a monument to this 
man who was so influential in bringing it to 
life, to making it flourish and glow. 

We count ourselves one of the most fortu- 
nate for having known this man. When first 
we became interested in square dancing here 
in California, before and during the war, there 
was very little in the way of help or direction 
and our early steps were faltering ones. In 
those days what square dancing there was in 
our Southern California could usually be found 
squeezed somewhere into a program of Inter- 
national Folk Dancing. To enjoy one tip a per- 
son would also have to spend an evening 
memorizing dozens of routines of nationality 
dances, something of a demanding job. 


We had heard Dr. Shaw’s name mentioned 
on several occasions. His brother, Ray, and 
long-time friend, Carl Myles, called and danced 
with us in the area. But in 1946 Shaw, assigned 
the task of doing the square dance sequences 
for Selznick’s motion picture Duel in the Sun 
in Hollywood, left Colorado Springs and came 
one night to the folk dance we were attending. 
I can still remember my first impression of 
him. Tali and muscular, gray-haired, and slight- 
ly crippled, supporting himself on a cane, he 
watched with interest as we danced and then, 
when asked to speak to the group, he must 
have shocked the old-timers when he pleaded 
that they separate the square dances from the 
others and develop the character and charac- 
teristics of this one dance form and become 
proud of the American Square Dance. 

This was all the encouragement we needed 
in our area and shortly after this incident the 
first all-square dance evenings were introduced. 
To be sure the dances were simple ones, the 
squares were of the single visiting variety and 
the rounds were in the category of the tra- 
ditional Varsouvianna, Black Hawk Waltz, and 
Cotton-Eyed Joe. Our great hunger for more 
knowledge and more dances was beginning to 
grow. We needed something to nourish it. 

Then we heard about the Lloyd Shaw lead- 
ership courses in Colorado Springs. It was not 
an easy matter to get in. Classes were limited, 
there were applications to fill out, letters to 
write and, in our case, because the class had 
already been filled, quite a bit of convincing 
before we were admitted. 

What an experience it was! Here was a man 
who put beauty into the dancing. “Dance tall,” 


THE TASK OF A LEADER 
APPY HAD BEEN TALKING TO Us that morning about the privilege of calling. “Too 
many times the caller, having just completed a call and hearing the applause of the 


crowd, fancies himself the sole reason for the group’s happiness.” Pappy then went on 
to tell us the story of the late Admiral Richard Byrd who, as a young Navy Ensign, 
was directed to carry the flag at a parade in our Nation’s capitol. As he moved at the 
head of the marching units down Pennsylvania Avenue the people rose to their feet, 
men removed their hats, everyone applauded wildly. He was impressed with himself 
and his importance until he suddenly realized that it was the flag that was being 
applauded — and not him at all. 

This, explained Shaw, was like the caller glorying in the reaction of the crowd fol- 
lowing a beautifully called dance. He didn’t realize that he was “carrying the flag.” It 
was the dance, the great joy of dancing, that they were applauding. We should not let 
the applause give us the impression that we are something special. We, as callers, Shaw 
pointed out, are privileged to be a part of this joyous experience and to be allowed to 
“carry the flag.” 


~—Remembered by Dale and Florence Wagner 
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he said, “be proud of what you're doing. This 
is the American Dance.” 

We couldn’t help but be impressed with the 
many leaders who had flocked to this little 
school house under the shadow of Cheyenne 
Mountain. Any one class would contain such 
leaders as Ed Gilmore, Jack Hoheisal, Al Brun- 
dage, Ralph Maxhimer, Ray Shaw, Manning 
and Nita Smith, Frank and Carolyn Hamilton, 
Jack McKay, Rickey Holden, Jim York, Herb 
Greggerson, and dozens upon dozens of others. 

Enthusiasm was our middle name in those 
days. And nothing — but nothing — seemed 
more important than being a part of this great 
and wonderful activity which Pappy had so 
elegantly laid before us. This was not the barn 
dance or the old-fashioned hoedown of past 
revivals. This was a true and significant friend- 
ly American recreation. And it was while being 
inspired at one of these sessions by the joyous 
dignity of the movement, that we made the 
decision to form Sets in Order. 

Pappys encouragement to us then, as we 
set out to publish what we hoped would be- 
come a permanent part of the square dance 
program, and his articles, encouragement and 
guidance over the years have made us sin- 
cerely appreciative of the extremely valuable 
part he has played. 

The first issue of Sets in Order, in Novem- 
ber 1948, just 15 vears ago this month, was 
published to coincide with the appearance of 
Pappy Shaw and the Cheyenne Mountain 
Dancers here in Hollywood. 

In these 15 years the activity has continued 
to grow, with new leaders, new dancers, new 
areas, catching the fever pitch of “Pappys” 
dance. Because so many have come into the 
picture in recent years, not knowing of Shaw, 
his books, his philosophies, and his Cheyenne 
Mountain Dancers, we have written, talked to, 
and corresponded with many of today's lead- 
ers in order to better tell the story. 


Recollections 


| Se WE CAN TALK to you best about this 
man and what he stood for in this activity 
by quoting bits of letters we've received from 
men and women who knew and worked with 
Dr. Shaw. 


They (the Shaws) loved the mountains and 
the people that inhabited them. They were 
experts on the history and lore of the West, 


on the heritage that the pioneers had brought 
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Summer classes at Cheyenne Mountain School 
in Colorado Springs attracted square dance 
leaders from all parts of the country, from 
Canada, and even from areas overseas. 

This particular group in 1950 contained many 
outstanding men and women. 


with them to this country; and the culture 
and life that evolved from this land and 
people. I think, for these reasons, Pappy and 
Mrs. Shaw became interested in square danc- 
ing; because square dancing was a folk ex- 
pression indigenous and unique to this people 
and country. Seen from this point of view the 
enjoyment of square dancing has great depth. 
It gives enjoyment derived from the pure phy- 
sical exhilaration of an activity performed in 
the society of one’s friends. Enjoyment also 
comes from the fact that this activity has roots 
and ties with the past... If Pappy sowed the 
seeds for the revival of American folk danc- 
ing, it was not for just fun or notoriety. [t was 
because, to him, square dancing was a true 
folk expression of our country. Because he 
knew and loved this country and its people, 
it became his mission to bring this folk art, 
the art of square dancing, back to its natural 
place, with its people. 

— Bobby Jones 


Dr. Shaw was primarily an Educator and 
his pioneering in Western Square Dancing was 


A delight to Pappy was to use famous quotes 
to trace the history of the activity. Here is one 
example: 

Proof from the Old Testament that there 
were 120,000 Square Dancers in Ancient 
Nineveh, “And should I not spare Nineveh, 
that great city, wherein are more than sixscore 
thousand persons that cannot discern between 


their right hand and their left hand.” 
Jonah 4:11 
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SOME LLOYD SHAW QUOTES 


On A SPAN OF 20 years, from 1938 to 1958, Pappy Shaw wrote a great deal of ma- 
terial which appeared in his books, in articles for various square dance magazines 
— including the annual New Year's Greeting in Sets in Order, class notes, lectures for 
variuus associations and his annual belated Christmas letter to his many friends. So 
much of value to all mterested in square dancing appeared in these various works. 
It’s unfortunate that space alone restricts us from printing a larger portion of it. Here, 
however, are a few quotes, the first of which appeared as an introduction to his book, 
Cowboy Dances: 


@ “The time seems ripe for a revival. Seeing these old dances take hold so conta- 
giously makes me hope that they may spread to hundreds of groups all over the 
country who are eager for good, wholesome, social fun.” 


@ Perhaps it was the war, perhaps the atomic bomb, or perhaps all the unhappy rum- 
blings from stress-torn Europe, but people are a little frightened and they are sort 
of lonesome now. Modern science tore some of their simple, wholesome faiths to 
shreds. They have had enough suspicion, and mistrust, and unfriendliness thrust on 
them. They want to clasp a neighbor's hand again and laugh and sing and dance again. 


@ Rhythm is the essence of all true dancing! Without rhythm, you are not dancing! And 
with poor, uncertain rhythm you are dancing very poorly indeed. It doesn’t matter, 
quite as much, with beginners. But with experienced dancers you should become more 
experienced with rhythm with each step you take. This silent seeking for perfect 
rhythm will keep you dancing all your lives, and still seeking the truths that lie beyond 
it. But ignore the rhythm, make it purely secondary, seek for the outward forms of style 
only, and you will soon tire of the game and quit it forever. 


@ We don't care at all whether one set comes to dance with us, or four sets crowd into 
the same space. The number is entirely a matter of indifference to us. The spirit of the 
dance is all. And the spirit has so far been beautiful. 


@ ME,MYSELF, AND I. A good subject for a morning talk. Me is the selfish guy that 
wanis everything, “gimme,” “gimme”! MYSELF may be the self-conscious guy that 
always thinks of himself, wants adoration, and praise, and attention. It is the “spiritual 
gimme” side of our natures, wanting everyone's thoughts and appreciations to flow in 
to us. I, the aggressor, the positive self that goes out to push the world around. These 
are the three most dangerous men in the square dance world. They are the most dan- 
gerous influences in anyone’s life. ME, MYSELF, AND I, the perpetual trouble makers! 


@ Square dancing may be the mortar that will bind all our little stones together, bind 
our groups together. Its deep folk qualities working into the cracks and interstices of 
our fractured lives, may help to bind the nation together. 


@ The square dance costume, if we don't let it get too elaborate, serves the same 
function as the scholastic gown that not only covers the rags of the poor students but 
the fustian of the rich. The costume is a great equalizer and breaker-downer of social 
castes, as the dance itself lets us all make common cause for a communal joyousness. 
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only a part of his tremendous field of influ- 
ence. His insight, as an educator, was quite 
naturally just as keen as a “leader of leaders” 
in the square and round dance world, and his 
thoughts one afternoon about 11 years ago 
were such an accurate prediction of things to 
come that I'll always remember them. One of 
the things which concerned him was that the 
leaders, in a most sincere pursual of progress, 
would overlook that there would always be a 
great Beauty and Joy in Simplicity — and that 
one of the greatest sources of pleasure and 
satisfaction in dancing came from Dancing — 
not walking — to, and Hearing and Feeling the 
Music. He felt, and how right he was, that 
when and if these things were omitted or 
overlooked in favor of new figures done at 
ungraceful tempos, dancing could only degen- 
erate .. . Pappy was never “against” progress 
—or new figures or complexity or hash, but 
he did want dancers to have it all. Dancing 
without Beauty and Joy was just not dancing. 

— Don Armstrong 


In the early forties the image of square 
dancing was one of barns, red bandanas, ov- 
eralls, and corny music, Dr. Lloyd Shaw came 
forward and spoke of grace, beauty, friend- 
ship, exhilarating exercise and fun. He was a 
man of refinement —when he spoke people 
listened and were convinced. Some of the old 
image is still around and will be overcome 
only with leadership exemplified by “Pappy.” 
Lloyd Shaw lent dignity to our activity and 
for this I am grateful. 

— Joe Lewis 

As the one who inspired the modern pat- 
tern couple dance called Round Dancing, Pap- 
py Shaw gave form, impetus and direction 
to this major activity —as well as technical 
and inspirational guidance to the leaders who 
have carried it on. No individual has done as 
much to purify the Waltz (as countless former 
two - stepping, walking, and crab - stepping 
“waltzers’ can testify) —to make it the best- 
loved rhythm of the generation. 

— Frank and Carolyn Hamilton 


If an individual, through his activities, has 
caused a great number of others to find a 
continuing source of joy —a satisfying way of 
life, there results a magnificent protest of this 
person's own aliveness. There is scarcely a 
phase of square dancing today which does not 
owe its impetus and present strength to a man 
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who pioneered and fought, using his personal 
weapons of a great ability to speak, to write, 
and to lead people, in order to bring to life 
an expression of harmonious activity called 
square dancing. 

Any one who steps a foot onto the square 
dance floor in performance of a square or 
round dance and continues to move in the 
activity begins to discover a sense of beauty 
and rhythm new to him though perhaps he 
cannot express it in words. This beauty and 


rhythm are the basic ingredients of the vision 


which a great man sought and fought for in 
order to enliven an harassed world. The suc- 
cessful objectifying of this vision is evidenced 
in square dance groups all over the world, 
from Hollywood to Hackensack, from Ceylon 
to North Africa to Alaska. And each step of 
each person in these squares all over the world 
is in measure of a tribute song to the loving 
heart of a man named Lloyd Shaw, the be- 
loved “Pappy” of square dancing. 

— Ginger (Osgood) Worthley 


Pappy s Young Dancers 


HE CHEYENNE MOUNTAIN DANCERS were the 
living proof of the truth in Shaw's ideas. 
They only danced, but as they danced one 
saw the grace, the beauty, the kaleidoscopic 
forming of figures and patterns as they grew, 


Colorful — that described the Cheyenne Mountain 
Dancers both in the dances they did and the costumes 
they wore. Many of the patterns, such as Allemande 
Thar, Wagon Wheel, and others originated for them by 
Dr. Shaw later became a standard part of today’s 
square dance vocabulary. 


changed, and resolved. One felt the spirit of 
fun and good fellowship that leaped across 
the footlights and filled everyone with joy. 

On a typical tour they danced in Colorado 
Springs, Denver, Dodge City, St. Louis, Pitts- 
burgh, Philadelphia, New York City, Balti- 
more, Washington, D.C., and Chicago. Their 
program was about two hours long and con- 
sisted of American Dances such as the Lan- 
cers, the Mazurka, the Varsouvianna, and the 
Singing Quadrilles; Mexican Dances tracing 
the roots of some of our dance forms — in- 
cluding Jesusita, a Mexican Quadrille, the 
Mexican Varsouvianna, and the Matlanchines; 
and Cowboy Dances comprising square dances, 
the Kentucky Running Set, a circle dance, Pop 
Goes the Weasel, and the Veleta Waltz. 

On one such tour they danced as the guests 
of Lowell Thomas, at a private showing before 
an audience which included former President 
Herbert Hoover, Thomas A. Dewey, Gene 
Sarazen, Carveth Wells, Osa Johnson and 
Lanny Ross. In a letter we received from that 
well-known radio personality he had this to 
say concerning the incident: 


Dr, Lloyd Shaw and his Colorado square 
dance group made quite a sensation when 
they invaded New York. I arranged for them 
to appear at the Ballroom of the Plaza Hotel, 
the Rainbow Room atop the tall RCA Build- 
ing, and at the Radio City Music Hall. Wher- 
ever they performed they were a smash hit, 
like a pleasant breeze right out of the Rockies. 
Only a genius like Lloyd Shaw could have 
accomplished this with a group of amateurs. 
If he were still with us I suspect I would be 
trying to promote a tour of Europe and espe- 
cially Russia. 

The Lloyd Shaws were with us on Quaker 
Hill for a summer and they had everybody in 
our part of New York State doing their square 
dances. He was a man of imagination and 
magnetic personality who inspired everyone 
with whom he came in contact. 

— Lowell Thomas 


In spite of the publicity and nation-wide ac- 
claim, the dancers never lost the spirit and 
enthusiasm which were their greatest gift to all 
who saw them. These years, in the late 1940s 
and early 1950s, were memorable ones for 
square dancers everywhere. To those who 
served on the various dance teams with the 
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Shaws over those years the experience is one 
they will not soon forget. 


Pappy made us feel we were on a pilgrim- 
age. Square dancing is a form of good clean 
fun for teen-agers and adults. It was important 
for us to perform in such a way that not only 
the steps and grace were important, but whole- 
someness, good character and a sense of joy 
that would naturally draw people toward 
square dancing. College and school groups 
were entertained as much as possible. 


— Shirley (Woolard) Pattison 
former Cheyenne Mountain dancer 


Many is the time Dr. Shaw told us, while 
on our square dance trips, that we must think 
of these trips as a pilgrimage. They should be 
a pilgrimage we must make with purity and 
innocence of heart. It was not his primary wish 
for us to be the most perfect or polished group 
of dancers. This was not the spirit in which 
square dancing evolved. Only with a purity 
and innocence of heart and spirit could we 
transmit to our audience the beauty and fun 
of this folk art. For this reason Dr. Shaw had 
little concern with competition and jealousy in 
square dancing; or patience with the mixing 
of drink and square dancing. And, even though 
he innovated new forms, he still emphasized 
and taught the original forms and patterns of 
these dances. 


— Bobby (Bones) Jones 
former Cheyenne Mountain dancer 


With a repertoire that included many phases of the 
American Dance, the Cheyenne Mountain Dancers 
thrilled audiences with these early American numbers. 


The Shaw Influence 

i Tae IMPACT OF these young dancers was to 
set the stage for the revival that was soon 

to follow. All who saw them, in the small gym- 

nasiums and huge auditoriums in public parks 

scattered from one part of the country to the 

other, were impressed. 


Pappy set a wonderful example of how to 
extend oneself thru other people. The beauti- 
ful way he would create an opportunity for the 
Cheyenne Mountain Dancers to express faith, 
beauty, graciousness, respect and expression 
both as individuals and as a group. His faith 
and belief in youth, his every word and action, 
set the stage anew, creating an opportunity for 
the young people to express themselves in 
their own inimitable manner. 

— Ralph Maxhimer, caller, teacher, California 


In Kiel Auditorium, Sara Gertrude Knott, 
director, unrolled the pageant of America danc- 
ing: Indians from the southwest, Slavs from 
Pittsburgh, Swedes from St. Paul, the Quakers 
from Pennsylvania — everywhere they came. 
Then all at once, there was a burst of hoe- 
down music and wild shouts came from the 
wings, and there floated across the stage an 
exuberant group of youngsters in frothy, full 
skirts with tall lads in tight pants, cowboy 
boots and flying ties—the Cheyenne Mountain 
Dancers. They were poetry in motion. Grace, 
flowing patterns, smooth figures like this I had 
never seen before. My mouth was open, my 
eyes bugging, my heart pounding. “Who is 
this Lloyd Shaw?” I asked as I scanned my 
program, and when I saw the place: Colorado 
Springs, I firmly announced without any fur- 
ther debate: “When school is out this summer, 
I'm going to him.” 

— Kirby Todd, Marseilles, Illinois 


Lloyd Shaw must have been quite a teacher. 
Those who studied under him during the 30 
years he was principal and superintendent of 
the Cheyenne Mountain School are convinced 
that there was no other educator like him any- 
where. Here are some varied recollections sent 
in by former students: 


They (both Pappy and his wife Dorothy) 
were acknowledged thinkers and teachers in 
the fields of education, literature, music, his- 
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tory, and the natural sciences. In all these 
fields they were not just dilettantes who 
skimmed the surface. They were people who 
innovated and taught; and, most important, 
were able to instill in their pupils and friends 
the enthusiasm and curiosity for knowledge. 
— Bobby Jones 


Growing up in the shadow of the Shaws 


was an exciting and memorable thing. They 


educated me and hundreds of other lucky 


boys and girls. Dancing was one of the many 
things presented at Cheyenne Mountain School 
and one which caught my eye at an early age. 
Ballet, folk, square and round dancing were 


favorites. 
— Dena M. Fresh, Wichita, Kansas 


Pappy devoted himself to teaching — not 
just reading, writing, and arithmetic — but 
ideals — ideals that would help each child find 
happiness. Square dancing was a wonderful 
medium for this — for we found much joy ana 
happiness through it. On bus trips Pappy’s 
great knowledge of history and geography were 
put to good use. Points of interest were never 
passed by, which made the trips most educa- 
tional. 

— Shirley Woolard Pattison 


Pappy was a philosopher with a flair for 
showmanship ...I recall a precise craftiness 
that always produced a desired proper mood. 
He waited to get us all together on a hillside 
or maybe near a rippling stream before giving 
one of his heart warming talks which never 
failed to bring most of his listeners closer to 
nature —to the joys and good things of this 
life. 

— Don and Lorena Bymaster, 
both former Cheyenne Mountain Dancers 


He was my Botany and Biology teacher in 
high school and how we loved his classes. He 
was always “one of us” — a characteristic trait 
that made him such a warm favorite of every- 
one who knew him. He made the remark in 
class one day he'd rather eat fried angle worms 
than oysters. He was always laughing that 
hearty wonderful laugh he had. Being such a 
human person — one of the boys wasn’t at all 
hesitant in bringing a little frying pan, butter 
and angle worms the next class session and 
Lloyd was a real sport, he fried the worms 
and ate some — laughing as we all remember 
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hearing him laugh — saying, “they just tasted 
a little salty.” 
— Hermina Slack, Denver, Colorado 


Another of Lloyd Shaw’s former Cheyenne 
Mountain School students is today the Gov- 
ernor of the State of Colorado. A letter re- 
ceived from the Executive Mansion in Denver 
says this about Pappy: 


I was privileged to know Lloyd Shaw for a 
great many years, at a time when I was grow- 
ing and developing, and subject to the many 
wonderful influences he exerted. It is hard to 
condense my impressions or the many things 
I would like to say. Suffice it to say here that 
Lloyd Shaw was a man who believed in living 
life to the utmost, under a code that, among 
other things, held that in the long run it mat- 
tered less what you did than how you did it, 
why you did it, and the other adverbial tests. 


— John A. Love, Governor of the 
State of Colorado 


Perhaps one of the most inspiring testi- 
monies of Shaw the man, the leader, the teach- 
er, comes from Bob Cook — a former student, 
member of the dance team and a leader. teach- 
er, writer in his own right. This will tell you 
much about the man who more than all other 
men was the leader in this great rebirth of the 
American Dance. 


The Pappy Shaw I Knew 


by Bob Cook, Boulder, Colo. 


a, Square dancing only incidentally enters 
into my memories and love for Pappy Shaw, 
not because he was not great in square danc- 
ing, but because I knew him for so many years 
of my life that all the other wonderful, non- 
dancing parts of him, the years spent growing 
up under him, combine to form a picture in my 
mind in which square dancing is only a single 
aspect. 

I first met Lloyd Shaw in 1923, when I was 
about six months old. My mother and her sis- 
ters had all gone to Cheyenne School, some 
of them being students there when Pappy first 
arrived at the school. The youngest of the girls 
was just finishing high school when I was born 
at the big old wooden house which stands (or 
used to stand) just east of the tennis courts 
beside the old Cheyenne School building. It 
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was only natural that I should be introduced 
to the Shaws at such an early age. I last saw 


Pappy at his home just a few months before his 
death. 


In the years between meeting and grieving, 
many wonderful things happened. In 1928 I 
enrolled in kindergarten at Cheyenne, and in 
1941 I graduated from high school at Chey- 


enne, having spent all 13 


years of my school 
life in that building (grade school on the first 
floor, junior high and high school on the sec- 
ond floor) with the Shaws and the Cheyenne 
family. My graduating class numbered 31 stu- 
dents. The student body (1st through 12th 
grades) numbered not more than 315 in 1941. 
You can see that it was a small and intimate 
family: eleven of us in the class of 1941 had 
been through school together from second 
grade on. 


ath ats 


In the seventh grade I won a spot on the 
Junior High Dance Team, and was on the 
team in the eighth grade as well. Ninth grad- 
ers did little more than learn the rudiments of 
square dancing, but in tenth grade I made it 
on the second team, and in the last two years 
of high school was on the first exhibition team, 
in my senior year holding the coveted spot of 
“lead man” on the rousing Grapevine Twist 
entrance with which we always opened the 
square dance part of the program. 


If we judge Pappy by average day-to-day 
standards, then it would be improper to say 
that he was a man. Rather, he was an insti- 
tution of men. His mind and his interests seem- 
ingly knew no limits. and he gave us so much 
of himself and so many parts of himself each 
day that I can no more think of him purely 
as a square dancer than I can think of him 
solely as a western historian, a mountaineer, 
a passionate conservationist and student of 
natural history, a teller of wonderful stories, 
an expert of Indian lore and crafts, a great 
teacher of literature, a philosopher, or author. 
He was all of these things and many more, and 
he gave unstintingly of himself through all the 
years in which I knew him. 


Many of his lessons were hard, and often 
we rebelled against then. Later, as recently as 
yesterday, the truth of those lessons became 
apparent. Tomorrow and twenty years from 
now the truth of other lessons no doubt will 
become apparent. His wisdom as a parent and 
a citizen have, I hope, helped me to achieve 


SETS in ORDER, NOVEMBER, '63 


OOO SCO OD OOO QO YS ROOD 2 EEE ee 


o 


6,0 4.0 2 © & 


- 


tat tie eatetetae ag eee lak 


900 0 OM Sb ie 0.0.0 Owe, 


6 2 


some success as a parent and a citizen. He 
was so many things to me, you see, that I 
cannot think of him primarily in terms of square 
dancing; this was only one aspect of all he 
gave me. 

What did he give? Well, aside from the 
expected academic things, which any teacher 
could have given though not nearly so well, 
he gave me these things, which I consider in- 
finitely precious: 

A reverence for all things living. His infor- 
mal lessons in “nature study” began with the 
first graders and continued through the sophis- 
ticated seniors. We learned about the birds 
and the beasts and the little scrabbling bugs. 
We learned to love and respect them. 

A comfortableness with and ease in the 
midst of the outdoors. The frequent hikes, 
picnics, jaunts and outings into the mountains 
made us all thoroughly at home in our wilder- 
ness environment. We thrived on bad weather, 
taking mad long hikes into the Rockies, camp- 
ing and ski trips into the high country. 

Tolerance and reverence for the mystery of 
the cosmos. Whatever anyone’s faith or reli- 
gious affiliations, Pappy instilled in us all a 
great awe of whatever it is that animates our 
universe. Whether we considered the structure 
of a simple flower, the flight of a bird against 
the sky, the rings of Saturn, or the geologic 
processes of mountain-building, always impli- 
cit was the Something More — whatever any 
individual chose to call it — which gives order 
to the Cosmos. 

The blessed gift of laughter. Pappy’s laugh 
was Jovian, and it still is. The memory of the 
sound of his laughter is one of the easiest mem- 
ories I can conjure. No one who heard it can 
ever forget it. It was happy thunder. 

The equally blessed gift of skepticism. He 
taught us to ask WHY? again and again, and 
again. He taught us that no answer is the final 
answer, and that an answer which does not 
have reasons is no answer at all. 

The knowledge of self and the dignity of 
being one’s self. He inveighed constantly against 
running with the herd. “Be thyself, but be thy- 
self honestly and frankly” was the philosophy 
which he taught us over and over again. He 
asked me once, “Just because everybody else 
jumped out the window and broke a leg, would 
you jump out the window and break a leg?” 
He made each of us into something of a rebel 
against conformity. Some of us carried it a bit 
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Pappy Shaw 
indeed had 
the “blessed 
gift of 
laughter.” 


too far at times and he then chastized us in no 
uncertain words, but always we were taught 
to make decisions for ourselves and not be- 
cause others had made that decision. 

A willingness to admit error, and stubborn- 
ness in asserting rightness when we knew we 
were right. Never be afraid to admit you are 
wrong, he told us again and again. But if you 
know you are right, die for your belief if need 
be rather than compromise or take the easy 
Way out. 

A love for classical music and great liter- 
ature. We began a study of music in grade 
school, listening to recordings made by Walter 
Damrosch. We had the school record library, 
from which we could check out albums for 
home-study and listening. Pappy had open 
house at his home to play great music for us, 
to explain it to us, and to let us listen again. 
His senior English course was an introduction 
to the great writings of mankind. He led us, 
if we wished to go, through the portals of great 
poetry and philosophy. It is because of him 
and Dorothy that my walls are covered with 
books and that I spend the bulk of my leisure 
time with my nose in a book, even at my pre- 
sent age. 

Our trips included lectures on all the above 
things, plus myriads more. His knowledge of 
our country was fantastically detailed, so that 
any trip, whether to Boston or San Francis- 
co, was one long session in American history, 
literature, philosophy and current events. We 
learned more about America in any two week 
trip than we might have learned in any complete 
school year. We stopped along the way to visit 
historic places — Lexington and Concord, Mark 
Twain’s haunts in Hannibal, Muir Woods and 
China Town, the Mojave Desert, El Cajon 
Pass (where I nearly caught a rattlesnake and 
a road-runner to go with it), Grand Canyon, 
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Salt Lake City, Independence Square in Phila- 
delphia, the Oceans Atlantic and Pacific (the 
last of which I was later to learn to know too 
well). We emerged with what was probably 
a much greater consciousness of what America 
is and what it means to be an American than 
most people ever learn in a lifetime. 
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Most of all, we learned a genuine love for 
this great wild western land of ours. Pappy 
seemingly knew the history of every pass, 
mountain, river, valley, hollow, hill or arroyo. 
He invested all our western lands with such 
magic that even today I can take my kids into 
Utah or Nevada or New Mexico or Arizona 
or Texas or California or Oregon or Idaho or 
Wyoming or Colorado and talk to them for 
hours about the history and meaning of the 
places they see. Pappy taught me really to 
love the West, and it is largely because of him 
that I am unabashedly a rabid westerner and 
an even more rabid Coloradoan. 

We think of self-reliance as an Emersonian 
institution. Well, Emerson has always put me 
to sleep, great as he was. But both in moun- 
tain climbing and in a war I found that Pappy’s 
lessons in self-reliance were always excellent, 
and are always excellent. 

Pappy taught us compassion, and I think 
this may have been the greatest gift to us. 
Whether a bird with a broken wing, an Indian 
tribe or a minority group suffering from social 
inferiority, a religious group suffering from in- 
tolerance or mob-hate, a trapped animal de- 
siring only to live and be free — these things 
we learned compassion for. As early as 1939 
and 1940, Pappy was reading Thomas Mann's 
anti-Nazi writings to high school assemblies. 
Democracy was a passion with him. Man’s 
need to be true unto himself and to the Cos- 
mos and to other men was a passion with him. 
We hated Hitler long before it was fashionable 
to hate Hitler, not because of any political 
reason but because Hitler was a foe of man- 
kind and humanity and human warmth. We 
investigated the Constitution and Democracy 
and the Sermon on the Mount. We investi- 
gated ourselves and our relationship with the 
world-at-large. We learned to stand up for 
our rights but also to die for humanity if need 
be. I, who believed fervently in pacifism, had 
no difficulty in enlisting in the Navy in 1942; 
it was my debt to mankind and so to myself, 
to my future children and to America. And it 
was Pappy Shaw who made it possible for me 
to reconcile the seemingly disputative philo- 
sophies involved. 

If asked to state, very briefly, what Pappy 
gave to us students, dancers, friends, I would 
have to think hard and carefully to express it 
all in the few proper words. 

Here was a great man who was totally and 
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joyously human, sharing with us all our human 
weaknesses and possessing greatness which 
few of us will ever know. He taught us to live 
life with gusto, with laughter, with song, with 
curiosity and with compassion. He taught us 
the virtue of always asking questions and of 
being unwilling to accept the too-pat answer 
without further questioning. He gave us knowl- 
edge and an unending need for beauty, whether 
it be a wind in a tree, a symphony, a bird 
in flight, a great painting, or the unceasing 
shifting currents of a square dance or a waltz. 
He gave to all of us so much, and too many 
of us gave too little in return because wisdom 
was sometimes slow in growing. 

He taught us scholarship and a desire to 
read and read, and then read further, to write 
and write and then write further, to think and 
think and then be willing to admit that we 
need to think more. 

What can I say merely about Pappy and the 
dance when he was so infinitely more than a 
dancing master? He regarded the dance as a 
timeless organic process of human aspiration 
toward harmony with beauty and nature. He 
regarded the square dance not as something 
old and of the past but as a living, flowing, 
vigorous expression of joy and human love. 


Pappy and Dorothy Shaw 
Colorado Springs, Colorado 

In my life the dance has been merely inci- 
dental because I knew Pappy so well for so 
long, and knew so many sides of him. I con- 
sider myself one of the most fortunate of mor- 
tals for having had the privilege of growing 
up in his presence, for being able to pass on 
to my children, so much of what he taught me. 

And would he have been Pappy without 
Dorothy? I cannot believe so. I can never 
think of them as Pappy and Dorothy. I can 
think of them only as the Shaws, for neither 
could ever have been the complete miracles 
they are without the other. 


CONCLUSION 


T NO TIME IN SQUARE DANCING’S happy past have the philosophies and guidance of 
Dr. Shaw been more essential than at the present. Emphasis on the superficial, 


quantity rather than the quality, competition rather than cooperation, all tend to lead 
us in a direction away from the beautiful and the permanent. We benefit at times by 
looking back, retracing our steps and getting a firm foothold before moving on. That 
is one reason for printing the foregoing article. 


We have come a great distance since Pappy Shaw first uncovered this great dance 
for us. Now it is as though he had said, “Take it and enjoy it, and keep it wholesome. 
The activity is yours to protect — not just for the present, but for future generations 
who will love and enjoy it just as you do.” 


And so, in this Thanksgiving month of 1963, we've endeavored to say thank you 
Pappy Shaw. The hundreds of thousands — and perhaps millions of us — who square 
dance today must indeed be carrying his dream forward each time we enter a square 
dance hall. While it’s true that there has always been some form of square dancing in 
our land, with slight variations from section to section, with men in each area to keep 
it alive, we are thoroughly convinced that without Dr. Lloyd Shaw and his interest 
in Western Square Dancing we would not have this wonderful, wholesome pastime 
as it is today. 
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OVERSEAS 
DATELINE 


Libya Customs in Libya are different 
indeed from ours and one must obtain per- 
mission before making a 109-mile trip into the 
desert to earn a Knothead badge. Tommie 
Thompson, caller for the Tripoli Twirlers, 
made a trip to the Hotel Rumia in Jefren to 
pre-arrange a dance six weeks in advance. 
After being welcomed and assured of no 
problems, they planned a caravan of seven 
carloads of square dancers. 

The caravan met in Colena Verde and en 
route stopped at Garian to see the famous, 
“Painted Lady”, painted by an American 
POW, Clifford Saber, in 1945. From Garian 
across the Libyan High Desert, reached by a 
precarious mountain road, and the children 
amused themselves by counting camels — a 
score of 182 in all. 

Jefren is an ancient Berber city who: e origin 
goes back beyond modern history. This cliff- 
hanging town is perched on a mountain peak 
and the Rumia is its only hotel. After arrival 
the dancers began to set up for their afternoon 
of dancing. But—they began to be approached 
by excuses from the management as to “no 
electricity’; “guests sleeping’; “the Prime 
Minister is here.” 

Among the dancers was Hugh Dean who 
suggested asking the local police for assistance 
in obtaining a place to dance elsewhere. Hugh, 
hampered by the language barrier, created a 
few exciting moments when the local police 
captain, who misunderstood the inquiry, came 
charging into the hotel followed by a jeep 


enthusiastic crowd of 
Air Force personnel 
and American busi- 
nessmen, members 
of Tripoli Twirlers 
from Wheelus Air 
Base in Libya, per- 
formed during the 
July 4 celebration. 
The only organized 
square dance group 
in the Kingdom of 
Libya, the Twirlers 
were an instant hif. 


— Official USAF Photo 


loaded with policemen, and an ambulance. 

The captain finally understood and __ inter- 
ceded with the hotel management who oblig- 
ingly gave permission to dance on the circular 
driveway in front of the hotel. It was raining. 
The more they danced the harder it rained. 
It would have made stateside Knotheads stand 
up and cheer to see their fellow Americans 
dance to the Berber audience which lined the 
mountain side and to see the smiling faces of 
the local police watching. 

The Prime Minister? If that were he looking 
out the window, he, too, was smiling as the 
Tripoli Twirlers danced to Thompson’s rendi- 
tion of Good Old Mountain Dew! 

—Weldon Miles 
Morocco . . . New on the horizon in Kenitra 
is a square dance club called African Promen- 
aders, organized in July with 30 charter mem- 
bers. The club’s name and badge design were 
contributed by Johnny Maurer, one of the 
club’s teen-age members. Gene Chunn and 
Dee Leach square ‘em up on Tuesday even- 
ings. Members are drawn from U.S. Govern- 
ment sponsored personnel and their depend- 
ents—mostly Navy and Marines. They danced 
at first without a P.A. system and the caller 
had no mike, but things are better now. The 
African Promenaders have equipment and 


planned a new class for September. 
—Skip Leach 


Lined up for inspection are the dancers who attended the Overseas Square Dancers’ Reunion in Amarillo, 


Texas. Tex and Dorothy Hencerling (second from right, upper and lower rows) were General Chairmen. 
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Ww" SCOUTING ABOUT for ideas for \ 


table decorations, appropriate for 
the late autumn season, don’t overlook ' 
some items which you may have stored 
away in your garage, basement or back- 
yard. Old wooden peck or bushel baskets 
can become glamorous “vases” for clus- 
ters of leaves and large floral arrange- 
ments when the baskets have been 
sprayed a rich bronze color. Smaller 
bowls, filled with water and placed in- 
side the basket containers, will keep the 
flowers fresh. Similarly, old metal pails 
can be spray-painted any number of gay 
colors, have huge satin bows tied about 
them, and be tumed into decorative 
holders for bright, floral arrangements. 

When thinking toward such enterpri- 
ses, don't forget that fruits and vege- 
tables and candles all mix well with a 
great variety of leaves and greens. Some- 
time try arranging purple grapes, green 
leaves and all the various shapes and 
colors of candles you have about in a 
flat woven basket. Also eggplants, arti- 
chokes, asparagus, peppers, etc., make 
perfectly elegant table “floral” decor- 
ations. 

Let your imagination and your grocery 
shopping run wild this month and have 
fun with the centerpiece on the refresh- 
ment table at your club dance. 

Thanks to Coca-Cola for some of the 
above ideas. 


One more couple over herel With this handy dandy set 
filler-upper, it’s easy to spot clear across the floor just 
where one, two, or three couples may be needed. If 
you're looking for a different idea for your next 
roundup or jamboree, you might try this one. 
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. IDE A DEPARTMENT 


S, “If I had only thought of it!” Haven't 


_ you often said that, particularly in re- 
“«. gard to those little items which make life 


‘oe ‘eso much simpler — like the paper clip or 


safety pin or scotch tape? 

Perhaps the idea were reporting on 
here will not have the wide-spread fame 
as these other items, but it certainly can 
be a help at square dances. Credit goes 
to Connie Connaughton of Anaheim, 
California, for this invention. 

At large dance festivals, empty spaces 
in squares filling the floor are generally 
aided by “helpers” who stand and wave 
banners, pompoms and the like, or simply 
by the dancers themselves holding up 
the traditional number of “needed” fin- 
gers. The latter generally meets with 
slight success as the size of the crowd 
prohibits those on the sides from seeing 
where they are needed. 

Now, Connie has come up with a so- 
lution combining the two ideas. Meet 
her HANDY dandy square filler-upper. 

One half or three-quarter inch dowel- 
ing is cut into sections approximately 
three feet long. A “hand,” fashioned from 
colorful checked gingham, is sewn to- 
gether like a glove and then stuffed with 
tissue paper. The thumb and little finger 
are sewed together at the fingertips in 
front of the hand. The remaining three 
center fingers are left standing upright 
but two of them have a spring steel wire 
inserted into them. Each piece of steel 
ends in a small loop at the tip of each 
finger. 

The steel loops are caught with threads 
from the outside of the fingers and each 
has a durable piece of twine sewed to it. 
These two pieces of twine are then direc- 
ted down the hand and pole and led 


25 


The WALKTHRU 


thru eye screws both at the wrist of the 
cotton hand and two-thirds of the way 
down the doweling. Incidentally the eye 
screw at the hand helps hold the hand 
firmly in place where it has been gath- 
ered onto the doweling. The loose ends 
of the twine are tied separately onto two 
curtain rings. 

The operation of the hand is simple. A 
helper at the big dance sees a square 
in need of couples on the floor. He goes 
out to it and raises the assistant hand 
into the air. If three couples are needed 


he simply holds it up as is. If two couples 
are needed he pulls down on the curtain 
rings, lowering one of the three fingers. 
If one couple is needed, he pulls on both 
curtain rings, leaving one finger exposed. 
Because of its height, the hand can 
be seen from a distance and in addition 
the number of couples required can 
quickly be determined. The nand couid 
be decorated in any manner desired. 
This one has a simple ric rac collar and 
ribbons hanging down in a festive pattern. 
term. 
What could be simpler — or more fun 
— or more helpful? 


Should any reader wonder if there is a spot in 
the square dance world for those clubs who meet 
once a month, this successful club operating since 
1951 should be answer enough. 


CLUB PROFILE #6 


NAME: Belles & Beaux 

LOCATION: Detroit, Michigan 

AGE OF CLUB: 12 years 

MEETINGS: Once monthly, Sept. to June 
MEMBERSHIP: 50 couples 


PERATING UNDER A CONSTITUTION, the Belles 

& Beaux Square Dance Club is governed 
by a President, Vice President, Secretary and 
Treasurer, plus a group of advisors. Each of- 
ficer is voted in for one year and monthly busi- 
ness meetings are held at the homes of the 
various board members. The caller does not 
attend these business meetings. 

Members pay yearly dues of $15.00. Dona- 
tions are not collected at the individual dances, 
the exception being a $2.00 fee accepted from 
guests. Out-of-state visitors, however, are wel- 
comed without charge. 

The club meets in a local recreation hall and 
pays no rent. It does contribute a Christmas 
gift each year to the recreation organization. 

The group belongs to two associations: the 
Western Federation of Square Dance Clubs 
and the Michigan Council of Square and 
Round Dance Clubs. 
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A single caller propels the dances from 8:30 
to 11:15, with a club member teaching rounds 
from 8:00 to 8:30. The regular evening pro- 
gram then features two squares and two rounds 
per tip. 

Refreshments are served at each get-togeth- 
er with the club picking up the tab. Prepara- 
tion and serving is handled by three couple- 
members on a rotating membership basis. 

New members are gained from a waiting 
list of guests requesting membership. 

Special events include an annual club birth- 
day party, a Christmas party and a summer 
picnic for families. The group also enjoys trav- 
eling together to dance with other Belles & 
Beaux clubs around the State. 


IS FUN 


There can be little argument with the above 
phrase. We've all heard it before; we will all 
hear it again many times in the future. Yet to 
each square dancer, the activity does hold in- 
dividual meanings of this word fun. 

We are happy to share with you the thoughts 
of Nita Tiemann, Secretary of the Oklahoma 
State Federation of Square Dance Clubs, as 
to what she enjoys in square dancing. And she 
underlines her philosophy by believing that 


SQUARE 
DANCING 


* “what you get out of it is in direct proportion 


to what you put into it”. 

It’s fun to establish new friendships; 

To share mutual enjoyment with friends and 
acquaintances; 
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To work with others, through the square 
dance activity, for the betterment of our com- 
munities; 

To form closer relationships with club mem- 
bers through club activities; 

To host a dance which you have planned for 
the pleasure of all club members and guests; 

To support the square dance movement with 
all the vigor within one’s self; 

To be a small part of an activity so greatly 
enjoyed by so many; 

To feel the warmth imparted by a friendly 
handclasp as you step across a square; 

To help beginning dancers when they falter; 

To promote square dancing at every oppor- 
tunity; 

To travel, as a group, to special square 
dance activities; 

To hear the sound of laughter throughout 
the square dance hall; 

To feel the rhythm of square dance music 
as you move in unison to the calls; 

To see a smile of satisfaction on the face 
of your caller when you tell him you enjoyed 
his calls; 

To watch the smiling faces and twinkling 
eyes at every dance; 

To watch the ever changing patterns of the 
sets as the caller commands the many designs 
on the floor; 

To be enthusiastic about every phase of 
your chosen hobby; 

To goof, once in a while — everybody does. 


IDEA DEPARTMENT 


A 3”"x5” card file can be worth its weight 
in gold when the information it contains is 
caretully and conscientiously kept up-to-date. 
Several clubs we know have each new initiate 
fill out such a card before his membership can 
be completed. The information is then salted 
away, to be brought out again at an appropri- 
ate time. 


The 


WALKTH 


Just what data is kept? Each group, of 
course, will have its own needs, but the fol- 
lowing are general categories to be considered: 

Name (his and hers) Address and Phone, 
Birthdays (day and month), Anniversary, (and 
how you met), Children (and their ages), 
Business and Address, Hobbies, Trips, Special 
Talents, etc. 

What you are doing is building a reserve 
against a great variety of future needs. The 
obvious one would be to have an accurate 
record of birthdays and so forth in order to 
remember them at the appropriate time. The 
less obvious are backgroud information which 
might make interesting reading in the club 
newspaper; contacts in a wide range of busi- 
nesses; qualified individuals to handle a multi- 
tude of unusual jobs which might arise for 
some party night, and so on. 

Just out of curiosity we contacted one club 
recently and polled only a portion of the mem- 
bers. We came up with the following types 
of qualifications which might be put into use 
some time. Incidentally none of these avoca- 
tions were connected with the persons’ regular 
professions. 

Sign painter, Seamstress, Gardener, Glass 
cutter, China painter, Leather tooler, Taught 
crafts to Scout troops, Mosaic tile work, Car- 
pentry, Makes masks from tin cans, Llumi- 
nated lettering, Weaving, Plays musical instru- 
ments (included piano, organ, guitar, accord- 
ion, violin, recorder, ukulele and mandolin) 
and Choral singing. 

This was just a section of the club members. 
and yet isn’t it easy to visualize how these 
various talents might be adapted to fill your 
club needs at some time? Why not consider 
starting an index file of the potential abilities 


which lie within your own club’s walls? 


SQUARE DANCE PARTY FUN 


DONE IN A SQUARE 


From correspondence, conversations and 
general observations, a planned program of 
entertainment or games, whether it comes after 
a dance or during the middle of the evening. 
is the exception rather than the rule with home 
clubs. However there are simple “one shot” 
types of gimmicks and stunts which a caller or 
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Program Chairman may occasionally wish to 
work into normal evening dancing. Such is the 
one which follows: 

There are several ways in which this game 
may be handled. To begin, let’s assume that 
everyone attending a dance will be included. 
At a prearranged time, have a committee ready 
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to distribute balloons to each dancer on the 
floor. In other words if there are eight squares 
dancing, you will need 64 balloons. (The bal- 
loons should be blown up and ready prior to 
this event and do always have extras available 
to allow for breakage. ) 

The caller will explain that the only thing 
required is for each person to hold onto his 
own balloon as he dances. This is not difficult. 
However after a few moments, the caller will 
stop and ask one square to leave the floor and 
as they do, each person in that set will give his 
balloon to his counterpart in another square. 
Then as the dance resumes some square will 
find its occupants have two balloons apiece. 
Again the caller will stop and ask another 
square to leave the floor and pass its balloons 
along to the set which already has the extra 
balloons. 

This arrangement will continue with the 
caller allowing the dance to continue briefly, 
then stopping and eliminating a square, hav- 
ing the extra balloons given to the same set 
each time. Depending on the number of 
squares on the floor at the beginning of the 
game, the final set dancing may have an im- 
possible number of balloons in its midst. 

This stunt could also be used as an initiation 
challenge with the following adaptations: Form 
the number of squares to be initiated. This 
might be several or only one. Present each per- 
son with one balloon and have the squares 
dance a short time. Then from the sidelines 
bring out additional balloons and present each 
dancer with a second balloon for him to hold — 
and then a third, a fourth and so on. 

As in all party games, timing is essential to 


keep both the audience and the dancers 
happy. Stop the stunt before it becomes tiring 
and while everyone might enjoy seeing and 
doing just a bit more. This way it might be 
successfully repeated at some not-too-distant 
future dance. 


BADGE OF THE MONTH 


LOUISE 
JARDINE 


East Millinocket Me. 


About a year ago, a small group of 
eager folk in East Millinocket, Maine, 
decided to form a square dance club. 
This they did, but then they realized that 
they would need additional couples for 
the fullest enjoyment and perpetuity of 
their hobby. So they went out and con- 
vinced the local recreation department 
that it should hold adult square dance 
classes. And of course you already know 
what happened next. When the first class 
graduated, it was immediately initiated 
into the waiting square dance club. Now 
there’s farsightedness and get-up-and-go- 
itis! 

The newly enlarged club appointed a 
committee to design a badge and the 
final result is pictured here. Their name, 
“Paper Mates’ is derived from the fact 
that 90% of the club members work for 
the Great Northern Paper Company, 
producers of newsprint. The badge is 
shaped to represent a roll of newsprint 
wrapped for shipment. The picture in the 
background of the badge is Mt. Katahdin 
representing the forests of the area which 
supply the trees for the newsprint. 

It seems that the members of Paper 
Mates are not only good salesmen but 
more than fair public relations people 
considering their badge represents square 
dancing, but also publicizes paper manu- 
facturing and natural resources of Maine. 
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13" NATIONAL 


SQUARE DANCE 
CONVENTION 


It's high time to mark the dates on the 64 
dancing calendar for the “Lucky 13th” Na- 
tional Square Dance Convention, to be held 
in Long Beach, Califomia, on July 23-25, 
1964. Officials of Long Beach, a city long a 
mecca for visitors and especially well-geared 
for conventions, are joining with the square 
dance management of the Convention to 
guarantee an unforgettable experience for all 
who attend. 

Planning is well under way, with expert 
leadership and competent vice-chairmen ap- 
pointed and hewing away enthusiastically at 
their assigned tasks. Norm and Joan Holloway 
of Long Beach are General Chairmen, working 
in tandem with Bill and Jean Munson as As- 
sistant General Chairmen. Ruth Cummings is 
Recording Secretary; Clarine Piotrowski Cor- 
responding Secretary. Vice-Chairmen heading 
the various divisions are as follows: Finance, 


Art and Alma Meyers; Registration and Hous- 
ing, Jerry and Chris Johnson; Hospitality, Har- 
vey and Margaret Binder; Square Dancing and 
Education, Walt and Dorothy Baumann, Bob 
and Roberta Van Antwerp; Round Dancing 
and Education, Wes and Judy Hicks; Special 
Events, Ken and Marge Carney; Activities, 


Charles and Ebba Naddeo; National Publicity, 
tate Publicity, Bill 


Ret fA hte I 


Ken aiid Audrey 1 AYKCT; 
and Gloria Reid. 

Each vice-chairman has a battery of workers 
operating to insure the successful completion 
of those important details which will culminate 
in a memorable occasion. 

Any requests, suggestions or questions con- 
cerning the 1964 Convention may be addressed 
to the 13th National Square Dance Conven- 
tion, 5829 Oakbrook Ave., Long Beach, Calif. 
Registration forms are available; register early. 
Today is not too soon. Pre-registration is the 
smartest investment in Convention fun. 


Introducing Norm 
and Joan Holloway, 
Long Beach, Callif., 
who have the big 
job as General 
Chairmen for the 
1964 National 
Square Dance 
Convention. 


— Photo by Ron Farquhar 


TIPS TO NEW DANCERS 


Dave Reid, caller in New Orleans, La., 
gives out sheets to each of his new dancers 
stressing certain points, some of which we 
share with you here: 

Tolerance: If the square dancer’s creed could 
be expressed in only one word, this would be 
it. Remember that it is inevitable that some 
will learn more quickly than others. If you 
are one of the lucky ones, you will always be 
helping others. Do it gracefully. You will 
really learn to square dance when you can 
think for the other fellow, too. If you are a 
little slow, you can easily catch up, or pass, by 
working a little harder and by faithful prac- 
tice. It is up to you. Eventually, you will all 
dance about the same because club dances 
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are directed to the average dancer. Square 
dancing is cooperative and al] must work to- 
gether. 

Social Grace: A square dance is a social 
occasion of the finest kind, not an athletic 
event. Therefore, you must be as carefully 
groomed as you would be for any social occa- 
sion. In fact, more care must be exercised be- 
cause of the close bodily contact and exercise 
which occurs in the dance. Perhaps it is not 
a coincidence that square dancing in New 
Orleans has grown so popular in direct ratio 
with the introduction of Dial soap, Gleem 
toothpaste and the latest deodorants. A word 
to the wise is sufficient. One other point—it is 
traditional with square dancers all over the 
country that they do not drink while dancing. 
Alcohol and square dancing simply do not mix. 
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STYLE SERIES: 
TEA CUP CHAIN 


Mac WORDS IN THE world of square danc- 
ing are “The Tea Cup Chain.” Until you've 
been properly initiated into the intricacies of 
this “gimmick” dance, there are those who 
would have vou believe that you just havent 
lived. 

In this particular interpretation all turns will 
be with either a left forearm or a right forearm. 
Courtesy Tum movements have been elimi- 
nated. Everyone will be working at the same 
time. The head ladies will alternate with the 
side ladies in doing chains in the center of the 
square. The ladies will alternate in use of their 
hands, turning at one time with the right arm, 
their next turn would be a left, and so forth. The 
men, on the other hand, will use the same arm 
twice in succession. 

In principle each lady will move counter- 
clockwise around the square visiting one man 
after the other until home is finally reached. For 
instance, lady number one will visit man number 
two, man number three, man number four, then 
return to her partner. To do this, ladies in a 
head position will always move into the center 
and, using their next available free hand, will 
turn with their opposite lady to the next desig- 
nated man they are to visit around the square. 
Whenever a lady is at the side position she will 
move along the perimeter of the square, coun- 
terclockwise, to the next head man who will 
turn her with her free arm and send her into the 
center, 

To follow the action of the dancers you may 
watch the head couples by tracking lady num- 
ber one (white dot) or check on the side lady’s 
progress by following lady number two (X). In 
the example shown here the dancers have been 
doing a Do Paso and are turning their partners 


with their left arm (1). Having had the com- 
mand to Teacup Chain the dancers finish their 
turn (2) and the head ladies move into the 
center with a right hand star as the side ladies 
move to the head men for a right arm tur (3). 

Head ladies in the center turn with the right 
hand three-quarters of the way around so that 
lady one is with man number two, etc. At the 
same time, the side ladies have moved to the 
head men for a right arm turn (4). Ladies in 
the center move out to the man on the side as 
the original side ladies continue their turn with 
the head men (5). Original side ladies go into 
the center as the original head ladies turn the 
side men with the left (6) and then proceed to 
the right outside the set to the next head man 
(7) who turns them with a right. The original 
side ladies are in the center making a left hand 
star and turning counterclockwise once and a 
quarter around then moving out to the side man 
opposite from their original partner with a right 
arm (8). 

Briefly all ladies are with their opposite men 
and the movement is half completed. As the side 
ladies are turning by the right with the side men 
(9) the head ladies move into a left hand star 
and as they turn once and a quarter in a counter- 
clockwise direction (10) the side ladies finish 
their right arm turn and move along the outside 
of the set to the next head man for a left arm 
tum (11). The head ladies finish their tur, 
move out to the side men for a right arm turn 
(11) as the original side ladies move into the 
center for a right hand star (12). The star is 
turned three-quarters of the way around and the 
original head ladies move to the right (13) so 
that all ladies are heading to their original part- 
ner (14) and in this case are wheeled into 
promenade position (15) to end the maneuver. 

At this point approximately 32 steps have 
been used. When danced comfortably and to 
the beat of the music this can be a very satisfy- 
ing gimmick, break, or exhibition piece. 


LF ADIES on the SQUARE An 


wre, 


aay 


[ SEEMS SQUARE DANCE hostesses and club 
committees are always on the look-out for 
good, interesting recipes that can be made in 
large quantities. And some of the ladies are 
willing to share their ideas, too. 

Bernice Brown of the Belles & Beaus Club 
in Houston, Texas, sends us her recipe for beef 
stew which she terms “luscious.” And here's 
how it goes: 


BEEF STEW (Serves 20) 


4% lbs. stew meat 6 cups boiling water 

1% cups flour 12 medium potatoes, 
2 tbsps. salt in chunks 
1 tsp. pepper 6 medium onions, sliced 
% cup fat 12 carrots, cut lengthwise 


“We had six ladies each cook a batch of the 
stew, writes Bernice, “so that it would share 
the work and yet make plenty of food for 120 
people. It turned out luscious!” 

Helen Smithwick in Local Square Maga- 
zine reports on a “sweet-tooth” recipe she got 
from Marie Brummer. Quantities are given for 
two different-sized groups. 


DATE ROLL 
For 12 people For 50 people 
1 lb. chopped dates 4 Ibs. pitted dates (run 
(2c.) thru meat grinder ) 


1 Ib. quartered marsh- 4 Ibs. graham crackers 

mallows (2 c.) % lbs. chopped 

1 c. chop. nut meats nut meats 

3c. graham cracker 4 lbs. marshmallows, 

crumbs cut in small pieces, 

1 c. thin cream moistened with about 
1% c. milk or just 
enough to hold 
together 
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Mix together—or turn on bread board—and 
knead crumbs into mixture. Form in rolls 2” 
in ciameter and wrap in wax paper. Refriger- 
ate. Cut in slices. Top with whipped cream. 

Tne American Dairy Association supplies 
several recipes for cooking in large quantities 
and here is one from their Menu Planner 
booklet. 


EGG-A-RONI AND CHEESE 
CASSEROLE (Serves 25) 
5 cups (2 7-oz. pkgs.) % tsp. white pepper 


elbow macaroni 3% cups instant non-fat 
1% doz. eggs, dry milk 


hard-cooked 1% quarts hot water 
% cup (1 stick) butter 14 pounds (5 cups) 
1 cup flour shredded sharp 
1 tbsp. salt Cheddar cheese 
1 tbsp. crushed Paprika 
marjoram 


You will need 3 buttered casseroles, 14% quart 
size, Preheat oven to 350 degrees. Cook mac- 
aroni according to package directions; drain 
and divide into casseroles, distributing evenly 
over bottom. Slice eggs; using 6 for each cas- 
serole, arrange over macaroni. In a saucepan 
melt butter; blend in flour, salt, marjoram and 
white pepper and cook about 1 minute. Add 
nonfat dry milk. Gradually stir water into 
butter-four mixture and cook, stirring con- 
stantly, until thickened. Remove from heat 
and stir in Cheddar cheese until melted. Pour 
1 quart of sauce over eggs and macaroni in 
each casserole. Sprinkle with paprika and bake 
25-30 minutes, or until lightly browned. Let 
stand 15 minutes before serving. 
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Oregon Offering 

The 2nd Annual Far Western Square Dance 
Convention in Eugene on Aug. 15-17 was at- 
tended by 9500 enthusiastic square dancers 
and 2000 spectators. Warm days and beautiful 
nights made for perfect dancing weather on 
the 3-acre outdoor floor, laid especially for this 
convention. 

Twelve callers were on the program, four 
each evening, each taking an hour's stint at 
the mike, with live music. Panels, workshops 
and sewing clinics were also offered. The style 
show was unique in that a show was held on 
each of the three days, and each was a sepa- 
rate and different production. 

After parties were many and well attended. 
Seven exhibition groups put on a 2-hour show 
on Friday and Saturday evenings. 

—George Ullrich 
Of Moment in Minnesota 

The fourth largest and the second “most- 
national” are the two records established by 
the 10,863 dancers from 48 states (highest to 
date) and several foreign countries who at- 
tended the 12th Annual National Square Dance 
Convention in St. Paul last June. Only Detroit 
with 7718 out-of-state dancers exceeded St. 
Paul's 7083 from other states, and only South 
Carolina and Vermont did not have repre- 
sentation. 

St. Paul's figures do not include the- more 
than 5000 spectators who attended the three 
night presentations of the Convention exhibi- 
tion groups and later visited the arena to 
watch the regular dancing. 

Inasmuch as two Conventions were awarded 
in 1962 in Florida, no Convention bids were 
accepted at the St. Paul Convention, the Na- 
tional Executive Committee feeling that future 
Conventions should not be awarded more than 
two years in advance except in unusual cir- 
cumstances. Square dance organizations and 
cities interested in presenting bids for 1966 
should contact Harold Erickson, National Ex- 
ecutive Chairman, 917 S. Gulley Rd., Dear- 
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ROUND THE OUTSIDE RING 


Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


born 7, Mich. Norm and Joan Holloway, 5829 
Oakbrook, Long Beach, Calif., have been 
named General Chairmen of the July 23-25, 
1964, National in Long Beach. 

—Howard Thornton 


Indiana Incident 

The Mon Ami Square Dance Club of Ches- 
terfield held a Hard Times Party at the Com- 
munity Center on August 11. Jim Spall was 
caller and the club was presented with a 
beautiful banner to be displayed at festivals 
and national conventions. Mon Amis (Mes 
Amis?) dance every 2nd and 4th Sunday; 
visitors welcome. 


British Columbia, Canada 

Penticton reports a most successful 10th 
Annual Square Dance Jamboree, with 3000 
visiting square dancers joining the local dancers 
to swing and sway to 60 of the top Canadian 
and United States callers. The week of danc- 
ing took place on a 2600-square-ft. floor, under 
flood lights, in beautiful Kings Park. 

A “first” for Penticton was a Square Dan- 
cers Parade which proved to be a tremendous 
success, with floats ranging from the sublime 
to the ridiculous and gay with club banners. 
The final evening of dancing began with the 
Grand March for which the prettiest costumes 
were saved. Hundreds of square dancers led 
by the B.C. Dragoons Pipe Band, took part. 
The morning of parting was enlivened by the 
Farewell Breakfast on board the S.S. Sicamous. 
Dancers were invited back for next year's 
Jamboree, set for August 10-15, 1964. 

—Mrs. T. Hagen 


‘Way Down South 

The Birmingham (Ala.) Square Dance Assn. 
begins its 11th year with Ray Wood as Presi- 
dent, Alma Ruth Peters and John Andrews as 
Vice Presidents, Ruby Blacknall as Recording 
Secretary, Dan Meyer as Treasurer and Carolyn 
Balch as Executive Secretary. The square dance 
season in Birmingham opened officially on Oc- 
tober 23 with an association dance at the 
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Municipal Auditorium, Jerry Helt calling. 

Bar None Ranch in St. Rose, La. (Chuck 
Goodman officiating) presents the All-Smith 
All-Star Institute on November 2-3. Nita, Man- 
ning, Harper and Ray (Smith) will all be 
there to give of their talents at workshops, 
round dancing and square dancing. Tickets are 
$5.00 a couple; none will be sold at the door. 
Write Bar None, Box 11, St. Rose, La. 

Dancers in South Georgia and North Florida 
got together last May to consider forming a 
new Federation in that area. A steering com- 
mittee was named and a membership dance 
was held in Tifton, Ga., on July 20. This was 
quite a success, with 208 dancers becoming 
charter members and 10 callers and their taws 
becoming honorary charter members. Dancers 
joined from Tallahassee, Fla. and from Albany, 
Americus, Cordele, Pelham, Sylvester, Thomas- 
ville, Tifton, Valdosta and Vienna, Ga. The 
name of the new group: Dixie Federation of 
Square Dancers. Four dances will be held dur- 
ing the year within the area—on 3rd Saturday 
nights in October and January; third Fridays 
in April and July. First officers are the Ullen 
Smiths, President; Bill Lemacks, V. P.; Bob 
McNeills, Secy.; Skeet McCormicks, Treas.; 
and Earl Ellises, Bulletin Editors. Red War- 
rick called for the Federation on Oct. 19 at the 
Sylvester Elementary School. —Ullen Smith 


Cues from Colorado 
Calico and Boots of the University of Colo- 
rado in Boulder will host its 17th Annual Hoe- 
down in the Glenn Miller Ballroom at the 
University Memorial Center on November 2. 
Ernie and Naomi Gross of Burr, Nebraska, will 
be featured. —Gregg Anderson 
Oklahoma Olio 
The Fun Timers Square Dance Club of 
Oklahoma City will sponsor a special train to 
the Southern District Festival at Ardmore on 
Saturday, November 23, The train will leave 
Oklahoma City at 8:55 A.M., returning after 
the dance and will include a baggage car for 
en route dancing. —Howard Thornton 
D.C. Area Dancing 
The “cast” has been announced for the Fifth 
Annual Spring Festival at the Sheraton-Park 
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Hotel in Washington, D.C., next March 12-14, 
and it’s a humdinger. Just look at this aggre- 
gation: Al Brundage, Marshall Flippo, Les 
Gotcher, Lee Helsel, Jack Jackson, Earl John- 
ston, Dave Taylor and Bob Van Antwerp will 
be on hand for square dancing. On the round 
dance side, the Manning Smiths, Jack Staple- 
tons, Bob Smithwicks and Wayne Wylies. 
There will be a childrens’ square dance party, 
“die-hard” balls, a program for new dancers, 
the works. For information and registration 
forms write Dick Flach, 2 Aspen Lane, Falls 
Church, Va, 22042. 

Jim and Elaine Schnabel invited members 
of their square dance clubs to join them in a 
swimming and square dance party in August 
at the MacKenzie Hall Officers Club Swim- 
ming Pool, Fort Belvoir, Va. Since dancers 
altemated between swimming and dancing, 
those who didn't want to sashay in a swim- 
suit were “de rigeur” in shifts or big towels! 

A “prestige” item for square dancing in the 
notice that Governor J. Millard Tawes of Mary- 
land designated September 22-28 as State 
Square Dance Week in that state. This goal 
was accomplished thru the eftorts of the Square 
Dance Assn. of Montgomery County and de- 
signed to stimulate the area square dance 
movement. Governor Tawes, in his proclama- 
tion, called square dancing “our own special 
national folk dance” which is quite in line with 
efforts boiling in Southern California for such 
recognition from the Federal Government. 

—Howell King 
New York Notice 

His many friends were saddened to learn of 
the passing of Herb Suedmeyer, pioneer square 
dance caller, in Cheektowago, N.Y., on Julv 
28. Herb taught physical education in the 
Buffalo school system for 34 years until his 
retirement in June, 1962. This led him natu- 
rally into square dance calling and administra- 
tive work, which he had done for some 25 
years. He is survived by his wife, Lou; two 
daughters, a son, a grandson, two sisters and 
three brothers. The great dedication and energy 
which he invested in square dancing in his 
area has paid off in the happiness of many 
thousands of square dancers. 


Massachusetts Meanderings 
The Holyoke Square Dance Club has been 
dancing for four years now, graduating the 
first class of 36 couples in 1959. They still have 
their same caller, Gordy Vaughan of Spring- 
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ROUND THE OUTSIDE RING 


field. The club is an active one, with many 
ideas for fun and frolic including steak roasts, 
com roasts, pizza parties, holiday parties, mys- 
tery rides, knothead trips and beach parties. 
They square dance, too! They are now looking 
forward to their 5th Anniversary Party in Oc- 
tober, 1964, when they will have a 2-day 
affair with Vaughan and El Gilmore sharing 
the mike. Classes range from 40 to 50 couples 
so the source of membership is constant and 

the club stands at 175 couples now. 
—Dot Antoloci 

Pennsylvania Patter 

The Squaws and Paws of Erie are complet- 
ing plans for their 2nd Annual Winter Carnival 
Square Dance. The dance, originated last 
February as part of the Perry Sesquicentennial, 
will be held Sunday afternoon and evening, 
February 9, 1964. Callers will be Al Brundage, 
Ralph Pavlik and Dean Dreyer. More informa- 
tion as plans are firmed. —Jim Randall 


California Capering 

A special banquet was given on Saturday, 
August 17, at the Knollwood Country Club in 
Granada Hills, for the Honorable Kiyoshi Su- 
gito, Mayor of Nagoya, Japan and Tatsuya 
Morimoto, Chief of Foreign Services, Nagoya. 
These two gentlemen were in Los Angeles at 
the invitation of Mayor Sam Yorty, as Nagoya 
and Los Angeles are “sister cities.” Included 
in the variety of entertainment put on for the 
visiting dignitaries was an exhibition of square 
dancing by members of Associated Square 
Dancers. George and Amy Wada were the 
only dancers of Japanese descent in the 
square; the rest of the dancers were occiden- 
tal. The distinguished audience seemed to en- 
joy the show very much. 

The United States Marine Corps Reserve 
and the Gadabouts Square Dance Club will 
hold the 6th Annual Toys for Tots Square 
Dance on December 8 in the Convention Hall 
of the Municipal Auditorium in Long Beach 
from 7 until 10:30 P.M. M.C. will be Chuck 
Raley, joined at the mike by Bob Van Antwerp 
and Earl Johnson. A special feature for this 
year will be Johnny Schroeder and his Playboys 
from Phoenix, who will furnish the live music. 
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The affair attracts annually over 100 squares 
who have a bang-up time and aid a worthy 
cause, as well. Admission to the dance is one 
new, unwrapped “Toy for a Tot.” 

—Howard Thayer 

Buzzing Ken and Marge Carney of Long 
Beach have devised a “Come to Catalina and 
Dance” Economy Package Week-End so that 
square dancers may travel over the blue Paci- 
fic and dance with their peers on Catalina 
Island. The price of $12.50 per person includes 
the round trip on the steamer, Magic Isle; 
dinner Saturday evening; overnight lodging in 
town; breakfast Sunday morning. Groups from 
50 to 150 can be accommodated. Square danc- 
ing is with the Avalanders in Avalon on Satur- 
day night. Reservations must be made at least 
one month in advance. For further information 
write the Cameys at 2922 Silva St., Lakewood, 
Calif. 

George Marshall is Chairman of the 1964 
California State Convention scheduled for 
Fresno on February 21-23. It will be held at 
the Fairgrounds and several new ideas are 
being brought into play to make this a most 
successful operation. A bonus is being offered 
on sales of pre-registrations, in the form of free 
entry to all activities plus part of their travel- 
ling expenses for the winners. Parking will be 
free for dancers. George and his committee are 
working to keep hotel rates reasonable and are 
consulting with a good caterer who may be 
able to furnish meals at most nominal prices. 
Valley Associated Square Dancers are spon- 
soring this llth Annual Convention and 31 
full hours of dancing pleasure are promised. 
Write for further information and registration 
blanks to Lawrence Helwig, 12649 E. Adams, 
Del Rey, Fresno County, Calif. 


Dr. Roger Knapp of Corpus Christi, Texas, holds proudly 
the plaque sent to his Monday Nighters Round Dance 
Club by their sister club in the Philippines, the Bamboo 
Twirlers. Roger’s wife, Jean, is in the center of the 
picture. The plaque (delivered by a pilot who was flying 
to Texas) is in memory of dancer Bill Locke, killed in a 
‘plane accident, and is hand-made of Philippine 
mahogany, with a metal record and plate bearing its 
dedicatory legend. 


EXACTLY THE RIGHT SPEAKER FOR YOU 
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Model KN-200 is a fully- 
enclosed, ducted-port, two- 
way system. It is extra- 
ordinarily efficient, delivers 
widest frequency response 
possible from a portable 
speaker. 


N-12 Series are closed back, 
rear-loaded, dual-labyrinth 
reproducers. Highly directive, 
efficient, intelligible, wide 
range. 


S-212 Series are open back designs 
in split cases. Speakers snap to- 
gether back-to-back for carrying. 
Most popular of all square dance 
system reproducers because they 
combine light weight, high output,, 
good response, low cost. 


NEWCOMB 


OFFERS S27 SYSTEMS TO CHOOSE FROM 


COLUMN SPEAKERS. The 
most efficient, practical and 
effective made. Model CS 48 
—60 watts peak power har 
dling capacity. Super Column 
S$CS-412—120 watts peak! 


Got a few ideas of your own about the kind 
of sound system that’s just right for your 
needs? Something bigger? smaller? louder? 
sweeter ? more understandable than anything 
you’ve come across so far? Good. You’ve come 
to the right place. Newcomb stands willing 
and able to furnish the makin’s for your 
dream system—the sound instrument that’s 
just right for the individual you, the depend- 
able Newcomb system that will make you 
sound and look your professional best always. 
There are now no less than fifteen basic New- 
comb speaker models for you to choose from. 


Any of them will work just great with your 
present Newcomb player. And, remember, 
the best way to improve the sound of your 
Newcomb system is with more advanced 
Newcomb speakers. Or, if you’re getting a 
new system, you can pick out the speaker/ 
player combination that will give you exactly 
the kind of performance you’re looking for. 
There are 57 combinations of players and 
loudspeakers listed in the new Newcomb 
bulletin number TR 26. Write for your free 
copy; we want you to have it right away. 
Newcomb...exactly the right speaker for you. 


NEWCOMB AUDIO PRODUCTS CO.,DEPT.SO11, 6824 LEXINGTON AVE., HOLLYWOOD 38, CALIF. 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


November 1963 

gee MONTH GEORGE ELLIOTT has come up 

with ten special drills wherein those indi- 

cated by the call give a right hand to the one 

they face, pull by, and do a Left Allemande 

with the next. You'll find these gimmicks fun 
to work with. 


One and three you bow and swing 
Then promenade the outside ring 
Three-quarters around 

Side ladies chair 


Same four do a right and left allemande 
Promenade and don‘t slow down 

One and three you wheel around 

And star thru 

Then a right and left thru two by two 
Come right back a right and left allemande 


One and three you bow and swing 

Go round and round with the pretty little thing 
Then chain right 

Chain your girl to the right of the ring 

Face to the middle in the usual way 

Then one and three half sashay 

Couple one you bow and swing 

Then promenade half way round the square 
And stand behind the opposite pair 
Forward four and back you glide 

Come back to the middle 

Leave your partner and face the side 

Do a right and left thru 

Same four circle up four 

Side gents break and make two lines 
Forward eight and back in time 

Pass thru and turn back 

Box the gnat across from you 

Come right back a right and left allemande 


Promenade and don‘t slow down 

One and three you wheel around 

And star thru 

Then a right and left thru 

Come right back a right and left allemande 


One and three go forward and back 
Same four star thru 

California twirl 

Now separate go round one 

Behind that two star thru 

Now substitute 

Inside four a right and left thru 
Then pass thru and split two 

Go round one and line up four 
Forward eight and back once more 
Box the gnat across the land 

Come right back a right and left allemande 
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Forward eight and back to town 

Four ladies chain three-quarters round 
Roll promenade that pretty little thing 
Then promenade the outside ring 
Now one and three you wheel around 
Do a right and left thru two by two 
Go right and left allemande 

Partners all a right and left grand 


One and three go forward and back 
Same four star thru, California twirl 
Now split two 

Go round one and line up four 
Forward eight and back once more 
Box the gnat across from you 

Come right back a right and left thru 
Go two by two 

A right and left back just one time more 
Back straight out and line up four 
Forward eight and back 

Across the set go right and left 
Allemande 


One and three go forward and back 

Then star thru, California twirl 

Then circle up four go one full turn 

Inside couples rip and snort 

Pull ‘em thru and line up four 

Forward eight and back once more 

Box the gnat across from you 

Come right back a right and left allemande 


Forward eight and back with you 
Two and four a right and left thru 
One and three go forward and back 
Same ladies chain 

Turn the girl and swing her 

Then promenade the outside ring 
Three-quarters around 

Two and four pass thru 

Half square thru the outside two 
Bend the line and right and left thru 
Two by two 

And a right and left back 

Turn the girl and roll away 

Then box the gnat across the way 
Come right back a right and left allemande 


One and three a half sashay 

Go up to the middle and back that way 

Box the gnat across from you 

Come right back a right and left thru 

Turn the girl and pass thru 

Separate go round two 

Join that pair and line up four 

Forward eight and back once more 

Box the gnat across from you 

Come right back a right and left allemande 
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TRYANDO 
By Hap Duncan, Portland, Oregon 

Head two promenade half way round the 

ring you do 
Into the middle half square thru 
Star thru the outside two 
Right and left thru, turn your girl 
Pass thru on to the next 
Right and left thru and circle four 
Once around and a little more 
Side gents break to lines of four 
Forward eight and back with you 
Pass thru, bend the line 
Right and left thru across from you 
Turn your girl, star thru 
Left allemande 


CHAIN BENDER 
By Roy Haslund, Winnipeg, Manitoba 

One and three go right and left thru 
Turn the girl and lead to the right 
Circle four you’re doing fine 
Head gents break to a four in line 
Forward eight and back with you 
Forward again right and left thru 
Turn the girl and chain them too 
Turn the girl and pass thru 
Bend the line go right and left thru 
Turn the girl and chain them too 
Turn the girl and pass thru 
Bend the line, star thru 
Circle four with the outside two 
Halfway round, dive thru 
Pass thru, split those two 
Around one to a line of four 
Forward eight and back with you 
Forward again and pass thru 
U turn back, allemande left 


SINGING CALL 


WALKIN’ MY SUGAR 

By Bob Page and Julius King, Jr. 

Record: Sets in Order 139, Flip instrumental with 
Bob Page 
OPENER, MIDDLE BREAK and CLOSER 
Allemande your corner, weave around the town 
Meet your lovin’ baby ‘bout half way round 
Do ci your partner, the men star left 
Go once around and then you box the gnat 
Girls promenade in the usual way 
So swing your honey, yes swing and sway 
Walk with this sugar right down the street 
While all the birdies sing tweet, tweet, tweet 
FIGURE 
Allemande your corner, partned right hand swing 
Gents star left in the middle of the ring 
Do ci your partner, your corner swing 
You swing this lady, promenade the ring 
Heads wheel around, do a right and left thru 
Then star thru and swing with that cutie too 
Walk with this sugar right down the street 
While all the birdies sing tweet, tweet, tweet 
SEQUENCE: Opener, Figure twice, Middle Break, 
Figure twice and Closer 
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JOE’S SURPRISE ALLEMANDE 

By Joe Prystupa, Feeding Hills, Massachusetts 
Head couples do a right and left thru 
Turn your Sue now chain her too 
Turn them boys, you’re all thru 
Side couples lead right and circle four 
Sides break make lines of four 
Forward eight and back you reel 
Pass thru then wheel and deal 
Double pass thru 
Centers in and cast off three-quarters 
Pass thru, wheel and deal 
Girls U turn back, allemande left 
Here we go right and left grand 


AROUND AND ABOUT 
By Joe Barcelow, lonia, Michigan 

Heads to the right and circle four 
Head gents break to a line of four 
Go up to the middle and back away 
Then roll away in a half sashay 
Star thru, California twirl 
It's ado sa do and around your girl 
Half square thru, you’re facing out 
So wheel and deal and hear me shout 
Centers pass thru, star thru | say 
Then roll away in a half sashay 
New lines go forward back you whirl 
Star thru, California twirl 
Do sa do, go round and about 
Haif square thru, you’re facing out 
So wheel and deal, centers pass thru 
Star thru with the outside two 
Right and left thru and don’t you fail 
To turn the girls and then cross trail 
Allemande left 


WALKTHRU 


HEADING FOR DIXIE 

By Bob Kent, Warwick, Rhode Island 
Two and four go right and left thru 
While one and three lead right you do 
Circle four you’re doing fine 
Head gents break and make those lines 
Forward eight and back for real 
Pass on thru and wheel and deal 
Just the ladies Dixie chain 
First lady left, second go right 
Around just two with all your might 
Stand side by side 
Now you men Dixie chain, don’t you hide 
First gent left, second gent right 
Around the gals in the middle of the night 
Down the middle there you stand 
Gals go forward back to the land 
Forward again do a left square thru 
Count four hands like you always do 
There's old corner, left allemande 
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CLOVER LEAF FIGURE #1 

By Fred Christopher, St. Petersburg, Florida 
One and three swing you do 
Two and four go right and left thru 
Four ladies chain, grand chain four 
Turn on around and dance some more 
Heads star thru and pass thru 
Right and left thru the outside two 
Turn on around and dive thru, double pass thru 
Make a clover leaf is what you do 


Meet a new Sue, double pass thru across the floor 


Centers arch, substitute, pass thru 
Do an allemande left is all you do 


_ FLOOR STOPPER 


SWITCHING GENTS 
By Buford Evans, Prairie Village, Kansas 
Side ladies chain across the floor 
Heads to the right and circle four 
Head gents break to a line of four 
Go forward eight and back real brave 
Pass thru, gents only switchback to an 
arky ocean wave 
Rock it then by the left like a left allemande 
Gents to the right, go right and left grand 


EXEN-TRICK 

By Bill Mayhew, Klamath Falls, Oregon 
Four ladies chain across from you 
Head two couples square thru 
Right and left thru with the outside two 
Dive thru, pass thru 
Box the gnat with the outside two 
Do sa do to an ocean wave 
Rock it forward and back with you 
Swing thru two by two 
Rock it forward and back with you 
Swing thru two by two 
Girls change places, men turn around 
*Wheel and deal when you come down 
Box the gnat across the land 
Change hands left allemande 
*Girls to the right a half sashay 
Wheel and deal when you’re that way 
Right and left thru across the land 
Left allemande 


SMOOTHIE SWING THRU 
By Darrell Brown, Yucaipa, California 
All promenade, don't slow down 
Girls roll out skip one man, promenade with 
the opposite man 
One and three wheel around, right and left 
thru with the couple you've found 
Turn ‘em around then swing thru, when you’re 
thru box the gnat 
Then a right and left thru the other way back 
Turn ‘em on around and pass thru 
Move on to the next, do a right and left thru 
Turn your gal and swing thru 
When you’re thru, box the gnat, hold on tight 
Then come back do a right and left thru 
In the same old track, turn your girl 
Cross trail, look for the corner, left allemande 
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GRASSY 
By Bud Grass, Ukiah, California 
Aii four ladies chain across and when you’re thru 
Two and four do a right and left thru 
First and third star thru, double pass thru 
Centers in and cast off three-quarters 
Ends star thru, left allemande... 


BREAK 
By Chappie Chapman, Encino, California 

First and third right and left thru, side ladies chain 
Promenade don’t slow down 
First and third wheel around 
Do sa do with the couple you found 
Make an ocean wave when you come down 
Hands up, balance forward and back 
Swing thru two by two, balance forward and back 
Half square thru, go right and left 
Right to your partner, right and left grand 


E-Z BREAK 
By Don Lewis, Charlotte, North Carolina 
Heads go forward come on back 
Square thru inside the trac 
Count to four and when you’re thru 
Start an eight chain thru 
(fill in patter) 
Count to eight and then no more 
Do an eight chain four 
Count to four that’s what you do 
Then star thru and square thru 
Three-quarters around to a left allemande 


SINGING CALL 


JUST ANOTHER POLKA 
By Darrell Slocum, Sun Valley, California 
Record: Bogan 1157, Flip instrumental with Dar- 
rel Slocum 
OPENER, BREAK AND CLOSER 
Allemande left your corner, do sa do your partner 
Go back swing your corner twice around 
Join hands and circle go hand in hand 
Girls whirl away now weave the ring 
It's in and out go round the land, Hey! 
When you meet your partner turn a right 
hand round your partner 
Allemande left come back and promenade 
This is just another polka but holy smolka 
Oh what a girl in my arms 
FIGURE 
Heads (sides) square thru four hands around 
the world 
Swing that corner girl yea you swing and whirl 
And then you allemande left new corner come 
back box the gnat 
Four little ladies promenade it’s once around 
the inside track 
And now you swing that same little lady boys 
Swing her twice around 
Promenade this lady take her home and 
settle down 
She’s got you dancing like you never thought 
you could 
Arthur Murray never had it so good 
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WHATI'LL | DO 
By Ann and Andy Handy, Cleveland, Ohio 
Record: Windsor 4690 
Position: Open-Facing, facing LOD 
Footwork: Opposite, directions for 


M_ unless 
otherwise noted. 


Meas. INTRO 

1-4 Wait; a Apart, Point, —; Together, 
Touch, — 
Wait 9 meas in Open Fea SrInm RAR AAf in amaetillgh 


to COH, M’‘s R and W's L hands ‘coined: 
step bwd twd COH on L ft, point R ft twd 
partner, hold 1 ct; step fwd twd partner 
on R ft, touch L to R, hold 1 ct. 
DANCE 
1-4 Fwd Waltz; Spin Maneuver (to Banjo); 
Bwd Waltz; Bwd Waltz; 
Start L ft and waltz 1 meas fwd in LOD 
swinging joined hands fwd; M leads W 
into 1 full L face solo spin by swinging 
joined hands bwd then releasing as he 
starts R ft and maneuvers 1/2 RF to end in 
BANJO pos M facing RLOD and W LOD; 
starting bwd on M’s L ft do 2 waltzes 
backing up in LOD as W starts R ft and 
waltzes fwd. 
5-8 Back, Face, Close (to Butterfly Banjo); 
Banjo Around, 2, 3; W Solo Roll (to Open); 
Fwd (to Face), Touch, —; 
Step bwd in LOD on L ft, step bwd onR ft 
turning to face partner, close L ft to R 
taking BUTTERFLY BANJO pos M facing 
COH; Banjo walk around in 3 steps R, L, 
R V2 R face turn; releasing Banjo pos M 
does |] fwd waltz L, R, L as W does a solo 
R face roll down LOD in 3 steps, R, L, R 
to end in OPEN pos facing LOD; step fwd 
in LOD on R ft turning to face partner, 
touch L ft to R, hold 1 ct. 
Repeat Action of Meas 1-8 ending in 
BUTTERFLY pos, M’s back to COH. 
L Waltz Bal; R Waltz Bal; Twirl Fwd (to 
Closed); Fwd Waltz; 
Start L ft swd in LOD, step on R XIB of L, 
step in place on L ft; repeat swd in RLOD 
on R ft; M does 1 fwd waltz L, R, L (short 
steps) as he twirls W R face (under his L 
and her R hands) down LOD in front of 
him to CLOSED pos; do 1 fwd waltz down 
LOD in Closed pos. 
L Turn Waltz; L Turn Waltz; Twirl, 2, 3 (to 
Semi-Closed); Thru, Side, Close (to Closed); 
Start L ft, do 2 L face turning waltzes; M 
does | fwd waltz as W twirls R face down 
LOD to SEMI-CLOSED pos; step thru in 
LOD on R ft, turn to face partner step to 
side on L ft, close R ft to L taking CLOSED 
pos M’s back to COH. 
Box Turn Waltz; Box Turn Waltz; Bal 
Back, —, —; Pivot, 2, 3 (to Sidecar); 
Step fwd twd wall on L ft, do 2 box 
waltzes turning 2 L face ending M's back 
to wall; balance back on L ft, hold 2 cts; 
Start R ft and do a 34 R face couple pivot 


9-16 
17-20 


21-24 


25-28 
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in three steps to end in SIDECAR pos M 
facing RLOD. 

Twinkle Fwd (to Banjo); Twinkle Fwd (to 
Closed); R Turn Waltz; Twirl, 2, 3 (to Open- 
Facing); 

Starting fwd on L ft do 1 twinkle twd 
RLOD turning to face LOD in BANJO pos 
(W steps bwd in RLOD on R ft); do 1 
twinkle fwd in LOD stepping fwd on R ft 
(W back on L) turning Y2 R adjusting to 
CLOSED pos M facing RLOD; start bwd on 
L ft do 1 R face turning waltz: M does 1 
fwd waltz in LOD as W twirls R face under 
lead hands to end in OPEN-FACING pos. 
PERFORM ENTIRE ROUTINE FOR A TOTAL OF 

THREE TIMES AND ACKNOWLEDGE. 


TWO FOR ONE 


HAPPY-GO-LUCKY WALTZ 

By Scotty and Doris Garrett, Hayward, California 

Record: Sets in Order 3142 

Position: Open Facing 

Footwork: Opposite, directions for M except as 

noted ,Take SMALL STEPS throughout) 
Intro: Wait 2 meas then do standard acknowledg- 
ment 

Meas. PART A 

1-4 Step, Swing, Lift; Face, Touch, 
Side, Behind, Side; Thru, Touch, 
Step L to side in LOD turning to face LOD 
in OPEN pos, swing R fwd twd LOD, hold 
1 ct as you “lift” on ball of L; step fwd R 
turning to face partner in OPEN-FACING 
pos, touch L beside R, hold 1 ct; grapevine 
along LOD (side L, XRIB, side L); step twd 
LOD on R (both XIF) to assume OPEN pos, 
touch L beside R, hold 1 ct. 

5-8 Solo Turn, 2, 3; Waltz Bwd (W turn to 

Closed); Waltz, 2, 3; Waltz, 2, 3; 

Solo waltz along LOD (M LF, W RF) L, R, 

close L turning 2 around to face RLOD; 

M waltzes bwd along LOD (R, L, close R) 

as W continues her solo turn (L, R, close 

L) to end in CLOSED pos M's back to LOD; 

starting with M's L do 2 RF turning waltzes 

along LOD ending in LOOSE-CLOSED pos 

with M’s back to COH. 

Waltz Bal L, 2, 3; Rev Twirl (M Manuv), 2, 

3; Waltz R, 2, 3; Waltz (to Open), 2, 3; 

In Loose-Closed pos step side on L, step R 

behind L, step in place on L (waltz bal- 

ance); as W twirls LF under M’s L arm M 

maneuvers in 3 small steps (R, L, R) to end 

in CLOSED pos M’s back to LOD; do 2 RF 

turning waltzes LOD ending in OPEN pos 

both facing LOD. 

Fwd Woltz eh ip 2, 3; Waltz (Together), 

2, 3; Twirl, 3 (to Semi- Closed); Step, 

Touch, 

In Snen pos 2 fwd waltzes along LOD 

moving away and together; M does an- 

other fwd waltz as W twirls RF under M’s 

L and her R arms in 3 steps to assume 

SEMI-CLOSED pos facing LOD; step fwd on 

R, touch L, hold 1 ct. 


29-32 


—; (Vine) 


13-16 
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PART B 

17-20 Step, Swing, —; Step, Swing, —; Waltz 
Fwd, 2, 3; Fwd (Dip), Fwd, Face; 
In Semi-Closed pos step fwd L, swing R 
fwd, hold 1 ct; step fwd R, swing L fwd, 
hold 1 ct; do one fwd waltz LOD (L, R, 
close L); waltz fwd dipping slightly on R, 
fwd L, turning to face partner assume 
LOOSE-CLOSED pos facing wall and close 
R to L. 
Waltz Bal L, 2, 3; Waltz Bal R (to Butter- 
fly), 2, 3; Solo Turn, 2, 3; Around to Face; 
Step to side L, in back R, in place L (waltz 
bal); starting R do another waltz balance 
adjusting to BUTTERFLY pos; do a solo 
waltz turn LOD (M LF, W RF) stepping L, 
R, close L; R, L, close R to end in Butterfly 
pos M’s back to COH. 
Bal L, 2, 3; Bal R, 2, 3; Solo Turn, 2, 3; On 
Around, 2, 3; 
Repeat action of meas 21-24 ending in 
OPEN-FACING pos to repeat dance. 
DANCE GOES THRU 22 TIMES ENDING WITH 

BOW AND CURTSY FOLLOWING TWIRL MEAS 

16. 


21-24 


25-28 


HAPPY-GO-LUCKY MIXER 


(Based on the traditional “Spanish Circle” 
Record: Same as indicated above (You may want 
to slightly increase speed) 
Footwork: Opposite, directions for M except as 
noted 
Formation: Large circle around the room in groups 
of two couples facing each other, one couple 
facing LOD, the other facing RLOD. Each couple 
progresses in the direction they are facing at 
the start of the dance. Stare in OPEN pos, in- 
side hands joined. 
Meas. 
1-16 Step, Touch, —; Back, Touch, —; Step, 
Touch, —; Star Thru; Step, Touch, —; Back, 
Touch, —; Step, Touch, —; Star Thru; Step, 
Touch, —; Back, Touch, —; Step, Touch, —; 
Star Thru; Step, Touch, —; Back, Touch, —; 
Step, Touch, —; Star Thru; 
This is a four part movement with each 
section moving the couple 4 turn. At the 
completion of the four parts each couple 
will be back to their starting position. Step 
fwd L (W R), touch R fo L at the same time 
swing joined hands fwd shoulder high, 
hold 1 ct; step bwd on R (bringing hands 
down), touch L to R, hold 1 ct; again step 
fwd L (swinging hands fwd), touch R, hold 
1 ct; releasing partners hand and taking 
the extended hand of the person opposite 
do a star thru (R, L, R) with W passing 
under M’s R arm (this gives each person 
a temporary new partner and facing a 
new direction, 4 turn); repeat all of this 
action three more times ending at original 
starting place. Note: Each Star Thru takes 
3 steps. 
Star Right, 2, 3; Two, 2, 3; Three, 2, 3; 
Four, 2, 3 (turn); Star Left, 2, 3; Two, 2, 3; 
Three, 2, 3; Four, 2, 3 (to Closed); 


17-24 
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Forming a right hand star travel once 
around in four waltz measures turning on 
last ct to form a left hand star; star left 
around (four meas); on last count take 
CLOSED pos with women back-to-back (M 
are either facing LOD or RLOD). 
Dip Back, —, —; Waltz R, 2, 3; Around, 2, 
3; To Open, 2, 3; 
In Closed pos dip back on L and hold 2 
cts; traveling fwd (moving past and to the 
R of the opposite couple) do 2 RF turning 
walizes (R, L, R; L, R, L); do one more waltz 
breaking to OPEN pos and progressing to 
the next couple. You are now ready to 
repeat the entire routine with a new 
couple. 
DANCE GOES THRU 2'% TIMES ENDING WITH 
BOW TO PARTNER AT END OF MEAS 16. 


GOOD ICE BREAKER 


BABY, LOOK AT YOU NOW 
By Harold and Myrtle Eicher, Sarasota, Florida 
Record: Blue Star 1679 
Position: Open, facing LOD 
Footwork: Opposite, directions for M except as 
noted 
Intro: |n Open pos facing LOD wait one meas; Bal 
Apart, Tch, Together, Tch; 
Meas. 
1-4 Vine Away, 2, 3, Q/Q; Together (W turns), 
2, 3, Q/Q; Circle, 2, 3, Brush; Around, 2, 
3, Brush; 
Facing LOD in OPEN pos drop hands and 
vine twd COH (W twd wall) L, R, L, quick 
R/ quick L in place; vine together R, L, R, 
quick L/quick R in place (as W rolls 
LF L, R, L, QR/QL to face RLOD) to touch R 
hands; both turning L (CCW) circle away 
L, R, L, brush R; together R, L, R, brush L 
to end in Right Hand Star. 
5-8 Star R, 2, 3, 4; 5, 6, Fwd 7, 8; Star L, 2, 3, 
4: 5, 6, Fwd 7, 8 (to Closed facing LOD); 
In RH star walk L, R, L, R; L, R, breaking 
star walk fwd L, R (W RLOD) to new part- 
ner; In LH star walk L, R, L, R; L, R, break- 
ing star walk fwd L, R (W RLOD) to new 
partner. 
Vine In, 2, 3, Q/Q; Vine Out, 2, 3, Q/Q; 
Banjo Around, 2, 3, Brush; Around, 2, 3, 
Brush; 
Facing LOD in CLOSED pos vine in twd 
COH L, R, L, quick R/ quick L; vine out R, 
L, R, Q/Q to end facing LOD in BANJO 
pos; Banjo around CW with two-step, 
brush; two-step, brush. 
Star R, 2, 3, 4; 5, 6, Fwd, 7, 8; Star L, 2, 
3, 4; 5, 6, Fwd 7, 8; 
Starting in a RH Star, repeat meas 5-8 
except end in BANJO pos facing LOD. 
Fwd, 2, Face, Tch; Step, Close, Step, Tch; 
Vine, 2, 3, Thru; Twirl, 2, 3, 4; 
In Banjo pos walk fwd L, R, turning to 
face partner on L, tch R and assume BUT- 
TERFLY pos with arms widely extended 
at shoulder height; in a swaying manner 


25-28 


13-16 


17-20 


4] 


step to side twd RLOD on R, close L, again 
to side on R, touch L; in LOD an open 
vine L to side, XRIB, L to side, step thru 
on:R; walk fwd in LOD in four steps as 
W twirls RF under M’s L arm two times to 
end in OPEN pos facing LOD. 

DANCE THRU FOUR TIMES (Note: One chorus 
provides 5 partner changes—entire dance 20 
changes of partners.) 

Tag: Walk fwd in LOD, L, R, Face, Tch R; Rev 

Twirl to acknowledge. 


TIRED STAR 

By Monty Montooth, Fayetteville, N. C. 
Heads go up to the middle and back 
Pass on thru but you turn back and star thru 
Sides dive thru and star thru 
Pass on thru but you turn back and star thru 
Heads dive thru and star thru 
Pass on thru but you turn back and star thru 
Allemande left with the old left hand 
Partner right, right and left grand 


BACKTRACK MAN TRAP 
By Wendell Abbott, Stockbridge, Michigan 

Head ladies chain across with you 
Then allemande left that corner Sue 
Come back and promenade the track 
And all four couples backtrack 
Now one and three will backtrack 
Go forward eight and come on back 
Then pass thru but U turn back 
Men square thru three-quarters Jack 
You better start lookin’ 
It’s a left allemande we've got cookin’ 


SQUARE ROBIN 

By Dan and Madeline Allen, Larkspur, California 

Head two couples whirlaway, circle once 
around that way 

With the girl on your right frontier whirl 

Do a right and left thru at the side of the world 

Now whirlaway with a half sashay and circle 
half 

With the girl on your right, frontier whirl, 
make a line 

Whirlaway with a half sashay, ends turn in 

Pass thru, 

Allemande left... 


THE ENDS DIVE THRU 

By Bob Hayden, Lake Jackson, Texas 
Two and four bow and swing 
Promenade around the outside ring 
Three-quarters around just like that 
Fall in behind the heads and then stand pat 
Head ladies chain across the ring 
Turn ‘em boys while I| sing 
First couple bow and swing 
Go down the center and split the first two 
Go around one and line up four 
Forward four and back you march 
Ends dive thru as the centers arch 
Find your corner, left allemande 


42 


FACE AND BEND 
By Bob Page, Hayward, California 
First and third right and left thru 
Head two ladies chain to the right 
Two and four half sashay then star thru 
Split two and line up four 
Pass thru, the ends turn in 
Pass thru, split two and line up four 
Pass thru then wheel and deal 
Double pass thru, face your girl 
Bend the line, star thru 
Pn mane Laws mace ale... sallamanaAa lafs 
SGIIIGE iwi hrPeeo PhGR wy, ee ee ee | BEw B&B 
HEE-HEE-DIXIE 
By Del Coolman, Flint, Michigan 
(From a standard allemande thar figure 
with corner) 
Shoot that star once and a half 
And the girls back up like an allemande thar 
Back ‘em up girls not too far 
Shoot that star once and a half 
Men to the middle with a Dixie chain 
Men turn around, here comes corner 
Left allemande 


“OO” MOVEMENTS 


By Allan Brozek, Seymour, Connecticut 
From: Heads to the right, circle to a line 
#1 
Star thru, dive thru 
Star thru, cross trail around one 
#2 
Pass thru to the next and star thru 
Right and left thru, dive thru 
Star thru, pass thru around one 
Into the middle and pass thru 
Star thru 


#3 
Right and left thru 
Star thru, right and left thru 
Dive thru, square thru three hands 
Split the ring around one to a line 
Forward and back, box the gnat 
Right and left thru 

4 


Right and left thru, two ladies chain 
Square thru three hands, go to the next 
Right and left thru, two ladies chain 
Square thru three hands, go on to the next 
Pass thru, go on to the next 

Star thru, dive thru, pass thru, star thru 


~ CONTRA CORNER 


BETTY’S FAVORITE 
(Traditional) 

1, 3, 5, etc. active and crossed over 
Actives do sa do with the one below 
Then swing with the one below 
Actives swing in the middle of the set 
With the one below you ailemande [eft 
Active couples go down the middle 
Turn, come back, stay with the fiddle 
Cast off, the ladies chain 
Chain them right back home again 
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FRONT WHEELER 
By Ralph Kinnane, Birmingham, Alabama 
One and three cross trail thru 
Behind the sides star thru 
Center couples pass thru, star thru, frontier whirl 
Wheel and deal and when you’re thru 
Center couples right and left thru 
Pass thru, star thru, frontier whirl 
Wheel and deal! and when you're thru 
Center couples pass thru, allemande left... 


FOLDING DOORS 

By John Ward, Alton, Kansas 
The heads to the right and circle four 
The head gents break and line up four 
Then pass on thru across the town 
And cast off three-quarters round 
Go forward and back, pass thru 
The centers fold, star thru 
Then pass on thru across the town 
And cast off three-quarters round 
Go forward and back, pass thru 
The centers fold, star thru 
Do a right and left thru and turn ‘em man 
Cross trail thru to a left allemande 


SINGING CALL 


SO LONG, MARY 
By Melton Luttrell, Fort Worth, Texas 
Record: Square L 111, Flip instrumental with 
Melton Luttrell 
FIGURE 
Head (side) two couples promenade 
Half way round the ring 
Come into the middle and square thru 
Four hands around | sing 
Out to the sides go right and left thru 
Turn your lady fair 
Dive thru and pass thru 
And split the outside pair 
Round just one and U turn back 
Left allemande, skip one 
Skip one girl and swing the next 
Promenade that ring 
Take that lady go round that ring 
Go back home and then you swing 
Your Mary, ‘til you get back home 
BREAK 
Four little ladies chain across 
Turn them left you know 
Ladies star three-quarters back 
And do a do paso 
New partner left, new corner right 
Partner left hand round 
Corner right make a wrong way thar 
Back up but not too far 
So long Mary 
Don’t be blue 
Slip the clutch go twice around 
That ring you do 
Grand right and left when you meet your maid 
Hand over hand to a promenade 
With Mary, ‘til you get back home 
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ENDING 

Four little ladies promenade 

Go once inside that ring 

Come on home with a right elbow 

A full turn round you swing 

Allemande left your corner 

Swing your lady fair 

Side two couples face your partner 

Then the old grand square 

So long Mary 

Don’t be blue 

I'll think of you each day that I’m 

Away from you 

Think of me while I’m gone 

Be true to me don’t carry on 

Oh Mary, ‘til | get back home 

TAG 

Do an allemande left with the corner of the ring 

Come on home and swing 

Swing your Mary, ‘til | get back home 

SEQUENCE: Figure twice, Break, Figure twice, 
Break, Ending, Tag. 


VERY GOOD 


AND A QUARTER MORE 
By Randy Stevens, Provo, Utah 

Heads to the middle and back with you 
Forward again a right and left thru 
A full turn and a quarter more 
Men hook left on the side of the floor 
Roll that line once around 
A full turn and a quarter more 
Bend the line, do a right and left thru 
Turn this girl and dive thru 
Circle four in the middle of the floor 
A full turn and a quarter more 
Go right and left thru across from you 
A full turn and a quarter more 
Men hook left on the side of the floor 
And turn that line like you did before 
Full turn and a quarter more 
Bend the line do a right and left thru 
Dive to the middle two ladies chain 
Turn the girls and square thru 
Go all the way around and a quarter more 
Left allemande 


GIMMICK 6-4-2 

By Singin’ Sam Mitchell, Lansing, Mich. 
Two and four the ladies chain 
Number one couple California twirl 
Number two gent, opposite girl, 
Star thru, California twirl 
Number four gent, opposite girl, star thru 
Lead couple substitute, back over six 
New lead couple substitute, back over four 
New lead couple substitute, back over two 
New lead couple California twirl 
Right and left thru, Dive thru 
Double pass thru, first couple left, next right 
Circle four with the first you sight 
Head gents break to a line of four 
Forward eight and back with you 
Forward again, cross trail thru 
There’s old corner, left allemande 


A} 


FLOYD’S FOLD 

By Floyd Bohart, Louisville, Kentucky 
Four ladies chain, Head ladies chain right 
Heads go right, circle to a line 
Pass thru, men fold, star thru 
Men hook, turn that line (once around) 
Bend the line, two ladies chain 
Cross trail thru, left allemande 


RUGGED INDIVIDUALIST 
By Tom Tobin, Los Angeles, California 

Heads to the middie and back with you 
Two and four go right and left thru 
Number three do a half sashay 
Number one, promenade just halfway 
Stand behind old number three 
Sides to the middle and back you glide 
Heads to the middle, face the side 
Go right and left thru, turn the girl 
You star thru, then square thru 
Go all the way around, count to four 
Those in the middle, count three more 
Those facin’ out California Twirl 
Everybody, left allemande... 


MEN’‘S CHOICE 
By Dave Taylor, Grosse Pointe Farms, Michigan 
Head couples right and left thru 
Head ladies chain across then whirlaway half 
sashay 
Sides go right and circle up four 
Side women break, make a line of four 
Forward up and back you reel 
Pass thru then wheel and deal 
All U turn back, centers in and cast off 
three-quarters 
Men cross trail thru . 


SINGING CALL 


BABY HAS GONE BYE BYE 

By Johnny Davis, Erlanger, Kentucky 

Record: Grenn 12056, Flip instrumental 
Johnny Davis 
INTRO, BREAK and ENDING 
Allemande left the corner, pass on by your own 
Right hand round the right hand lady 
Turn a left hand round your own 
The men star right, turn the opposite left you know 
Star back home partner left do paso 
Turn partner by the left, turn corner by the right 
Partner left roll promenade the ring 
You’re gonna cry, you're gonna sigh 
When your baby has gone bye bye 
FIGURE 
Head (side) couples pass thru, round one you go 
In the middle do sa do round that girl 
Same girl you box the gnat and puil her by 
Split the outside make a line 
Go forward up and come on back, pass thru 
Wheel and deal two by two, double pass thru 
Girls turn back and swing, then you 
promenade the ring 

You’re gonna cry, you’re gonna sigh 
When your baby has gone bye bye 


.. left allemande 


with 


$4 


NOVEL “T” 

By Milton Lease, Palm Springs, California 
Heads to the center half square thru 
Right and left thru the outside two 
Full turn around and a quarter more 
Make one long line across the floor 
Every other couple faces in or out 
You work as couples so better watch out 
Take one step forward, bend toward the middle 
Make two lines to the tune of the fiddle 
Go forward and back on toe and heel 
All pass thru, wheel and dea! 
Centers pass thru, hold out your hand 
Should be corner, left allemande 


EXPERIMENTAL DRILLS 
We've had fun with Peel the Deal which was 
originated by Vic Andrews of St. Claire Shores, 
Michigan. After you’ve read the description of 
the movement on page 80 try Vic’s figures which 
we've printed below. 


Two and four right and left thru 
One and three half sashay 

Heads pass thru both turn right 
Gent around two, lady around one 
Line up four and have a little fun 
Forward eight and back you reel 
Pass thru and wheel and deal 

Peel the deal, do a Dixie chain 
Lady go left, gent go right 
Allemande left with all your might 


Head ladies chain to the right 
Turn ‘em boys and hold ‘em tight 
Head two right and left thru 

Then whirl away that gal with you 
Lead to the right and circle four 
Ladies break and line up four 
Bend the line and pass thru 
Wheel and deal two by two 

Peel the deal, go by two 

Look out man, left allemande 


Head two right and left thru 

Same ladies chain to the right 

Head couples square thru 

Count four hands when you’re thru 
Split two and line up four . 
Forward eight and back you reel 
Pass thru wheel and deal 

Pee! the deal, do a Dixie grand 
Right, left, right, pull by 

Allemande left with the old left hand 


Head ladies chain to the right 

Turn ‘em boys and hold ‘em tight 
Heads lead right and circle up four 
Head men break and line up four 
Bend the line and pass thru 

Wheel and deal two by two 

Face your partner back you reel 
Pass thru wheel and deal 
Substitute and peel the deal 

Dixie chain in the middle of the night 
Lady go left, gent go right 

Left allemande 
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A DEPARTMENT STORE FOR CALLERS 


NEWCOMB 
P.A. SETS 


More callers and round dance lead- 
ers use NEWCOMB equipment than 
all other makes comhined. NEW- 
COMBS are favorites because of 
rugged construction, high quality 
sound, dependability, pértability and 
simplicity of operation. Over 50 
models to choose from. Send for 


FREE BROCHURES. 


COLUMN 
SPEAKERS 


-Newcomb columns are 
‘ ' engineered for the 
| | caller who wants top 
ene * 
performance combined 
with professional appearance. Two 
sizes available. 


CS48, $69.50 
EXTENSION 


4 we E SPEAKERS 


These popular split-back models of- 
fered with five speaker combina- 
tions. Prices start at $64.50. FREE 
BROCHURES available. 


tie, 


$CS412, $139.50 


et ae 


CLOSED BACK 
— SPEAKERS 


od For maximum effi- 
ciency (producing more output per 
watt of power). Available in both 
folded horn and ducted port models. 
Write for complete details. 


EXTENSION CORD 
FOR SPEAKERS 
Twenty-five feet long and complete 
with correct fittings to match New- 

comb speakers. $3.30 


NEWCOMB TR 1640M HF2 


One of the most popular models in 
the Newcomb line. Hi-Fi speakers 
and 40 watts of power offer excel- 
lent coverage with perfect clarity. 


$244.00 Cash Price 


(Easy payments if desired) 


MONITORS 


A perfect matching 7 
unit for any Newcomb # 


= 2 
P.A. set. Separate vol- a 


ume controls. May be used for music 
only and with voice. 


Model M9 (9" speaker) 
Model M12 (12” speaker) 


$69.50 
$79.50 


PROTECTIVE COVERS 


Fleece lined canvas covers to protect 
4 your Newcomb 
| equipment. Tex- 
| tured brown color. 
State model num- 
ber... amplifier or 
speakers. $5.95 ea. 


eae 


FAST SERVICE 


One of the largest stocks of NEW- 
COMB P.A. equipment in the coun- 
try plus close proximity to the New- 
comb factory insures quick delivery. 


WRITE FOR FREE BROCHURES 


Californians: Add 4% sales tax 


ELECTRO-VOICE 
MICROPHONES 
#630 DYNAMIC 
One of the most rugged 
microphones ever built. 
Excellent nerformance 
i & and reliability. Many call- 
ie al ers carry this one as a 
stand-by. $32.50 
#636 DYNAMIC 
Today’s most popular micro- 
phone. Modern slim design 
and outstanding perform- | 
ance. The “mike” used by #4 
professionals. $44.50 we 


faa 


aS #664 
c « A Hi-Fi MICROPHONE 
«6s with wide range reproduc- 
thi tion under a variety of con- 
It ditions. $52.50 


CRYSTAL MICROPHONE 
NEWCOMB N-30 


A good microphone 
at a low, low price. 


$13.95 
Desk stand as shown 

a. $1.85 
SPARE MICROPHONE CORDS 
Be safe...carry a spare. State 


whether for model #630, #636 or 
#664... $6.00 


VU-METER 


Tells you at a glance 
how your voice is 
coming thru. Espe- 
cially valuable in large 
halls. $29.95 


RECORD CASES 


All steel construction. 
Bronze finish. 
MODEL 714 
Double size 
case. Holds 


120-45 RPM 

se records. 

$5.95 Add 75c shipping charge. 
MODEL 745-60 _ 


Holds 60-45 RPM 
records... $3.50 
Add 50c shipping 
charge. 


P O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


Aboard the 


Luxurious 


FASTER CRUISE TO NASSAU 
QUEEN ELIZABETH 


Five delightful days on the world's largest superliner! Sailing from New York, 


March 26th, returning March 31, 1964. 


Minimum price $250 per person — Maximum price $280 per person 
All cabins with bath, live on board, plus sightseeing tour, 


Nassau Hotel, plus square dancing!! 


with EARL and MARION JOHNSTON 
For information: EARL JOHNSTON, P.O. Box 223, Vernon, Connecticut 


(Letters, continued from page 7) 
classes may obtain a free listing by sending in 
complete information. An announcement in 
your magazine would be highly appreciated. 
Paul Schwartz 
P.O. Box 342, Cooper Sta. 
New York 3, N.Y. 
Dear Editor: 

Congratulations on your 15th Anniversary 
of Sets in Order magazine. We enjoy your 
publication very much. I am looking forward 
to the booklet, “Gathering and Planting Square 


Dance Publicity.” If each club would make its 
activities known to their local newspapers I 
think a most tremendous amount of interest 
would be created. 


Hazel Spall 
Anderson, Ind. 
The booklet you mention is now in the works 
and should be out early next year.—Editor 
Dear Editor: 
Re Letters to Editor in your August issue, one 
from Casper, Wyo. saying they did not like 
new figures such as cast-off and folds. I don't 


GERRY HAWLEY 


ARKANSAS 


TENARK RECORD SALES 
1210 Tyler, Little Rock 


ARIZONA 


OLD TIMER DISTRIBUTORS 
P.O. Box 7283, Phoenix 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead Blivd., Temple Clty 


CANADA 


SQUARE & ROUND DANCE WHOLESALE 
455 W. Broadway, Vancouver, B.C. 


MICHIGAN 


MISSOURI 


NEBRASKA 


NEW JERSEY 


CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louls 19 


SQUARE DANCE DISTRIBUTORS 
205 South 19th St., Omaha 


DANCE RECORD DISTRIBUTORS 
1159 Broad Street, Newark 14 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


34 Norman Crescent, Saskatoon, Sask. 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 14, Bath 


TEXAS 

MERRBACH RECORD SALES 

323 West 14th Street, Houston 
UTAH 

VERN YATES DISTRIBUTORS 
436 E. 4th South, Salt Lake City 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
12302 Westlake Avenue N., Seattle 9 
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OUR FIRST LONG PLAY ® SL 901 
MELTON LUTTRELL CALLS PATTER & SONG 


(We believe you square dancers will enjoy this smooth new L-P) 


SQUARE L tS SL111 “SO LONG MARY” Flip Instrumental 


RECORD CO. 


8519 La Ialln + 


ie Se eee ee ee 


Ft. Worth 16, Texas 


yi DANCES THAT DANCE yx MUSIC YOU CAN CALL TO 


go for twists either but the others are the same 
old story, how they are taught and are they 
taught with styling, or just the motions walked 
thru. A cast-off is so much nicer than Bend the 
Line. I have never seen men looking graceful 
backing up . . . Let’s not knock some of these 
newer movements until they have had a little 
more styling done with them. . 

Ted Knight 

Calgary, Alberta, Can. 
Dear Editor: 


The bad news first . . . it is the passing of 


Called by Melton Luttrell 


AVAILABLE FROM YOUR RECORD DEALER 


yx FINEST QUALITY RECORDS 


Rose Viola on Thursday, July 11. I know that 
many of the California callers who have been 
to New Orleans know Johnny and Rose and 
will be shocked to learn of her death. Ralph 
and I and Johnny and Rose all started dancing 
about the same time and we will miss them 
. as will the other New Orleans Square 
dancers . . 
Kay Phillippi 
Metairie, La. 
Dear Editor: 
Would it be possible for you to run a great 


FOR YOUR ENTERTAINING 


Gay, exclusive artist’s square dance design 
red, black, white, and es ae in permanent high fired enamel 


A, Softlite Candle Lites 


Name 

Address 

City & State 
1601 Hay Ave., Coshocton, Ohio 


Dealers send for brochure 


& guaredans- C. rapt 
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w/6 candles. 2 to set $4.00* $ = 
B. 10” Heat Proof Plates. 
- Setof8 $10.00*  g _ 
C. 12 oz. Tumbler, crystal. 
Set of 8 3 | ae Fe 


| —D. Coffee or Tom & Jerry Mugs. 


setof8 $7.00* gf 


E. 3-Tier Stack Jar Condiment Set 
for nuts, candy, relish, etc. 


$3.00*_ sss $e 
Total ae 


*includes handling & shipping charges. Ohioans add 3% sales tax. 
Enclosed is 


(check or money order). Ship to: 
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ARE YOU DANCING MORE NOW... 


BUT ENJOYING IT LESS? 


Try the “magic touch” of MAGIC RECORDS! 


lively calls by Fred Bouvier—swinging music by Jimmy Blakley—all flip instrumentals 


NEW RELEASES: 


a -5 Pm Fr «mI | & - ) AAT 
* in tne wood Vida summertime — vil 


* Bye, Bye Blues — M1002 


Magic Records 


big “Thank You” to all the models who took 
part in the 12th National Convention Fashion 
Show? We would certainly appreciate your 
kindness in so doing. We had such wonderful 
cooperation from everyone and we just want 
the people all to know. 
Norman and Loraine Viken 
Minneapolis, Minn. 
Dear Editor: 
I had a thought while on vacation and am 
sending it along with my subscription renewal. 
Would it be possible for the square dance 


\/ 
v4 


BILL & VALS CARRIAGE HOUSE 


140 E. Butler Ave., Chalfont, Bucks County, Penn. 


BONEY’S S/DANCE & WESTERN WEAR 

Corner So. Slappey & Whitney, Albany, Georgia 
BELLES 'N’ BEAUS 

12000 Lorain Ave., Cleveland, Ohio 44111 
COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 
CIRCLE EIGHT WESTERN WEAR 

195 N. Hawthorne Blvd., Hawthorne, Calif. 
DART WESTERN SHOP 

4400 Portage St., N.W., North Canton, Ohio 44720 
DIXON’S WESTERN WEAR 

1112 W. Broad St., Falls Church, Virginia 

DUDES & DOLLS S. D. & WESTERN WEAR SHOP 
7 S. Ritter Ave., Indianapolis 19, indiana 

KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 


a 
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1916 Franklin Avenue 


WHY NOT GET: 
001 ¢ San Antonio Rose — M1000 


EVERYONE ELSE DID! 


New Orleans 17, Louisiana 


world to adopt a silhouette? Perhaps it could 
be the dancers from the Windsor label or the 
two linked squares. Each club could then put 
a small marker on the outskirts of town and 
this would let people know they had a club. 
Several ‘phone numbers in back of the marker 
could let them know whom to contact to find 
out if there was any dancing brewing for the 
evening... 

Possibly we could hang signs on an existing 
post; couldn't we get permission from the Ro- 
tary or Exchange people? . . . I would surely 


Let Your Square Dance Clothier Help You 


Wy Dress for the Dauce 


MAX ENGLE’S S. D. & WESTERN SHOP 
2616 W. 16th St., Indianapolis 22 
THE OX YOKE SHOP 

56 Winthrop St., Tariffville, Conn. 
THE PROMENADE SHOP 

12401 S. E. Division St., Portland 33, Oregon 
SQUARE DANCE CORNER 

2225 Wilton Drive, Wilton Manors 8, Florida 
SQUARE DANCE and GIFT SHOP 

28933 Euclid Ave., Wickliffe, Ohio 

SQUARE DANCE AND RECORD SHOP 

U.S. Route 20, 4 miles East of Geneva, Ohio 
SQUARE TOGS 

11757 Hwy. 42, Sharonville, Ohio 

VERNIE’S DRESS SHOP 

123042 Westlake Ave., N., Seattle 9, Wash. 
VIVIAN PORTER’S WESTERNWEAR 

1320 E. Highland Ave., San Bernardino, Calif. 


STORES handling square dance clothing are welcome to write 
Sets in Order for information regarding a listing on this page. 


Sets in Order magazines may be purchased at these stores. 
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FASTER RECORD SERVICE 
P.O. BOX 592 GLENDALE, ARIZONA 


Squares — Rounds — Pop — Country Western 
ALL SPEEDS 


SEND FOR FREE LISTINGS OF 


78's 


Closing out entire 5 Sock of ; ii Adnan tek ivan to-find discontinued 

78 RPM records — All good condition. — Labels ‘such 

as: Black Mountain, Windsor, L. Shaw, MacGregor 
V2 PRICE AND LESS 


like to see something like this be developed 
by the time I go on my vacation next year. 
William Heinrich 
Allegany, N.Y. 
Dear Editor: 

I have been appointed in the new dual posi- 
tion with the British Assn. of American Square 
Dance Clubs as Public Relations Officer and 
Functions Chairman. Perhaps you could let it 
be known that anyone making a trip to Eng- 
land would be advised to get in touch with me 
prior to their arrival so that, should they wish 


PANIC BUTTON $1.00 


(choice of 22 sayings on flag) 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 50c 


‘We make and design any shape badge. 
Enclose sketch and quantity of initial order 
tor our prices. 


The llag s out of nught yet 
the button 4 guid then 
vp pops the Ilag 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


P.O. Box 345 Wauconda, Illinois 


to dance in England all the necessary arrange- 
ments can be made. This applies to both visit- 
ing celebrities and to dancers— we keep a 
welcome for all... 

Mike Burnham 

25 Orchard Gardens 

Waltham Abbey, Essex, England 
Dear Editor: 

Our sincere thanks for the publicity given 
our “Square Notes’ magazine in your June 
issue. Several out-of-staters have asked for a 
copy. Your publication is still the bible of most 


Faulknews SQUARE DANCE and WESTERN SHOP 


ORDER NOW FOR 


STYLE 0935 
DAINTY and ONE-PIECE DRESS CHRISTMAS! 
ADORABLE Dance frock in baby 
woven checks _ IDEAL GIFT FOR 
for the oe white 
rose-paftern 
HOLIDAYS shied nylon THE ENTIRE 
Organdy, edged in FAMILY 


$999 


lurex. 


Sizes: 


COLORS: \ | $1.00 mailing — 
\ \ charge. ' tee, 

LILAC - RED | \ <a 
i” } Lace trimmed Rumba 

BLACK - PINK a sissies—White, Black and NEWCOMB . 


NUGGET - MINT 


AND TURQUOISE under $10.00, 


Ladies 6 to 20 
Junior 5 to 15 
$3.00 extra for 
special meas- 
urement sizes. 
Please allow 
Bor weewers 3 weeks 
ays for delivery. 
Canadian cus- 
tomers add 


Red. S-M-L $3.95 plus 50c 
mailing charge, on orders 


lovely rose-pattern 
nylon lace and 


A wonderful machine 
with a wonderful 
tone. Has many 
features of larger 
Newcombs, Perfect 
for Recreation Room 
or Patio. 


R-164V . . . only $107.50 


8315 Wornall Road, Kansas City 14, Missouri * Phone Highland 4-3110 * Open Thurs. eves. 
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| = WAGON WHEEL REcorns 


“THE RECORD DESIGNED . .. WITH THE CALLER IN MIND” 
AND BRINGING YOU THE LATEST: 


| 
NEW RELEASES: | 

— WW-105 “HOOTENANY HOEDOWN” 
_ WW-104 “SUGAR COATED BABY” a great patter right in style featuring 


By Don Franklin | MR. BANJO, more banjos and bass 
| MUSIC BY THE WAGON-MASTERS 


9500 WEST 53rd AVENUE @ ARVADA, COLORADO 


of the square dancers in this area and you Dear Editor: 


always seem to have interesting articles in Yours is a magazine to be proud of. 
every issue. You and your staff are doing a Glenn Easton Esperance, N.Y. 
wonderful job. Dear Editor: 
Don Dupuy On behalf of the Circle-N-Star Square Dance 
Peoria, Ill. Club of London I would like to take this op- 
Dear Editor: portunity to thank you for the publicity on our 


We enjoy your magazine so much and summer dance in your June-July issues of Sets 
really depend upon it. Can hardly wait from in Order. 


month to month to receive our copies. We are a newly-organized club; it was our 
Lt. Col. Wm. E. Sillin first attempt at a “big” dance and I am happy 
Tehran, Iran to say it was a huge success. Dancers attended 


for Your 64 Square Dance VACATION! 


kkk 
(aw Here's Another Terrific Combination! 
(4 [ COMBINE a trip to the N.Y. WORLD’S FAIR 
4 xem, with a SQUARE DANCE VACATION at 


Kaka KKKKKK 

AIR CONDITIONED FUNSTITUTE 
Al Brundage, as official Director of Square Dancing at 
the Fair, has arranged for Funstitute dancers to enjoy 
the thrill of dancing as demonstration groups at the Fair 


_. with Funstitute staff callers. Add this to the thrill of 
dancing at historic West Point. 


Here’s the Lineup at HISTORIC WEST POINT, N.Y. 


AL BRUNDAGE 
has these wonderful 
suggestions for YOU! 
—————— * * x 


JET “FIRST CLASS" 


cen eratatcn 6 JULY 12-17 AUGUST 9-14 

ar Y % ALBRUNDAGE * ALBRUNDAGE 
* % DUB PERRY %& CURLEY CUSTER 
» NASSAU % ART HARRIS * JACK JACKSON 
Leave APR, 27 Return MAY 2 ||| x%& LES GOTCHER % MEROLA PAUl ond 


Travel Ist class all the way. Stay at the 
Emerald Beach Hotel. Finest accommo- 


dations ... Finest entertainment... plus [7.WME:}-10)\|p)-Ve] ae LO) 0 ee WESTPORT, CONN. 


the finest Square Dance vacation. 


FOR MORE DETAILS . . . Write Today! 
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I Ht Me D . 
Sum Hor witt Jmith 
ond by Nita Fre 
Fashvow M 


GIFT CERTIFICATES AVAILABLE 


PETTICOATS: ..Nylon marquisette 
in 20 colors & combinations. 
$14.95 

WP, 
NEW COLOR \eoib” 
New Combination!! Fiesta! ! 
--White top; two bottom rows 
in royal blue, red, and emerald 
green. 


PANTALETTES: CUSTOM MADE!! 
Just to fit you and to 'match" 
your slip. 


$ 8.95 
DRESSES: 


Finest of dacrons and cottons 
made just for you $29. 95--59. 95 


SHOWN: Beautiful Doll $59.95 
A cloud of white ''whipped 

cream'' dacron; the velvet ribbon 

and nylon trim available in rose; 

turquoise; red; lavender.. 

An ideal Xmas dress. 


CAPE COAT : ELEGANT! 
rayon/cotton twill--6 yd. 
sweep in skirt. Colors - black, 
beige, turquoise. 
Sizes 7-17 $24. 95 
8-18 $26.95 


HANDLING CHARGES: 
Petticoats, dresses, cape 


counts $ 1.00 LACY PLASTIC RAINCOATS: $7.95 
A hood and a circular skirt 
Raincoats and pantalettes keeps full costume completely 
$ 0.50 dry!! 


SEND FOR BROCHURES FASHIONS BY NITA SMITH 
113 WALTON 
COLLEGE STATION, TEXAS 


from a 250-mile radius, making this night one 
to remember for a long time. Thank you again 
for your cooperation and may dancers the 
world over continue to have the pleasure of 
reading your magazine for many, many years. 
Millie Christie 
London, Ont., Canada 


Dear Editor: 

I wonder if I might ask a favor of you . 
While I was in the Air Force I called for a 
club at Tachikawa, Japan for almost three 
years. My wife and 1 . . . taught many fine 
people to dance. We have lost touch . . . and 
would like to find as many of them as possible. 
If you would print my address in the letters 
to the editor, I would appreciate it so much. 
I called for the Levis and Lace Club... I 
am still calling and teaching and enjoying it 
more every day. 

Cecil E. Curtis 
P. O. Box 47 


Burkburnett, Texas 


Dear Editor: 

. . I am always looking forward to the 
next issue of Sets in Order. Each back issue is 
studied over and over as I am an enthusiastic 


square dancer. Thanking you for a bigger and 


better magazine. 
H. S. Mitchell, New Iberia, La. 


SQUARE GEM 

A quick, easy way to make cinch belts that 
will not roll or bend is to buy inexpensive 
plastic buckets and cut belts from them. They 
can be covered with any desired material or, 
if the original color is suitable, simply insert 
eyelets for lacing and there is a new belt in 
a matter of minutes. Most buckets will yield 
two belts. The cheaper buckets are best be- 
cause the plastic is thinner and therefore more 
pliable. —Mrs. Vern Johnson, Langley, Wash. 


A crisp new one dollar bill goes to Mrs. Johnson for her 
Square Gem. 


WINNERS ON PREMIUM PLAN 

Sets in Order Premium Plan workers, those 
super-salesmen for the magazine, are chalking 
up winners right and left. The latest and what 
they won tally like this: Anne Duming, Jack- 
son, Miss.—30-cup Percolator; Mrs. Lyle Law- 
rence, Sask., Canada — Cake Humidor; Ira 
Samuels, Carmichael, Calif. — Binders; Mary 
Ann Weaverling, Santa Ana, Calif.—Electric 
Skillet and Ice Butler; Kon Yacht Kickers, 


OLYMPIA, WASH. 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical ‘““GOOFIES’’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


e WESTERN PLASTIC PRODUCTS « 


LONG BEACH 13, CALIF. 


1703 MAGNOLIA AVE., 
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NEW larger slot 
for wearer's name 


PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


Sitkde SibKde eth oe 


DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 

This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


slot. All fitted with jeweler's safety 


clasp pins. 


RICHARD | 


MILLER 


| LOWELL. MASS. J 


Name and 4 
Town or Club 


fame) DOROTHY] 


Name only 
» 


7 Qc ea. 


LAUER 
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tHE SW/NG-ALONG” * waster 


Portable record player and radio, 
powered by 4 flashlight batteries. 


PLAYS IN ANY POSITION 


Sufficient volume for R/D teaching in 
small hall, or for outdoor parties. 


CALLERS — PRACTICE WHILE YOU DRIVE! 
Dealers only, please write for prices. 


Distributed for the square dance field by 


| TWELGRENN ENTERPRISES, INC. 
Box 16, Bath, Ohio 


An Intermediate Waltz 
and an Easy Two Step 


“WHILE WE’RE YOUNG” (waltz) 


by Phil and Norma Roberts 
New Albany, Ind. 
“PRETTY BABY” 
by Maizie and Lloyd Poole 
Omaha, Nebr. 


GR 14058 


An Unusual Intermediate 
Two Step and an Easy Mixer 


“WILLOW WALK” 
by Margo and Tony Piper 
Lock Haven, Penna. 
“RED ROBIN MIXER” 
by Lucile and Andy Hall 
Broadview, Illinois 
TOP 26005 


An original and an old 
favorite phrased hoedown 


“REVERE ROMP” 
“FLOP EARED MULE” 
GR 12058 


| CALLER LINE | 
A Pair of Brand New 
Non-Phrased Hoedowns 


“MONONGAHELA” 
“WHIFFLETREE” 
TOP 25068 


Manufactured by GRENN, INC. Box 16, Bath, Ohio 


| Square Dance Shoes by Sunset 


SHUFIT 
Featuring an elasticized binding 
that hugs the foot. With a shoe 
horn tab. 


me D 
B, 


pee Dauce Wear HOL 


PRICE: BLACK OR WHITE $5.95 


LYWOOD 28, CALIFORNIA 


LITEFOOT 


The eyeleted and laced shoe. A 3 oz. shoe 
made of glove leather featuring our V2 
in. Celetite heel, in our rainbow of colors. 


SIZES: MEDIUM, 4 to 9; NARROW, 4 TO 9; LARGE 914% TO 11 ($1.00 EXTRA) 
COLORS $6.95 


No C.O0.D.’s please. Add 35c Postage and Handling. 
Californians add 4% sales tax. 


GOLD OR SILVER $9.95 


WRITE FOR 
New Address — Larger Quarters for Faster Service BROCHURE . 
6311 YUCCA STREET MAIL ORDER 
ONLY 


Meadville, Pa.—72-cup Percolator; Bob Watts, 
McMinnville, Ore.—Beverage Server; Bill Weil- 
er, Fort Madison, Ia.—Serving Oven and Cop- 
per Molds; Vic Buckley, Sask., Canada—Perco- 
lator, Bread Box, Cannister Set; Mrs. Dean 
Dreyer, Findlay, Ohio—39-cup Percolator. 
FOR SQUARE DANCERS, ESPECIALLY 
From “A Prayer for all of Us Past Thirty-Nine,” 
Author Unknown, 
Westwood Women's Club Bulletin 
“I dare not ask for improved memory but for 
a growing humility and a lessening cocksure- 


ness when my memory seems to clash with 
the memories of others. Teach me the glorious 
lesson that occasionally I may be mistaken.” 


ARIZONA DIRECTORY 

Just off the press is a brand new directory 
listing all Arizona square and round dance 
clubs which belong to the state organization, 
ASDA, Ine, For visitors to Arizona this would 
be a handy item indeed. It can be obtained 
by sending 5c in stamps for each copy of the 
directory to: ASDA, Inc., P.O. Box 7111, 


Phoenix, Ariz. 85011. 


MAC GREGOR RECORDS 


NEW RELEASES 


FLIP INSTRUMENTAL 


#1000 “GOLD AND SILVER” 
A Side — With Call by Chuck Raley 
B Side — Instrumental 


#1001 “FULL TIME JOB” 
A Side — With Call by Don Stewart 
B Side — Instrumental 


ROUND DANCES 


#1002-A “ONE TOO MANY” (Two-Step) 
Choreography by Ray and Bobbie Culver 
San Diego, California 

#1002-B “OUR CHRISTMAS WALTZ” 


Choreography by Ivan & Moily Lowder 
Compton, California 


20 So. s, Cal. 90005 


MacGREGOR RECORDS, 7 estern Ave., Los Angeles 
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Ivan Midlam—Eugene, Ore. 

vAN MIDLAM discovered the wonderful field 
| of square dancing on the University of 
Oregon campus in 1952. He started into a 
class on the recommendation of his roommate 
and traveled weekends to Portland to catch 
up. The class started Ivan on his calling career 
and also provided him with his lovely wife. 
Rita. 

After starting to practice with a 45 RPM 
record player and one record in his dormitory 
room, Ivan was interrupted by Uncle Sam's 
Air Force. Stationed in Spokane and com- 
pletely undeterred by small quarters, Ivan 
continued practicing in the bathroom, the most 
sound-proof room in his apartment! Result, he 
conducted his first beginner class for the Sun- 
set Prairie Dusters of Spokane. 

Coming back to Eugene in 1955, Ivan be- 
gan calling for the Stage Coach Stompers and 
the Danebo Circle 8, and took on a beginner 
caller class as well. A past Vice President and 
Trustee of the Cascade Callers’ Assn., his call- 
ing is well-known to the dancers of the Emer- 
ald Empire and all of Oregon. Currently he is 
President of Cascade Callers and has been in- 
strumental in establishing organized workshops, 
with printed material going out to each caller 


DETROIT 


VACATION — CONVENTION — 
BUSINESS or just VISITING 


WELCOME TO 
WORLD’S LARGEST 
SQUARE DANCE STORE 
SQUARE DANCE SPECIALTIES 


14600 GRAND RIVER, DETROIT 27, MICH. 
Phone VE 8-2296 - VE 8-7033 


THE OFFICIAL NIGHT OWL BADGE 


(that wide-eyed cut-out black and white owl) 


THE OFFICIAL GRASSHOPPER BADGE 


(with the real-looking grasshopper) 


are copyrighted by Mrs. Harold Bausch and 
cannot be reproduced without permission. 


To become a Night Owl, dance till 5:00 A.M. 
To become a Grasshopper, dance a tip on grass 


FOR INFORMATION AND BLANKS WRITE: 
MRS. HAROLD BAUSCH LEIGH, NEBRASKA 


It’s Christmas Time 


at the Westeru (Corral 


SQUARE DANCE AND WESTERN SHOP 


Gifts Galore — Free Gift Wrapping 


41344 Stetson Hemet, Calif. 
5 blocks South of Florida between 
Corvell and Dartmouth Phone 658-2722 


READ THIS BADGE ACROSS THE SET! 


White engraved letters 
on shiny black plastic 
{also colored plastic) with 
safety clasp pin. ATTRAC- 
TIVE — LEGIBLE — DUR- 
ABLE. For especially de- 


WASHINGTON 
Cepepemmae | OWN OR CLUB 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-158} 
4% Sales Tax must be added to ALL California orders All badges are sized to name 


GEORGE 


75< EACH 


70c EACH 
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LATEST RELEASES 
— ROUND DANCES — 


8196 ALLEY CAT 


ALL OVER THE WORLD 
MUSIC: ART JONES 


NOW AVAILABLE AT YOUR FAVORITE 
RECORD STORE 


Send 5 cents for complete listing to OLD TIMER RECORD CO., INC., 708 East Weldon Ave. 


each month. This makes for more uniform and 
standard practices of calling in the area. 

The Danebo Circle 8, with Ivan, have 
leased a former theatre in Eugene and are con- 
ducting classes for beginners and round danc- 
ers; workshops and one session called “Difficult 
Movements and Basics in Square Dancing.” 
They are busy every night of the week. 

To advertise the Far Western Square Dance 
Convention in Eugene in August, Ivan worked 
with the publicity chairman to conduct a series 
of TV shows. Also, Ivan and Rita were Chair- 


PHOENIX, ARIZONA 85011 


men for the Far Western’s Fashion Show. 
—Bob Roshau 


Among the requests to feature Ivan Midlam as 
Caller of the Month came one signed by a dozen 
callers and dancers in his area. This lad must 
really have it. Editor 


TRAVEL TRAILER CARAVAN 
There will be a Travel Trailer Caravan to 
Long Beach in 1964, leaving Kansas City, Mo., 
on July 18. So far 20 couples have responded. 
For information, write Claud McComas, 1845 
E. 48th St., Kansas City 30, Mo. 


WELCOME THE 1963-64 SQUARE DANCE SEASON ELEGANTLY 
IN A DRESS DESIGNED BY BILL BETTINA, OF COURSE! 


Most areas have fine stores to 
serve you directly. However, a 
free copy of our Portable Show- 
room and name of your local 


supplier is yours for the asking. 


Gl Settiua 


- : Ph ees. | : 2110 N.W. Miami Court, Miami 37, Florida 


Style +£17-S 
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A few areas are still open 
and inquiries from rated ac- 
counts will have our prompt 
attention as to eligibility and 
confinement. 
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NEW 
NEW * 


NEW 


AL HORN, CALLS 


PRAIRIE 


RECORDINGS 


an ww it LZ” i 


PRESENT 
A NEW SINGING CALL FEATURING 


‘A GRAND SQUARE’ 


NO. 1001 
FLIP /INSTRUMENTAL 


FREIGHT TRAIN’ 


MUSIC BY 


THE “PRAIRIE HORNETS” 


RECORDING EXCLUSIVELY 
FOR PRAIRIE RECORDINGS 


CALLERS: Give this ol’ freight train a listen... it rolls right along — 
You'll like it! All dancers like the grand square. 


° 100% RED COLORED VINYL 
¢ THE BEST AVAILABLE 

¢ NO SURFACE NOISE 

¢ BETTER FIDELITY 


WATCH FOR FUTURE 
RELEASES 
¢ Hoedowns 
¢ Contras 
¢ LP Albums 
° Singing Calls 


AVAILABLE AT YOUR FAVORITE RECORD DEALER OR STORE 


PRAIRIE RECORDINGS 
1502 ALEXANDER CIRCLE, PUEBLO, COLORADO 


The Keys To Calling 


By Don Bell and Bob Dawson 


A hard-bound textbook written exclusively for beginning or experienced 
callers and teachers. Complete course with home study lessons. 


‘‘Excellent’’ 


- $7.95 


money order to: 


by top leaders. 


-andhandling —Canadians_add current exchange —_ 
Floridians add 3% sales tax —Air mail add $1.12—Send check or 


Rated 


“THE KEYS TO CALLING” 4715 Greenwich Drive, Sarasota, Florida 


SECOND GENERATION DANCER MARRIES 


Asilomarites and other numerous friends 
across the nation will be interested in the 
romance note concerning Toby Allen, son of 
Dan and Madeline Allen of Larkspur, Calif., 
who was married on August 3 to Diane Man- 
chester in Bethesda, Maryland. Like his active 
parents, Toby is both a square dancer and a 
square dance choreographer, having been re- 
sponsible for some of the more brain-teasing 
“fun” square dances that we have had. No 
report as yet on whether the bride is a square 


dancer but side bets are being taken. 


A SPECIAL PLEA 

The Merry Mixers of Huntsville, Alabama 
request the person who has the Rocket City 
Round-Up banner to please come to Hunts- 
ville on November 9, 1963 and bring it. Free 
admission to their 3rd Annual Round-Up will 
be given that person or couple. If it is not pos- 
sible to come please give it to someone who 
is coming or mail it to 2114 Shades Crest Rd., 
S.E., Huntsville, Ala. by November 1, 1963. 


Meg Be 


Everything for the Square Dancer 
VERY VERY FULL 
SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. 


White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Black/Multi-Color Binding 
Yellow/Yellow Binding 
Red/Red Binding 


Mint/Mint Binding .............00020..00...... $5.95 


NEW ... Rainbow Colored Lace over 
two white nylon net underskirts. 
Vivid multi-colored binding on 
all skirts ........ : 

Sizes: Petite- Small, Small, Medium, 

Large, X-Large and "Tall- Large 


(Please give height, waist and hip 
measurements) 


.. $6.95 


Order by Mail 
Add 35c for handling 


Meg Simbins 119 Allen Street, Hampden, Mass. 
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ROUNDANCERS 


Norm and Bea Beutel, Sault Ste. Marie, Mich. 
No™ AND BEA BeuTEL became round dance 

teachers out of sheer necessity because 
when they were transferred to Sault Ste. Marie 
from Saginaw in 1956, there was no one else 
in their new environs who had been to any 
workshops or who had any knowledge of the 
basic round dance steps. 

The Beutels were likely candidates because 
they had begun square dancing in 1948 in 
Saginaw and simple rounds were taught and 
danced right along with the squares. In 1955 
they attended their first workshop at St. Mary’s 
Lake with the Dave Palmers and Clarence 
Williams’ and that fall their caller, Harold 
Slate, started a round dance class in their 
basement. Harold went on to teach round 
dancing at the Y.W.C.A., using the Beutels, 
and others, as assistant instructors. 

Norm and Bea have attended more insti- 
tutes at St. Mary’s Lake, at Waldenwoods and 
with the Hamiltons at Botsford Inn, Elkhart 
Lake, Wisc. and Prudhomme’s in Canada. 

Came the transfer to the Michigan “Soo” 
and they found very little modern square danc- 
ing and almost no rounds. Before they knew 
it, the Beutels were pressed into service and 
since 1958 they have been willing slaves, 
teaching in both the Michigan and the Cana- 
dian “Soos.” 

(Continued, next page) 


FALL SQUARE DANCE 


FESTIVAL 
JOE LEWIS — CALLER 


TAN-TAR-B 


MISSOURI'S FINEST RESORT 


NOV. 21-23 


Write For 
Information 


OSAGE BEACH, MO. 
LAKE OF THE OZARKS 


SETS in ORDER, NOVEMBER, '63 


Square & Round Dance 
Record Catalog 


©® Buy Direct By Mail © 24 Hour Service 

@ 12,000 Records Always In Stock 

e 58 Labels ® Books & Accessories 
is 


P.A. Systems © FREE BONUS OFFER. 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE (Mike’s Western Store) 
1210 E. indian School Rd., Phoenix 14, Arizona 
(HOME OF MIKE‘S SQUARE DANCE BARN) 


aed 
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Square Dance 
CHRISTMAS 
CARDS 


ALL NEW DESIGNS (= 
10 Card Asst. $1.00 “¥ 


DECALS 
$.35ea. 3 / $1.00 ’ as illustrated 
SQUARE SPECIALTIES . 
P.O. Box 1065 Manchester, Conn. 


NEW 1964 CATALOGUE 


PATTERNS FOR 


SQUARE DANCE APPAREL 
SEND 25¢ CANADA 35c 


For Ist Class Mailing Send 10c extra 


VEE GEE PATTERN CO. 


P.O. BOX 832, DEPT. $ SAN LEANDRO, CALIF, 94577 


SPECIAL EVENTS RECORD 
ADDS FUN TO YOUR PARTY 


Happy Birthday, Jolly Good Fellow, 
Giant Fanfare, Trumpet Fanfare, 
Drum Walk-up, Old Grey Mare 


SETS IN ORDER RECORD #2136 
$1.45 
AT ALL SQUARE DANCE RECORD SHOPS 
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BOYNE-MT. 


America’s Fastest Growing 


Square Dance Vacation 


ANNOUNCES ITS EXPANSION TO 6 FUN PACKED WEEKS DURING 


DAVE 

TAYLOR 

Staff 4 

Director 3 OO : | 
| re nA | and many others 


They dance with five square dance clubs 
on both sides of the border and usually handle 
all the rounds at the dances. They have a 
round dance club which meets once a month 
where any dance they have taught may be re- 
viewed during the evening. One regret—they 
cannot travel great distances to dance because 
of Norm's work as engineer with the Michigan 
Bell Telephone Company. 


Bea says, “We believe round dancing at 
square dances should be limited to the easier 
types that all can dance.” 


DEALER INQUIRY INVITED 


ca“ 


3261 FLUSHING RD. e FLINT 4, MICHIGAN 


THE THE 


PROMENADE PROMENADE 
PUMP MOC 

Available with either Perfect with squaw 
drawstring or elastic dresses. The moc has 


a built-in wedge with 
full soft leather sole. 


top. These soft sole 
ribbon tie shoes have a 


built-in wedge. Black. conte white, red, 
white, red, blue or 

blue or pink $6.95 pink $5.49 
Gold or silver $9.95 Gold or silver $9.45 
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STAFF aiso inciudes such notables as JOHNNY LeCLAIR e 
WALLY SCHULTZ e BRUCE JOHNSON e JOHNNY DAVIS e JACK MAY ® 


Pe —— = 


fe 


JULY & AUGUST ...IN THE HEART OF MICHIGAN'S VACATIONLAND 
” FANTASTICALLY LUXURIOUS — 


Sth GREAT YEAR 


Iirmmvy FiAAMm - 


JERRY HAAG « FORSYIC 


RAAY 
WIAA FUROTIA 


SINGIN’ SAM 


MITCHELL ¢ LEE HELSEL « JACK & NA STAPLETON © THE WILEYS * WILLARD ORLICH e 


Also a complete callers’ college with 
WILLARD ORLICH & BRUCE JOHNSON 


THORNTON RIDES AGAIN 


Howard Thornton of Midwest City, Okla. 
is now engaged in setting up the Ninth Okla- 
homa Federation sponsored train excursion to 
a national square dance convention. This train 
will convoy dancers to the “Lucky 13th” Na- 
tional Square Dance Convention in Long 
Beach on July 23-25, 1964. An elaborate 13- 
day all-expense vacation-trip is being planned 
for dancers and their friends. In addition to 6 
days of sightseeing and attendance at the 
Convention in California, stopovers will be 


LL 


CREATIONS 


qr 
“She could have danced all night,” so the 
lady must have been wearing a_ Hinote 
Creation. Softly pliant and matchless in 
durability. If you wish to “dance all night” 
you best select a Hinote Creation. Sizes, 
styles and colors to match mi’lady’s wish 
. . every time! 


FESTIVALS 
Soft glove leather 
with elastic tops. 
Pleated toe and _ full 


BALLET 


Light in weight with 


three-quarters soft lester sole wih o 
leather soles. Draw- walkie teed Black 
string tops hold the adhike. tstl Sa : 
shoes firmly in place. ia aa pink $5.45 
Black, white, red, Gold silver $9.45 
blue or $3 75 fe) or J. 
pink A 


Gold or silver $5.95 
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I ] SOUND SYSTE 


CA ye ee 
OS KC KK IH BON .? 
SOS 2 SSK SEK SKK 6,% KSI KIO KAI bia tee 
et, KNORR KN SOP S580 ©. 
OS KCRG “anne SUCKS 
SS SO ROO RK SC <? 
ox SCOR KY KS ‘ a rs. sees S x eee .G,0: 
. x . XS *) SOKO, SOOO SOx OS 
CA Xx WOES » PAK RM 


OPPO ERK 
oO 55262 CRAY Ox BX & 

MOS 0 OY 4 rare 
a Sntareunencerennenns SSRI KR YEX WHER AS ones 

2. < 4 k: / ’ . J ; } F, 5 
OL SO Lt 5S oxS 4.4.0.¢. te % oss QRS > 

8 e *. eetetes Xs oe me ww iscelonn , 
te ~ ree o: + s re. >. 


MODEL vPp-20 


the most versatile 
portable available 
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OS 
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seen 
RRR 


+. 


2 20 watt output 
2 29 thru 86 R.P.M. 
e GE. Cartridge 
e 2 mike jacks 
e Radio & tape jacks 
e Special features - -- 


x? 


HIGH-FIDELITY REPRODUCTION. PROFESSIONAL 
CONSTRUCTION. Precision turntable with 40 
tll fidelity amplifier, GE cartridge with dual pis % 
Compact 2-speaker 12" sound unit that pac - * 
easily, is built for long wear. Will cover ¢ 


armory or Your living room | 


MONITOR OUTPUT 


(Write for specification sheet) 


ONLY $140.” 
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DANCE RECORD CENTER 


1159 BROAD STREET 


NEWARK 14, NEW JERSEY 


NEW |! your own CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


$10 one color, $13 two color — per 100 
Minimum Order: 100 Stickers — Inside & outside may be combined 


Allow 2 weeks for delivery. 


COYIADE 


PF wT NING 


DANCE 


WITH 


CLUB NAME 


CITY AND, STATE 


made at Phoenix, Las Vegas, Salt Lake City 
and Colorado Springs. Cost of the trip will be 
exactly the same from all points in Oklahoma, 
Texas, Colorado and Kansas (including Kan- 
sas City, Mo.) and slightly higher at stations 
a little farther from California. 

The $247.50 basic cost for husbands and 
wives traveling together will include round- 
trip railroad fare, all meals on the train, Con- 
vention registration, hotel rooms in Long 
Beach and Las Vegas, the Oklahoma Banquet, 
all sightseeing in California and at stopover 


for total — All stickers will have BLACK outline. 


Available colors: Red, Blue, Green or Black 


eaawew wwews w 


STICKERS ALSO AVAILABLE FOR ROUND DANCE 
CALLER’S NAME MAY BE USED INSTEAD OF CLUB NAME 


The MAREX Co. Box 371, Champaign, Illinois 


points, dinner and the Lido de Paris Revue at 
the Stardust Hotel in Las Vegas and all inci- 
dentals such as pillows, transfers, baggage 
handling, etc. 

The only limiting feature of the trip will be 
hotel rooms at the Lafayette in Long Beach 
where 125 have been assigned to the Oklahoma 
Train group. Registrations for the train should 
be sent to Howard Thomton, 2936 Bella Vista, 
Midwest City, Okla. 


Square dancers interested in making this 
trip should contact Thornton immediately. 
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P.O. BOX 7176 


FOR "HARD TO FIND" RECORDS 


We have one of the largest stocks of both new and old 
square and round dance records in the U.S.A. We ship 
most orders on the same day the order Is received. 


SPECIAL PRICE ON 78’s AND OLD 45's 


We just recently acquired a great many old and dis- 
continued numbers on both 78’s and 45’s. These are 
available at special reduced prices. Write for list. 


Send 5c stamp for new up-to-date catalogue. bs <== > 


MAIL ORDER RECORD SERVICE 


PHOENIX, ARIZONA 


SETS in ORDER, NOVEMBER, '63 


(Record Reviews, continued from page 6) 

— promenade. (Figure) Do sa do corner — 
partner swing — promenade single file — girls 
backtrack — second time box the gnat — pull 
by — allemande — go forward two for a thar 
star — shoot star, full around — corner swing 
— allemande — weave — do sa do — prome- 
nade. 

Comment: Very well played music in a good key 
range. The dance patterns are good and the 
timing works out well. Callers will have to 
adjust the meter as the call is quite wordy. 


Rating: sy 


HOW COME YOU DO ME LIKE YOU DO — 
Golden Square 6015 


Key: F Tempo: 128 Range: High HA 

Caller: Julius King, Jr. Low LC 

Music: Western 4/4 — Guitar, Organ, Drums, 
Vibes. 

Synopsis: (Break) Circle — ladies chain — circle 
— do paso — ladies chain — promenade. (Fig- 


ure) Sides rollaway, heads bow & promenade 
V2 — in middle star thru — U turn back — box 
the gnat — eight chain thru — swing — prome- 
nade. 

Comment: An exceptionally fine choice of tune 
and style of rhythm. The music has very strong 
lead and it is sometimes difficult to get the 
full feel of the rhythm. The dance patterns are 
conventional and time out O.K. With some 
adjustment of the word meter and with a set 
with good tone controls this could be a sleep- 
er. Rating: 3y-+ 


SMOKEY SQUARE — MacGregor 995 

Key: C sharp Tempo: 124 Range: High HD 

Caller: Fenton Jones Low LA 

Music: Western 2/4 — Accordion, Bass, Guitar 

Synopsis: (Break) Heads right & left thru — whirl- 
away — star thru — circle half — dive thru — 


square thru 34 — allemande — right & left 
grand — turn back three — left arm turn, full 
around — swing corner. (Figure) Heads lead 
right circle to line — up & back — pass thru — 
wheel & deal — inside ladies chain — turn full 
around — allemande — right & left grand — 
do sa do — corner promenade — swing. 


Comment: Tune is a new Riess to the tune 


SQUARE ‘N—ROUND DANCERS 


STATIONERY — Gift Boxed — Fine Quality (design suitable 
for Square or Round oer) 24 printed sheets, 24 plain 
sheets, 24 envelopes ..... $2.35 

CORRESPONDENCE FOLDERS — Gift Boxed — Fine “Quality 
design suitable for Square or Round Dancers (use for 
notes or invitations) 


12 printed sheets and 12 envelopes ..... Pere $1.25 
CHRISTMAS CARDS — Gift Boxed 

20 assorted with envelopes . goons = 
ALL OCCASION GREETING CARDS — Gift Boxed 

20 assorted with envelopes ........ ee. $2.35 
SPECIAL — one box of each of above..._............ only $7.95 


BUY SEVERAL & USE AS GIFTS 
(add 4% sales tax on California orders) 
(add 10% on Foreign orders) 


MARDON ENTERPRISES 
P.O. BOX 9093, LONG BEACH, CALIF. 90810 
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Sanmnhia Different 
from Barney's 


Wonderful for Gifts! ~< 
Men’‘s Western : 


Dress-up 
“FORMAL 
STYLE” 


Pants 
$998 


Tooled leather belt — 112°’ 
wide, Black or Natural with 
square dance buckles. 

30 to 46, $3.98 


New square dance western formal style pants 
with mohair braid down sides that really dress 
up a white shirt. Rayon and acetate sheen gabar- 
dine, wrinkle-resistant. Expertly tailored. Slash 
front pockets, 2 hip pockets with flaps and pear! 
snaps. Black only, sizes 28-42. 


Men’‘s White “Sashay” 


Western Shirt 


New, elegant, dressy. Wash & 
Wear cotton cupioni fabric 
with self dobby adorned em- 
broidery and metallic thread 
in a double square dance de- 
sign. Half moon crescent 
pockets with arrow 
heads, trimmed with 
pearl snaps. Men’s 

sizes 14 to 17 


$898 


MAIL 
ORDERS 
FILLED 


Add 50c for 
postage and 
handling. 
Missouri 
residents add 
3% sales tax. 


815 N. SIXTH ST. 
St. Lovis 1, Mo. 
GArfieid 1-3685 


Hours Mon. & Thurs. Eves. till 8:30 
Daily till 5:30 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


* 


* 


* 


* 


Catering to Square Dancers 


ARIZONA 


RECORDLAND 
3703 No. 7th Street, Phoenix 


ARKANSAS 


BARBARA DICK RECORD SHOP 
1210 N. Tyler, Little Rock 


CALIFORNIA 
ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 


BOB JOHNSTON WESTERN WEAR 
5701 Atlantic Ave., Long Beach 5 


MODERN RADIO 
1475 Haight Street, San Francisco 


WILLIAM'S SQUARE BARN 
Box 14, San Marcos 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 12 


DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


RECORD KING 
4056 Victoria Ave., Los Angeles 8 


RITE NOTE MUSIC STORE 
276 N. Hawthorne Blvd., Hawthorne 


ROBERTSON DANCE SUPPLIES 
5417 Helen Way, Sacramento 22 


CANADA 
DANCE CRAFT 


455 West Broadway, Vancouver, B.C. 


GERRY HAWLEY RECORDS 


34 Norman Crescent, Saskatoon, Sask. 


COLORADO 


S. D. RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge 


| Key: C 


| Key: B flat 


| Additional Dealers on Next Page _ | | 


“Smoke On the Water.”’ Music is thin but quite 
usable if you know the melody. Dance pat- 
terns are conventional and have good meter. 


Rating: y+ 


BIG WHEEL — Jewel 114 

Key: C Tempo: 122 Range: High HC 

Caller: Jewel O’Brien Low LB 

Music: Western 2/4 — Guitar, Drums, Piano, 
Rhythm-Guitar 

Synopsis: (Break) Circle — allemande — do sa do 
— swing — men star left — partner promenade 
— heads wheel around — do sa do — right & 
left thru — cross trail — allemande — grand 
right & left — swing. (Figure) Heads prome- 
nade !/2 — lead right, right & left thru — circle 
four to a line — up & back — bend line — star 
thru — eight chain thru — square thru 34 — 
allemande — do sa do — promenade the corner 
— swing. 


| Comment: Music is adequate and the dance pat- 


terns are timed O.K. and have good meter. 
The tune is “country style’ but lacks excite- 
ment. Rating: ¥¢+ 


HEY MA — Blue Star 1683 

Key: B flat Tempo: 126 Range: High HC 

Caller: Al Brownlee Low LB 

Music: Western 2/4—Violin, Accordion, Piano, 
Drums, Bass, Guitar 

Synopsis: (Break) Allemande — do sa do — circle 
— reverse single file — gents backtrack — box 
the gnat — grand right and left — do sa do — 
promenade — swing. (Figure) Heads promen- 
ade half — right and left thru — square thru — 
square thru sides — U turn back — star thru — 
frontier whirl — corner swing — promenade — 
swing. 

Comment: Music is adequate but lacks the “drive” 
usually associated with this tune. Dance pat- 
terns are conventional. Meter of words could 
be improved. Rating 3#v+ 


MAMMA INEZ — Blue Siar 1685 

Tempo: 128 Range: High HC 

Caller: Sal Fanara Low LA 

Music: Western 2/4 — Accordion, Piano, Drums, 
Bass, Gultar 

Synopsis: (Break) Swing — circle — allemande — 
do sa do — gents star left — opposite right — 
gents star home — partner right — allemande 
— promenade — swing. (Figure) Allemande — 
swing — heads promenade half — square thru 
Yo — right and left thru — dive thru — square 
thru 34 — corner swing — promenade — swing. 

Comment: Music is played in a fast Samba style. 
Dance patterns are well timed and pleasant to 
do but caller will have to provide the excite- 
ment. Rating yyx¥ 


WALKIN IN MY SLEEP — lore 1046 

Tempo: 126 Range: High HB 

Caller: Billy Dittemore Low LC 

Music: Western 2/4 — Piano, Violins, Accordion, 
Drums, Bass 
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CURRENT BEST SELLERS 


Thirty-five dealers of Square and Round 
Dance records in key cities throughout the 
United States and Canada were canvassed 
to find just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur- 
vey as tabulated in mid-June. 


SINGING CALLS 
Pickle Up A Doodle Windsor 4823 
Tie Me Kangaroo Down Blue Star 1681 
Let A Smile Be Your 
Umbrella 
Walkin’ To Kansas City 
What A Day 


Kalox 1027 


Kalox 1028 
Windsor 4821 


ROUNDS 

Blue Star 1645 
Kalox 1028 
$.1.0. 3140 
$.1.0. 3139 
Windsor 4689 


Fraulein 

Walkin’ To Kansas City 
Everybody’s Doin It 

Hi Lili, Hi Lo 

Swingin’ Papa Blues 


Synopsis: (Break) Circle — allemande — box the 
gnat — ladies promenade — swing — allemande 
— weave — promenade — swing. (Figure) Heads 
up and back — star thru — substitute — star 
thru — right and left thru — star thru — substi- 
tute — square thru 34 — split sides, line up four 
— up and back — bend the line — allemande — 
pass one — promenade. 

Comment: Music is adequate but is repetitive and 
has a hoedown flavor, Dance patterns are con- 
ventional and move well. 


LIFE OF A POOR BOY — Silver Spur 118 
Key: G Tempo: 128 Range: High HB 
Caller: Harris Stockard Low LD 


Music: Standard 2/4 — Piano, Guitar, Accordion, | 


Bass 

Synopsis: (Break) Bow — gents star across — oppo- 
site left — star home — partner thar star — slip 
clutch — allemande — grand right and left — 


box the gnat — swing — promenade. (Figure) | 


Heads up and back — right and left thru — 
heads lead right, circle to a line — up and back 


— do sa do — right and left thru — star thru — | 


square thru 34 — corner swing — promenade. 
Comment: Music is well played with good quality 
recording. Tune is repetitive and lyrics lack 
interest. Dance patterns are standard and quite 
danceable. Rating 3+ 


MOONLIGHT BAY — Top 25064 

Key: G Tempo: 132 Range: High HC 

Caller: Harry Lackey Low LD 

Music: Standard 2/4 — Piano, Violin, Banjo, 
Guitar 


Rating yyvxy | 


LOCAL DEALERS 


in RECORDS and PUBLICATION‘ 


Catering to Square Dancers 


te FLORIDA 
BOW’'S 
9732 MacArihur Ct., N. Jacksonville 16 


CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 55 


Je GEORGIA 


BONEY’S S/DANCE & WESTERN WEAR 
Corner So. Slappey & Whitney, Albany 


% ILLINOIS 
ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 39 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 


% INDIANA 


MAX ENGLE’'S SQ. DANCE SHOP 
2616 W. 16th St., Indianapolis 22 


STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 
te IOWA 


ELMER’S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 


% KANSAS 


EDGINGTON MUSIC CO. 
217 S. Santa Fe, Salina 


MISSION RECORD SHOP 
5908 Woodson Rd., Mission 


te KENTUCKY 


SQUARE DANCE SHOP 
3119 South 4th Street, Louisville 14 


LOUISIANA 


PIONEER SHOPPE — WESTERN WEAR 
306 Camp St., New Orleans 12 
DANCE RANCH 

3850 Dublin St., New Orleans 


THE GOLDEN SPUR 
5133 Canal Blvd., New Orleans 24, La. 


SS 
| iti lers on Next Page | 
Synopsis: (Break) Circle — reverse single file — | Additional Dea : ts g 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


3% MASSACHUSETTS 


PROMENADE SHOP 


Square Acres, Rte. 106 
East Bridgewater 


THE SQUARE STORE 
817 State St., Springfield 


MEG SIMKINS 
119 Allen St., Hampden 


% MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


% MINNESOTA 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


“AL” JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 7 


%& MISSOURI 


* 


DO-SAL SHOPPE 
10402 E. 31st St., Independence 


NEW JERSEY 

DANCE RECORD CENTER 
1159 Broad Street, Newark 
OREGON 

GATEWAY RECORD SHOP 


10013 N.E. Wasco Ave., Portland 16 


THE RECORD GROOVE 


11952 S.E. Division St., Portland 66 


LIGHT'S FOR MUSIC 
521 Main St., Springfield 


*% OHIO 


CLAWSON ENTERPRISES 


3780 Thornton Dr., Cincinnati 45236 


Additional Dealers on Next Page 


ladies backtrack — twice around — partner right 
— allemande — do sa do — promenade. (Figure) 
Ladies chain — chain back — allemande — weave 
— do sa do — corner swing — promenade. 
Comment: Music is well recorded and has excel- 
lent fidelity. Both the tune and the call have 
too many long, sustained notes to create inter- 
est. Dance patterns are well timed but lack 
enthusiasm. Rating y+ 


POOR BUTTERFLY — Top 25065 

Key: F Tempo: 130 Range: High HC 

Caller: Buck Fish Low LC 

Music: Standard 2/4 — Piano, Accordion, Bass, 
Guitar 

Synopsis: (Break #1) Heads up and back — do sa 
do — ocean wave — swing thru — cross trail — 
allemande — grand right and left — promen- 
ade. (Break #2) Allemande — partner right — 
gents star left — partner right — allemande — 
ladies star — allemande — grand right and left 
— promenade. (Figure) Heads half sashay — up 
and back — star thru — right and left thru — 
dive thru — square thru — separate round one 
— line of four up and back — center four curli- 
que—quarter out—swing corner—promenade. 

Comment: Music is well played and has good 
fidelity. Dance patterns are quite varied and 
over-busy. If you like “challenge” in your 
singing calls this may be to your liking. 

Rating + 


BLUE HAWAII — Longhorn 137 

Key: F Tempo: 127 Range: High HC 

Caller: Red Warrick Low LA 

Music: Western 2/4 — Violin, Ukelele, Steel 
Guitar, Bass, Drums 

Synopsis: (Break) Ladies chain — heads up and 
back — do sa do — ocean wave — sides divide, 
star thru — center four right and left thru — full 


turn — allemande — grand right and left — 
promenade — swing. (Figure) Heads cross trail 
— around two — line up four up and back — 


star thru — center four pass thru circle half — 
— dive thru — pass thru — swing — allemande 
— grand right and left — promenade. 
Comment: Music has a lively Hawaiian flavor and 
dance patterns are interesting but close timed 


and busy. Rating yrs 


“BUILD YOUR HASH” 


$4.50 will get you this compact, handy manual 
(opens flat). The SSZUU method shows how to 
call versatile hash, use workshop material, cut 
memorization to a fraction. 


Send check or money order—includes postage 
& handling — air mail add $1.12 — Canadians 
add current rate of exchange — Ohioans add 
3% sales tax—Add 50c for your name gold- 
stamped on cover. 


ED MICHL 
1601 Hay Avenue, Coshocton, Ohio 
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BEATIN’ MY TIME — Old Timer 8193 

Key: E flat Tempo: 129 Range: High HB 

Caller: Joe Boykin Low LB 

Music: Western 2/4 — Guitar, Bass, Rhythm 
Guitar, Clarinet 

Synopsis: (Break) Allemande — pass partner — 
box the gnat — change hands, turn by left — 
ladies chain — roll promenade — heads wheel 
around — pass thru — star thru — allemande — 
promenade. (Figure) Heads right, circle to a 
line — up and back — right and left thru 
square thru 3% — on to next, ladies lead Dixie 
chain — ladies left, gents right — corners swing 
— allemande — weave home — swing. 

Comment: Music has nice swing and is well re- 
corded. Tune is unfamiliar and difficult to fol- 
low as lead is not strong. Call is conventional 
but meter and timing need some adjustment. 


Rating + 
TENNESSEE GAL — Blue Star 1684 
Key: D Tempo: 122 Range: High HC 
Caller: Norm Merrbach Low LD 
Music: Western 2/4 — Piano, Violin, Guitar 


Drums, Bass, Accordion 

Synopsis: (Intro) Allemande — right and left grand 
— do sa do — promenade. (Figure) Gents star 
left — star promenade — gents back out, re- 
verse the star. (Bridge) Roll away — gents star 
right, star promenade — spread star — girls 
duck under, allemande — right and left grand 
— pass partner — promenade next. (Break) Girls 
backtrack — catch all eight — do paso — prom- 
enade home. 

Comment: A revival of an old dance. Dance is slow 
but fun to do. It takes a little room so is not 
good for crowded halls. Rating yvxk 


THIS OLD HOUSE — Lore 1047 

Key: C Tempo: 130 Range: High HC 

Caller: Bob Augustin Low LC 

Music: Western 2/4 — Guitar, Piano, Drums, 
Bass, Accordion, Violin 

Synopsis: (Break) Circle — reverse single file — 
girls backtrack — gents step in follow your 
date — all star right — girls roll back one — 
allemande — grand right and left — promen- 
ade. (Figure) Side ladies chain right — heads 
square thru — do sa do — ocean wave — acey 
ducey — up and back — right and left thru — 
star thru — cross trail — corner swing — prom- 


GREETING CARDS 


Bright, beautiful, brand-new designs featuring your 


hobby. Messages are warm, friendly greetings for 


square dancers. 


#1 — CHRISTMAS ASSORTMENT 
#1 — ALL OCCASION ASSORTMENT 


12 cards (with envelopes) $1.10 Postpaid 


TULIPAN 
108 N. LONGVIEW ST. ¢ DAYTON, OHIO 45432 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


COLLINS RADIO & TV 


TéAAM AULA 


5449 W. Sra Si., Dayton 27 
DART WESTERN SHOP 
4400 Portage St., N.W., N. Canton 20 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


ROZ’S WESTERN WEAR 
1855 Oakland Park, Columbus 24 


STOUFFER ENTERPRISES 
7437 Juler Ave., Cincinnati 43 


THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 


PENNSYLVANIA 


HARLAN’S RECORD CENTER 
Box 135, North Bend 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg, Penna. 


RAY WARD RECORD SERVICE 
17 So. Ist St., Bradford 16701 


SOUTH DAKOTA 
SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 
TEXAS 


DEVA CHAPMAN RECORDS 
3312 Rugged Dr., Dallas 24 


WASHINGTON 


AQUA RECORD SHOP 
1230% Westlake Ave. N., Seattle 9 


WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 


D.C., WASH. 


COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


enade home. 

Comment: Music is adequate but caller will have 
to add the “drive.” Dance patterns are conven- 
tional and quite danceable. Rating yx 


FROM A JACK TO A KING — Silver Spur 115 

Key: F Tempo: 132 Range: High HG 

Caller: Del Price Low LF 

Music: Standard 2/4 — Guitar, Piano, Bass, 
Accordion 

Synopsis: (Figure) Head ladies chain — promenade 
34 — split ring — round one to a line — up and 
back — do sa do — pass thru — twist the line — 
8 chain thru — do sa do — circle one full turn 
— corner swing — allemande — do sa do — 
promenade. (Break) Circle — allemande — grand 
right and left — do sa do — girls star left — 
partner right — men star left — star promenade 
— men back out, reverse the star — ladies roll 
away — promenade — girls turn back — alle- 
mande — do sa do — promenade. 

Comment: Music is well played but recorded 
much too low for most callers. Dance patterns 
are fast moving and close timed. Rating 3¥ 


WALKIN’ MY SUGAR — Sets in Order 139 

Key: E flat Tempo: 128 Range: High HC 

Caller: Bob Page Low LC 

Music: Standard 4/4 Shuffle — Guitar, Piano, 
Drums, Bass, Accordion 

Synopsis: Complete call printed in Workshop 

Comment: An exceptionally smooth dance in a 


light “shuttle beat” style. Words are easy to 
call. Music is well played and dance offers a 
good change of pace. Rating $.1.0. 


TIE ME KANGAROO DOWN, SPORT — 
Mac Gregor 996 

Key: E flat Tempo: 126 Range: High HC 

Caller: Bill Ball Low LB 

Music: Standard 2/4 — Piano, Drums, Accordion, 
Guitar, Bass 

Synopsis: (Break) Ladies promenade — box the 
anat — do sa do — allemande — allemande right 
with partner — allemande — weave — do sa do 


— promenade — swing. (Figure) Heads prom- 
enade half — square thru — do sa do — cross 
trail — U turn back — swing — four ladies chain 


— roll promenade — swing. 

Comment: Dance patterns are standard and dance- 
able though timing is not perfect. Tune is very 
monotonous and this recording has no “gim- 
mick” treatment in either the musical arrange- 
ment or the lyrics. Rating x 


BABY’S GONE BYE BYE — Grenn 12056 

Key: C Tempo: 130 Range: High HC 

Caller: Johnny Davis Low LC 

Music: Standard 2/4 — Accordion, Guitar, Piano, 
Bass 

Synopsis: Complete call printed in Workshop 

Comment: Music is well played but lead is very 
light with tune difficult to follow unless you 
know it well. Dance patterns are interesting 
and weli written. Rating #%+ 


FREE! “SQUARE DANCER” Windshield Sticker 


In 2 colors, 3 inches square 
(as sketched), this identifi- 
cation on your windshield 
is your passport to fun and 
fellowship wherever you 
go! For your FREE “Square 
Dancer” sticker from Circle 
Eight, send self-addressed 
stamped envelope to: 
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195 No. Hawthorne Boulevard « 
Hawthorne, California 
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Ask for our Holiday Mail Order Catalog of Square Dance Fashions 


68 


SETS in ORDER, NOVEMBER, '63 


RECORD SALE 
10 45 RPM Records for *7.50 


DNACTDAIN 
1 wwe ta? 


YOU SELECT 5 WE SELECT 5 
no refund no exchanges 
CHECK OR MONEY ORDER MUST ACCOMPANY ORDER 


_* These Are The Labels 


SUNNY HILLS SWINGIN’ SQUARES 
AQUA DASH 

BEST BEL-MAR 
LIGHTNING S SHAW 

WESTERN JUBILEE BENZ 


300 78 RPM SQUARE DANCE RECORDS 
ANY 5 FOR $1.00 PLUS 15c POSTAGE 
SINGING CALLS & HOEDOWNS 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 
1695—OLD FASHIONED GIRL, Caller: Jim Brower 1698—PAPER DOLL, Caller: Sal Fanara 
Flip Instrumental Flip Instrumental 
1696—MAMMA INEZ, Flip Instrumental 1699—MAKE FRIENDS, Caller: Andy Andrus 
MRS. BAILEY, Mixer (Round Dances) Flip Instrumental 
1697—BROKEN HEARTED, Caller: Al Brownlee 1700—ZIPPITY DOO DA, Caller: Sal Fanara 
Flip Instrumental Flip Instrumental 
BOGAN 
1158—RING OF FIRE, Caller: Billy Dittemore 1159—PUFF THE MAGIC DRAGON 
Flip Instrumental Flip Instrumental 
LORE 
1051—WHISTLING PIANO MAN 1052—YOU CAN’T HAVE MY LOVE 
Caller: Johnny Creel Caller: Johnny Cree! 
Flip Instrumental Flip Instrumental 
KEENO 


2270—I'D STILL BE THERE, Caller: Harold Bausch 
Flip Instrumental 


ROCKIN A 
* 


1304—GROUND HOG, Key G 1305—TIEYO RAG, Key A ] 
Flip SAUCEPECON, Key F (Hoedowns) CAJUN, Key F (Hoedowns) 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. Phone UN 27077 


$O LONG, MARY — Square L ‘11 

Key: D— E flat—E Tempo: 130 Range: High HE 

Caller: Melton Luttrell Low LC 

Music: Western 2/4 — Guitar, Piano, Violin, Bass 

Synepsis: Complete call printed in Workshop 

Con:nent: Music is well played and the fidelity 
01 recording is good. Dance patterns are inter- 
esting and have good timing. Two key changes 
brings the last chords to the high side for 
many callers. Rating yo9v+ 


JUST ANOTHER POLKA — Bogan 1157 

Key: G—E Tempo: 128 Range: 

Caller: Darrel Slocum Low LB 

Music: Western 2/4 — Accordion, Piano. Drums, 
Bass, Guitar 

Synopsis: Complete call printed in Workshop 

Comment: Music has nice swing and has two 
different melodies (each in a different key). 
Dance patterns flow nicely and are fun to dance. 


Rating yoxr+ 


GROUND HOG — Rockin’ A 1304 

Key: G Tempo: 128 

Music: (Don Hebert) Violin, Piano, Guitar, Bass 
SAUCEPECON—Flip side to above 

Key: A Tempo: 133 


‘igh HD 


Music: (Don Hebert) Violin, Piano, Guitar, Bass 

Comment: Traditional style hoedowns. Tunes are 
very repetitive with no variation in arrange- 
ment. 


Rating 3% 


FOR THE 


ELL a 
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TUXEDO JUNCTION by Pete & Ann Peterman 


AVAILABLE FROM YOUR FAVORITE RECORD DEALER 
Produced by 


*KALOX RECORD DISTRIBUTING CO. 316 STARR Bees DALLAS 3, TEXAS, 


(PAI A Ah A A A AAA AAA AAA AA Ac AAA io Ant 


RIP TIDE RAG — Kalox 1029 

Key: G Tempo: 134 

Music: (Rhythm Outlaws) Guitar, 
Bass, Piano 

WAYWARD HOEDOWN — Flip side to above 


Violin, Drums, 


Key: F Tempo: 133 

Music: (Rhythm Outlaws) Banjo, Violin, Drums, 
Bass, Piano 

Comment: Two real swinging hoedowns using 


traditional fiddle with modern swing rhythm. 
Rating yry¥v+ 


HOME SWEET HOME — Blue Star 1682 

Key: D Tempo: 124 

Music: (Whirlwinds) Banjo, Guitar, Drums, Bass 

CRIPPLE CREEK — Flip side to above 

Key: D Tempo: 124 

Music: (Whirlwinds) Banjo, Guitar, Drums, Bass 

Comment: Slow hoedowns featuring a banjo 
played in plectrum style. Rating yxv-+ 


TIEYO RAG — Rockin’ A 1305 

Key: G Tempo: 132 

Music: (Don Hebert) Violin, Piano, Guitar, Bass 

CAJUN — Flip side to above 

Key: A Tempo: 130 

Music: (Don Hebert) Violin, Piano, Guitar, Bass 

Comment: Traditional fiddle music. Very repeti- 
tive and few chord changes. Rating yx 


MARILYN — Blue Star 1686 
Key: A Tempo: 133 


Music: (The Texans) Piano, Drums, Guitar, Bass 


NEW ROUNDS 
BELCO #206 


A very smooth two-step with some unusual and 
interesting new steps. 


C. A. STAMP by Bill & Mary Lynn 


who make their first appearance on BELCO 
with this easy two-step for your dancing pleasure 


MUSIC BY BELCO RHYTHM BOYS 


KALOX #1029 
RIP TIDE RAG/WAYWARD HOEDOWN 
Hoedowns 


LONGHORN #137 
BLUE HAWAI/ Flip inst, calis by Red Warrick 
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FRANK LANE caus 
"GET ME TO THE DANCE” 


For his first recording on Sets in Order label, Frank 
comes up with a ‘‘goodie.”’ Using the tune ‘‘Get Me To 
The Church On Time” from ‘‘My Fair Lady” he has de- 
veloped a real swinging dance. Callers will find the 
flip side instrumental right up their alley. 


9.1.0. 140 — “GET ME TO THE DANCE” 


A NEW L.P. CALLED BY 
JOHNNY LE CLAIR 


Johnny has recorded a great many singing calls but 
this is his first L.P. The selection of patter calls used 
have been favorites wherever he has appeared and 
the routines will offer real challenge to experienced 
dancers. Recorded ‘‘live’’ at Johnny's home club in 
Riverton, Wyoming ... It's great! 


S.1.0. LP 4015 — “LET'S DANCE A SQUARE” with Johnny LeClair 


EXCITING NEW ROUND DANCES 


‘Sentimental Touch’ 


Just the type of rhythm danc- 
ing that will make this two- 
step a favorite with experi- 
enced dancers. Evelyn & Doc 
Sauter, Metairie, Louisiana 
produced the routines to a 
terrific instrumental by the 
‘“Hi-Steppers.”’ 


‘World By The Tail’ 


Keith and Joanne Thomsen, 
Portsmouth, lowa put together 
this easy, but fast moving two- 
step. The music by the “‘Hi- 
Steppers’ has an exciting and 
lively new sound. If you like 
‘“fun'’ two-steps you'll love 
this one. 


S.1.0. 3144 — ‘SENTIMENTAL TOUCH’’/*‘WORLD BY THE TAIL’’ 


© 0 0 SeHsiiCiiler recorps 


LOW DOWN BOOGIE — Flip side to above 

Key: G Tempo: 132 

Music: (The Texans) Guitar, Piano, Drums, Bass 

Comment: Modern chord patterns. Hoedowns that 
are quite interesting and lively. Rating y¢x¥ 


ROUND DANCES 


AUF WIEDERSEHN, NOT GOODBYE—Grenn 14056 

Music: (Al Russ) Piano, Trumpet, Saxophones, 
Drums, Bass, Guitar 

Choreographers: Nora and Archie Murreii 

Comment: Music is well played and has a pleasant 
lightness. Dance routine is not difficult but has 
only one short section repeated. 


KEEP IT SUNNY — Flip side to above 

Music: (Al Russ) Trumpet, Piano, Saxophone, 
Drums, Guitar, Bass 

Choreographers: Cathi and Bill Peterson 

Comment: A light, fast moving two-step with good 
music. Dance is easy and uses conventional 
routines. 


JUST A STREET — Windsor 4691 

Music: (Memo Bernabei) Saxophones, Trumpets, 
Trombone, Tuba Bass, Piano, Drums, Guitar 

Choreographers: Dean and Lorraine Ellis 

Comment: Very good music and a waltz routine 
that is very pleasant to dance. 


BACK HOME AGAIN IN INDIANA — Flip side to 
above 
Music: (Bonnie Lee Band) Piano, Trumpet, 


& 


* 


Saxophones, Trombone, Drums, Bass 
Choreographers: Alvin and Mildred Boutillier 
Comment: Lively music and a conventional two- 

step routine that should be fun to dance. 


WONDERING — Sets in Order 3143 

Music: (Hi-Steppers) Saxophones, Accordion, 
Trumpet, Trombone, Piano, Harmonica, Drums, 
Bass 

Choreographers: Louis and Lela Leon 

Comment: Good waltz music in a rather unusual 
meter. Routine offers enough challenge to make 
it interesting to experienced dancers. 

A-TISKET, A-TASKET — Flip side to above 

Music: (Hi-Steppers) Trumpet, French Horn, Piano, 
Accordion, Saxophone, Clarinet, Bass, Drums 

Choreographers: Roy Close and Bernice Jones 

Comment: A lively two-step routine to real swing- 
ing music. The dance is quite easy. 


EVOLUTION OF AN EXHIBITION GROUP 
By Carolyn Andrew, Sunnyvale, Calif. 
S IS OFTEN THE CASE, the Jubilaires, a 
Northern California exhibition group, was 
born by accident. Each year the Santa Clara 
Valley Square Dancers’ Assn. sponsors a 
Jubilee and in 1962 the committee appointed 
to find an available exhibition group for that 
years Jubilee was about ready to give up 
after a fruitless search. Then, at an associa- 
tion meeting in September one of the distaff 


GOLDEN 


SQUARE 


i.NEW 


No. 6017 — flip instrumental 
ROCKING ALONG 


Called and written by 
Johnnie Roth of Red Oak, lowa 


RELEASES 


* 


Golden Square adds to their staff this very fine 
professional caller from lowa. Try this first record 
of Johnnie’s... 


it’s great. 


Music by the Westernaires 


No. 6018 — flip instrumental 


CLIMBING UP DEM GOLDEN STAIRS 
Written and Called by Bill Castner 


This is Bill’s first release in many months and it sure its tops. The old Master sure came up 


EVERY CALLER NEEDS THIS ONE! 


Available At All Square Dance Record Stores 


GOLDEN SQUARE RECORD SERVICE 


1956 SOLANO WAY, CONCORD, CALIF. 
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SQUARE DANCE SPECIALTIES by 


ILLUSTRATED BASIC 
MOVEMENTS OF 
SQUARE DANCING 


Contains 71 illustrations 
on all the popular basic 
movements used today. A ’’must” 
for new dancers. 


15c each—$10.00 per 100 postpaid 


NEW BASIC 
CHECK LISTS 


= Serve as a continuous 
record of the progress of 
“each square dance class. 
Aid the teacher in plan- 
ning lessons. 


12 for 35¢ postpaid 


ies 


want 
CP a 


yuane pawcinc) OOMPER 
=| STRIPS 


4” x 12” Bright Red-Orange. Long 
lasting. 35c ea. or 2 for 50¢ postpaid 


BINDERS 


ma Preserve your Sets in Order. 
Each binder holds 12 issues 
and includes rods to hold 
magazines in place. Red 
Leatherette. $2.20 postpaid 


SUBSCRIPTION CERTIFICATES 


Four month subscription to Sets in Order for $1.00. 


Ideal gift or door prize. Postpaid. 


HANDBOOKS 


STORY OF 
SQUARE DANCING 


RECORD PARTY 
HANDBOOK 
PLANNING 
SQUARE DANCE PARTY FUN 


CLUB ORGANIZATION HANDBOOK 


25¢ each 
postpaid 


NAME TAGS 


/ he 
(METS DANCE! For use at festivals or 
* clubs. Choose from 
P, fs two designs (A or B). 
£ », Printed on goldenrod 
~ —/ stock. Minimum order 


100 of same design. 


100 for $2.75 postpaid 


ry 
a 
WEY 


RECOGNITION PIN <> 


Black and silver double linked 

square identifies you as a square 

dancer. Safety clasp. $1.10 each 
postpaid 


VELCO SLO-DOWN 
FOR SLIPPERY FLOORS 


16 OZ. CAN SLO-DOWN 
or 1] OZ. CAN SPEE-DUP 
Postpaid 1.75 (USA only) 
1.50 (Calif. only) 
2.00 in Canada 


a —— . 
a ‘oe 
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| wiDOCTRINATION | INDOCTRINATION 
a | HANDBOOK 


Designed especially 
for new dancers, 
a valuable help to all dancers. 


15¢ each—$10.00 per 100 postpaid 


SQUARE & 
ROUND DANCE 
DIPLOMAS 


Beautifully designed (8/2 x 11) ap- 
propriately worded for teachers to 
give to their students. 10¢ each... 
minimum order of 10... State type. 


Add 20c postage with each order. 


PARTY NAPKINS 


Refreshment size (9x 9") 
50 in a package......65¢ 


Luncheon size (12x 12”) 
50 in a package......75c¢ 


DECALS 


Yellow and brown, 5c 
each. 16 or more, post- 
paid. Include a self-ad- 
dressed stamped envelope for order 
of less than 16 decals. 


ROUND DANCE POSITION CHARTS 


Illustrations of twelve most common round dance 


positions. 100 for $3.00, postpaid. 


ORDER FORM SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles 48, Calif. 


Sets in Order 1 year subscription $3.70 Renewal [|] New [] 


Sets in Order Year Book No. 3........... 
Sets in Order Year Book No. 5........... 
Sets in Order Year Book No. 6........... 
Sets in Order Year Book No. 7........... 
American Round Dancing (a text)........- 
Hamilton’s Roundance Manual............. 
Story of Square Dancing.............-.-........---.- 
Record Party Handbook ...............-.....-- 
Planning Square Dance Party Fun.............-........ 
Club Organization Handbook............... 
Sets in Order Binder............................. 
ON Bo) | a a 


Bumper Strip.................. .35 ea. [] 


Round Dance Position Chart, per 100... 
Velco SlO-DOWDN .....2..2.222.2.-ceceeeeeeeeeeee eee 


casa 1750 
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callers, Betty Herman, proposed that the as- 
sociation consider forming such a group with- 
in the Valley, with “new-to-the-area” caller 
Joel Kadish at the helm. Joel has been dancing 
since 1946 and has called and danced with 
several exhibition groups. 

After practicing on Sunday afternoons for 
only one month, three squares performed for 
the 1962 Jubilee, thinking that would be their 
first and final appearance. However, their per- 
formance was so well-accepted that they did 
not disband but continued practicing together, 
enjoying each other's company as well as the 
activity itself. 

The aim of the Jubilaires is to present some- 
thing out of the ordinary—patterns and figures 
choreographed in a completely original style to 
warrant the term “exhibition.” Emphasis is 
placed on smoothness, timing and precision 
rather than on flourishes and gimmicks. 

One becomes a Jubilaire either by nomina- 
tion from their club or invitation from another 
Jubilaire. In either case, the candidates so 
nominated are put thru a five to eight week 
screening session, during which time they are 
rated by the callers (Kadish and Herman) in 
all phases of square dancing. Eventually the 


Here are Santa Clara Valley's Jubilaires in 
their effective black and white costumes. 
couples selected are invited to become mem- 
bers on a standby basis, until an opening oc- 
curs in the Jubilaires. 

The idea is not to be critical for the sake ot 
criticism but to be able to place before the 
public a group of dancers who will represent 
the square dance movement with dignity and 
ability and to select those who will be willing 
to give the not inconsiderable amount of time 
necessary to put on a polished performance. 

The Jubilaires performed, very creditably, 
at the California State Convention in Long 
Beach in June, 1963 and also at the Santa 
Clara Valley Jubilee in October. Their goal— 
dancing at the “Lucky 13th” National in Long 
Beach in July, 1964. 


ENJOY DANCING TO THE NATION’S TOP CALLERS 
RIGHT IN YOUR OWN HOME 


Beginners or experienced dancers will find countless hours of enjoyable, 
interesting dancing on these long play albums. 


LONG PLAY SQUARE DANCE ALBUMS 


BLACK MOUNTAIN 
5000—Les Gotcher 
6000—Les Gotcher 


BLUE STAR 

1001—Flippo Flips—M. Flippo 
1002—Marshall Flippo Calling—M. Flippo 
1003—Andy Andrus Calls ’Em Wild— 

Andy Andrus 
1004—Fun Level Dances—M. Flippo 
1005—Andy Andrus Calls ’'Em Sensational— 

Andy Andrus 
1006—Flippo Calls A Terrific Dance 
1007—Everybody Dances When Flippo Calls 


FAMILY SQUARES 
43001—North American Square Dances 
43002—Progressive Teaching Album— 

D. Jones 


Red Warrick 


Caller 


Your choice for only $3.98 each or any three 
assorted 12” Long Play records for $10.00, 
postage paid, if check is enclosed with order. 


J-BAR-L 
3301—Joe Lewis Called 
3302—After Party Favorites—Joe Lewis 


LONGHORN 
600—Evening of Texas Style Dancing— 


MacGREGOR 
1204—Easy Square Dances—F. Jones 
1206—Requested—Bob Van Antwerp 
1207—Ten Favorite Dances—F. Jones 
1208—Square Dances—Jerry Helt 


OLD TIMER 
2001—Johnny Schultz Calls Just For Fun 
2002—Bill Castner Calls Square Dances 
2003—Morris Sevada, Indian Square Dance 


SETS IN ORDER 
4001—Square Dance Party—Lee Helsel 
4002—Student Dancing, Vol. |—Bob Ruff 
4003—Night At Rinky Dinks—A. Kronenberger 
4004— Square Dance Party ##2—Lee Helsel 
4005—Square Dance For Student Dancers, 

Vol. !!—Bob Ruff 
4006—Square Dance Time—Lee Helse! 
4007—Let’s All Square Dance—Bob Ruff 
4008—Arnie On Cloud Nine—A. Kronenberger 
4009—Helsel’s A Poppin’—Lee Helsel 
4010—Let’s Square Dance—Bob Page 
4011—Easy Murder—Lee Helsel 
4012—Basic Square Dancing—Bob Ruff 
4013—Basic Square Dancing—Bob Ruff 
4014—Basic Square Dancing—Bob Ruff 


SQUARE L 
SL901—Patter & Song Squares—M. Luttrell 
Choose your albums NOW .... send us your 
order today and make plans for many evenings 
of smooth dancing. Satisfaction guaranteed. 


T and M RECORD SERVICE 


P.O. BOX 32 
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ST. LOUIS, MISSOURI 


ZIP 63119 
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WE WOULD EVEN CRASH THRU ROADBLOCKS! 


WELL, NOT REALLY . . . BUT TO GIVE FASTER SERVICE WOULD HAVE TO RE 


Our truck goes to the Post Office every hour to give you 
this Instant Record Service. 99% of our orders are shipped 
the same day they are received. We have the biggest 
stock of Square and Round Dance Records in the U. S. 
—- over a quarter of a million. Drop in and count'em 


sometime. 


FOR EMERGENCY SERVICE YOU MAY PHONE 
AREA CODE (201) 622-0025 —— AND 
RECEIVE PROMPT AIR MAIL SHIPMENT. 


DANCE RECORD CENTER 


1159 BROAD STREET 


NEWARK 14, NEW JERSEY 


WESTERN HAT, “The Wisp,” by Stetson, America’s famous 
hat maker! Comfortable, durable, can be worn year-round. 
It features a wide 3-inch raw-edge brim. !n sizes 634 to 7/2 
...in light tan/grey shade only. $15.95 ppd. No C.O.D.'s. 
BOB‘S WESTERN WEAR 226 North Main St., Sheridan, Wye. 


GEMS FROM THE OTHER PUBLICATIONS 
Ray Castner in Square News, Indianapolis, Ind. 

... For heaven's sake, let everyone realize 
that it takes all kinds to make an activity — the 
duffer, the amateur, the professional — but, 
most important, let us realize that whether it 
be golf, politics, bowling or square dancing 
that all classes spring from beginners!! With- 
out beginners in any phase of anything all 
would be lost! Therefore, it seems to me that 
it would behoove all of us to do all possible 
to promote the recreation through the encour- 
agement, of new dancers by whatever means 


PUT YOUR PETTICOAT IN A. 
TErivore 


The Zippered Plastic Bag De- 
signed For Carrying And Storing 
Your Fullest Petticoats. Keep 
$] 50 Them Fresh And Ready; Trav- 


eling Or At Home. 


The Desert Mine Shop 


164 BRIDGEPORT AVE., DEVON, CONN. 
« SEND FOR OUR MAIL ORDER CATALOG °* 


possible, and, believe me, if we do this we will 
all be too busy to argue over the more trivial 
matters in this, our Recreation!” 
The Chatter Box in Square Talk, Savannah, Ga. 
“Look in the mirror before leaving for the 
next dance, not to see if the lipstick is on right 
or if the shirt collar looks straight, but look to 
see if your face has a smile ready for use at 
the dance! How about the hands? No, not the 
color of the finger nail polish or anything like 
that, but are your hands ready to be helpful to 
those in the square who may be dancing their 
first club dance?” 


Anothe. FIRST jn. ICS Pats 
“Petti-Pouff” 


The only product of it's kind that will actually recondition 
limp petticoats and restore them to their original finish or 


even stiffer if you prefer. 


One easy to use bottle will 
limpest petticoat in your 


recondition 
closet. 


even the fullest, 


The Price is Only $2.50 per Bottle - Postpaid 


POST OFFICE BOX 3 


{It’s Pat’s 


COLLEGE STATION, TEXAS 


All orders shipped the 
day we receive them. 
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SETS in ORDER, NOVEMBER, '63 


IT’S NEW! IT’S PORTABLE! 


The new Mercury all-transistor phonograph 
operates on six flashlight batteries. Take it any- 
where — only weighs 434 Ibs. — delivers big set 


sound over full frequency range without distor- 


tion. Plastic case in beige color. 


IDEAL FOR PRACTICING THAT NEW ROUND 
OR WORKSHOPPING A NEW CALL 


ONLY $39.95 
6 Batteries 1.50 
Postage 2.00 


$43.45 
Californians: Add 4% Sales tax 


Pho, 
Oh"); 
“063 
4 


| yupply Compan y 


P O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


<b EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that 
cannot otherwise be given descriptively in the time needed. 
The call should not be confused with the sound of other calls. 
The movement itself should not be one that could be called just 
as well with existing basics. The movement should be smooth- 
flowing (not erratic or awkward) and should lend itself to rapid 
teaching. Last, to be considered a basic, a movement must prove 
its ability to withstand the test of time through continued usage. 


F YOULL REMEMBER BACK to the descriptions of Clover Leaf (S.LO. 
March 1963) and the U Trail In (S.1.0, October 1963) the following 
movement is definitely part of the same mold. 


Peel the Deal 
By Vic Andrews, St. Clair Shores, Michigan 
In Double Pass Thru position the inside, or facing couples, separate or 
peel away from each other and those behind them follow the leader in a 
small semi-circle to follow the next call. 


The square, lined up and ready for a Double Pass Thru (1), is all set 
to go on Peel the Deal. The two center couples turn their backs on their 
partners (2) and move forward as the people behind them move forward. 
Those in the lead continue in a smal] circular direction while those behind 
them follow in single file (3). Those leading in the small circles then meet 
and the dancers are in a position to form lines of four, Pass By two and 
form a line, do a Dixie Grand or a number of other movements (4). 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


DID YOU TRY “DADDY'S LITTLE GIRL”? 


It’s just out. The loveliest Tuffield dance ever — simple and 
natural steps with great style, set to great romantic music, 
with Red Ingle on the solo instrument. 


And the flip side is just as good as Sunrise Serenade. 
#257 DADDY'S LITTLE GIRL 
Waltz by Jerry and Charlie Tuffield 


#258 GOING TO THE HUKILAU 
Two-step by Dena M. Fresh 


As for our catalog. 


Lloyd Shaw ears" 


Colorado Springs, Colorado 


HILARIOUS NEW SINGING SQUARE DANCE 


“TM LITTLE 
BUT I'M LOUD” 


Following up her success with her first effort 
as a recording caller (“Summer Romance’), 
RUTH STILLION returns to the Windsor micro- 
phone with a boisterous new square dance that 
she belts out like a circus barker. This is an 
all-Stillion production as Ruth dug up the idea 
for the tune, wrote the dance — and calls it. 
The only help she had was some purty durn good 
music by the PETE LOFTHOUSE BAND. 


= 


RUT CLEM 


NEW ROUND DANCES 


“OUR LOVE” — an amazingly simple but thrilling 
new waltz written by BOB & DEE VOSHELL of 
Des Moines. It’s their first composition and is 
one of the best easy waltzes we ve seen in years. 
Impressive music by the PETE LOFTHOUSE BAND. 


“HAVANA” — new Latin-type round in rhumba- 
bolero rhythm cleverly devised by ED & HELEN 
PALMQUIST of Temple City, Calif. Unusually 
interesting, intermediate level, altogether ap- 
pealing — with music by the GEORGE POOLE 
ORCHESTRA. 


Windsor No. 4692 


é 
JUST FOR “Sh A} DANCING 
kK TO OUR CANADIAN FRIENDS! 
The above releases are also being 


Winds or Records pressed in Canada and will be avail- 


able to you at about the same time 
and same price as the U.S. issue. 
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SQUARE DANCE PLANNING CALENDAR fai jp jpon i 
NEW,” eater (VOW 
a "y 
é FREE with each calendar ordered | 
4, & A pocket-size square dance Pale stictal 


Ba © planning calendar. 2 for $] £00 Postpaid 
(Minimum order) LIMITED SUPPLY 


. ~~ ll fa Calif. Add 4% Sales Tax 
t . 
by s MOE 462 N. Robertson Blvd., Los Angeles 48, Calif. 


